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New V ork. 











Mr. "RANCIS STUART, 
Teacuer OF SINGING. Puri, or LAmMPeRTI THE 
Ever 
(Ten years in California.) 

Being in full possession of my method of sing 
ing, he has’ the ability to form great artists.” 
Francesco LAMPER 

Studios: 11 4 C arnegie Hall, New York 
INTERNATIONAL MUSICAL AND 

EDUCATIONAL EXCHANGE 
Concert and School Positions Secured 
MRS. BABCOCK 
Caxneciz Hatt, New York 
Te hor 2634 Columbu 
THE 
INTERSTATE TEACHERS’ AGENCY, 
Canal St t, New Orleans, Louisiana 
‘ lege and conservator { 1 
thor r ft cig a American teachers of mu 
MAX KNITEL-TREUMANN, 
BARITON} 
tt Art of Sir 
tudio, Carnegie Hal 
Fifth Ave., New Rochelle, N. ¥ 
PAUL SAVAGE, 
VOICE CULTURI 
803 Carnegie H 
New York 
M MARY FIDELIA BURT, 

t r f Ory Methods in Sight 

Ea ! K ! ca tenography \ } 
N aut ized teachers in Great 
New ~ Brooklyr 
' Ca gie Ha 48 Lefferts Place 
LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Mad \ve r if St New 
I Galler 345 Clit Ave 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer term at .special rates. 
Carnegie Hall, New York City 
M URTH-SIEBER, 
VOCAL INSTRUCTION 
R ' ‘ Grand Ave., Brooklyn, N. Y 
t \ ion 
WALTER HENRY HALL, 
( ( f St. Jan Paris} 
Ne 1 f the Br klyn Orat 
t Ml New York, & 
Park e, New York City 
WALTER J]. BAUSMANN, 
CAT NSTRUCTION 
CHORAL DIRECTION 
I Pwenty-third ‘St 
Madison Square.) 
ELIZABETH K. PATTERSON, 
SOPRANO 
; West Eighty-f th Street 
‘Phone: 5825-J, River 
FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 
Brettor la Eight ixt Street and Broadway 
New York 
RENCE AUSTIN 
[OLIN SOLOTS 
N York 
PRI ON MILLER 
VOICE CUl rU RI 
The Art Singing 
13 Carnegn tall New York 
Tele me i Columbus. 
RICHARD \RNOL D, 
Concertmaster te Society 
iN rRI N TION 
8 East Sixty Street, New York 
EFFIE STEWART, 
YRAMATIC SOPRANO 
Vocal | ructior 
Concert ar Orator! 
ss West Eleventh St., New York 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Stud 8 Carnegie Hall 
WILBUR LUYSTER, 
( Sight Singing Metropolitan Opera 
Director Sel Brooklyn Institute of Arts and 
Sciences; New York College of Music 
SIGHT SINGING VOCAL CULTURE 
s Opera House, 1425 Broadway 
1A Quincey St., Brooklyn 
Miss RHODA G. McLERAN, 
PIANI INSTRUCTION 
(Pupil of Rafael loseffy and Edward MacDowell.) 
ry nd Friday at Residence-Studik 102 
Nor ixteerntth Street, East Orange, N. 7. Mon 
ay Thursday Saturday afternoons at Studio, 

« Carnegie Hall, New York 
BRUNO HUAN, 

s8 West Fifty-sewenth Street, New York 

Piano and Orgen Lessons 
T Vocalists—Style Dictio m and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuerizxy 





Meruop 





studio: Carnegie Hall, New York City 
PAUL DUFAUL’ 
rE Je 
Orat oncerts, Recitals 
INSTRI CTION 
Phon 2002 ( « tI West 22d Street 





J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method. 
11 West 21st Street 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 





Address: 1 West 1 rath Street, rt, New York. 
GIORGIO SULLI, 
Mario Sammarco’s Teacher 
VOICE CULTURE 
Insurance Building. Carnegie Hall, Room 816, 
Ne Haver ew York (Saturdays). 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
2a Carnegie Hall, Wednesdays and Saturdays 





Residence Studio: “The Emerson,” see est 
saist St., New York City. 
Sicnor FILOTEO GRECO, 
Iwe Art or SINGING. 
Studio. 62 East Thirty-fourth Street, New York. 


Telephone: 3747 Madison Square. 





PERRY AVERIL L-— Bani TONE, 
OPERA—ORATORIO—CONCER 
anp VOCAL INSTRU CTION. 


220 Jentral Park South, New York. 





HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street. 


Mae. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 


is at Studios or Residence. Steinway Hall, 
Residence. Studio, 42 _Weat 6oth St 


Less 
We inesderi, 


= CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 


est, $51 Fifth Avenue, 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN. 


Residence Studio, isa | E. 46th St., New York. 


Mr. SAMUEL BOWDEN 1 MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
feet Tone, Perfect Diction in English, German, 
French and Italian esidence Studio 

No. 39 West Twentieth St., New York City. 


HOPKINSON, 
BARY TONE, 
ORATORIO—RECITAL—CONCERTS, 
+3 Professional Bidg., Baltimore, Md., or 
Naderson Musical Bureau, 7 Ww. 4ad St., N. Y. 





. MERRILL 


Dr. HERMAN SCH( IRC HT, 
CONSERVATORY OF Music, 
20 East Broadway 
Residence Studio, 2610 Broadway. 
Phone, 5§73¢ Riverside 





MRS. HE NRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 


Studios: 1003-6 Carnegie Hall, Mondays, Thurs- 
days and Saturdays. 400 Washington Avenue, 
Brooklyn, Tuesdays, Wednesdays and Fridays. 


FLORENCE E. GALE, 


SULO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
1s: W. zoth S 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING. 
Ryan Building, Room 111. 
No. 140 We est | gad St.. 


ENRICO DUZE NST, OPERA TENOR. 


Tygghes Old Italian Method. Teacher of Paula 
Woehbning, soloist in All Souls’ Church, _ 
Mary Cryder, teacher, Washington, D. C. 

Good voices enltivated by contract 


145 East Eighty-third Street, 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 
HERBERT WILBER GREENE 
SCHOOL OF SINGING. 
864 Carnegie Hall. 


Caia Aarup Greene, Pianist 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 206 Eighth Ave. 








New York 





New York. 





Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
Hotel Flanders, 133-137 W. 47th St. New York 


City. ’Phone: 3021 Bryant. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


Moe. C. pe RIGAUD, 


Voice Culture and thorough training for Opera, 
Concert and drawing roont Singing. book let sent 
on request. Address Residence Studio, 2647 
Broadway. "Phone: 1152 River. Downtowm Stu- 
dio, 11 West 21st St. Assistant teachers for act- 
ng languages and piano. 


FRANK HEMSTREET, 
The sixty-seventh 


Baritone. Teacher of Singing. 
“olumbus. 


St. Studios, 27 W 67th St. "Phone, 1123 


LILLIAN MILLER, 

Harmony and Composition 
Accompanying. Studio: 27 
1123 Columbus. 


Teacher of Piano, 
Song Interpretation. 
W. 67th St. Phone: 


RAFAEL NAVAS, 
PIANO INSTRUCTION. 


Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera INCI, 
toire instructress, recommended by Sig. BO 
Hammerstein's celebrated tenor. 345 W. s8th S 


POWERS-HOECK STUDIOS. 
Co-OPeRATIVE 
Francis Fischer Powers, 
ore. 
Studio (and invariable address): 
New Yor 


EVA B. DEMING, 


SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC, 


Theodor A. Hoeck, 
Piano. 
Carnegie Hall, 


Piano by Assistant Teachers. 
Carnegie Hall, Mon. and Thurs. P. M. Ad 
dress: Residence-Studio, Hote! Walton, zoth St 
and Col. Ave., New York. ‘Phone: 2934 Col. 


FLORENCE HINKLE, 
SOPRANO, 
Haense! & 
New 


Management 
sg2 Fifth Avenue, 


HERVOR TORPADIE, 


MME. 
VOCAL INSTRUCTION, 
scl Carnegie Hall. bese = 2 1350 Columbus 


Jones, 
fork. 





FLORENCE MOSHER, 


PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


EDWIN H. LOCKHART, Basso. 
VOCAL CULTURE, VOICE BUILDING 

STYLE, TONE EMISSION, SOLIDITY OF 

TONE, REPERTOIRE, FINISH. 
Studio: soo-so1 Carnegie Hall, New York. 





ARTHUR EDWARD STAHLSCHMIDT, 


SPECIALIST. 
New York. 


VOICE 
i> East Fifty-ninth Street, 


Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 
Voice Buildirg, Tradition and Diction. 
St. Mare Building. 434 Fifth Ave., New York 
ROBERT CRAIG CAMPBELL, 
TENOR. 


‘Little Church Around the Corner.” 
122 West Forty-ninth Street. 
*hone, 3101 Bryant 


F. W. RIESBERG, 
NS TRS aren ORGAN, HAR- 
NY. ACCOMPANIST, 


_ Residence Sted. os4 Eighth Ave., corner s6th 
, New Yo "Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 


CONTRALTO. 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street. 
Management J. E. Francke, Steinway Hall, 
York City. 


Soloist, 
The Bristol, 


New 


Mr. AND Mbs. WALTER H. ROBINSON, 
ENOR AND CONTRALTO. 
Oratorio, Econaas and Musicales. 
Voice Production and R toire 
yoo Carnegie Hall, New Yor 
Telephone: 1350 Columbus. 


HELEN GAUNTLET WILLIAMS, 
PIANO INSTRUCTION—Ptawo ACCOM PANIST. 
Cowrratto Sovorst—SIGHT READING. 
134 


Studio: 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 


Prepares for Church, Concert, Oratorio and Opera 
303 Carnegie Hall 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 








Mae. ESPERANZA’GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. i 
Residence: 172 West 79th St 


T 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 


120 West ragth St., New York 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
New York. 


Home Studio: 163 East 62d St., 





DANIEL VISANSKA, 


VIOLINIST. 


Just returned from Berlin after nine years’ oue 

cessful concertizing and teaching, will accept em 

gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. New 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 


46 West Twenty-first St.. New York. 

“I can confidently state that ‘Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”—Manvex Garcia, 





Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 
Concerts and Musicales Arranged. Mon. and 


Thur., 589 Main Street, East Orange, N. J. 1 E. 
goth St., New York. "Phone: 893-38th. 





SALLY FROTHINGHAM AKERS, 
SOPRANO. 


201 West 87th Street. 


Vocal Instruction. i 
’ 1379R Riverside. 


Phone: 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 


7093 River, New York. 


Telephone: 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 


PIANO INSTRUCTION, 


Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul oo 
914 Carnegie Hall, New Y 


Dr. EDOUARD BLITZ, 


SIGHT SINGING. 
826 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
Res. "Phone: 1067 Morningside. 











LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 
1203 Caruante Hall, New York. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 


80 Washington square, 
6340 Spring 


East 


Telephone, New York City. 


WALTER L. BOGERT, 


University Extension. 
Lecturer on Music 
MUSICAL DIRECTOR 


Address 72 Lawrence St., City. 


om lushi ing, N. ¥ 


Dr. CARL E. DUFFT, 


Studio: 30 East Twenty-third St., New York City. 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


soq4 Carnegie Hall, New York. 





Miss EMMA THURSBY, 


SOPRANO. 
Will receive a limited number ¢ gem. 
New York City. 


Studio- Residence, 34 ane 
"Phone: 364 Gramercy. 


MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 
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NEW YORK. 


NEW YORK 








BOSTON. BOSTON, 








EUGENIE PAPPENHEIM, 
THE CELEBRATED se DONNA. 
Culture in All Branches. 


Voice 
The Evelyn, 10: W. 78th St, New vor City. 


Telephone: 2969 Riv 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 15 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Avetz Maacutizs, Pianiste; Leorotp Licuten 
seas, Vi ; Ue deucen, "Cellist. 
For terms and dates “Mires Miss Maagcutizs, 
_§8 West s7th St ew York. 


M.B.DE BOR 


Teacher of Artistic Singin 
Italian. French, German and 
lish. Pure Italian method of voice 
ing and tone “eae Perfe.t 
reathing. Opera, Oratorios, Songs. 
STUDIOS: 
817-818 Carnegie Hall, New York. 


J. EDMUND SKIFF 


TENOR’ Voice Culture 
___ STUDIO: Room 504, CARNEGIE HALL 














WEiss 
PIANO, My AND HARMONY STUDIO 
A course in harmony an — reading 
is included to — pupte : 
151 Bast = = New York. 
ADULT BEGINNERS aA "SPECIALTY 


LILLIAN VERNON WATT, 


SOPRANO. 
Clarendon Hotel, New York City. 


A SANTUS SERAPHIN VIOLIN 


of the nest in existence, rare specimen, for 

ba the solo instrument of a well known artist 

. Also a Joh. Babt. Guadagnini, very Gne. 

000, and two. , ar ig two Sestene, Storton! 

"cello, 

1,200; very fine Francesko Presenda lo, $1,090 
00; besides 


od 200 other old violins 
-_ ge 3 from to $600. Fine bo 
ngs, 


8. R. KNOPF, 119 East 234 Street, New York 
Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 


HASSELL 


Concert Pianist and 
Teacher of Piano 


3405 Broadway, New York 


Ma 


ALLIED ARTS ASSOCIATION 
26 Court Street, Brookign, HW. Y. 
Copyright Ams Dvrort. 


PAOLO GALLICO 


PIANIST 
STUDIO: tt East 69th Street 





we, cases. 











NEW YORK 





THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACHNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGET 6) cont, 
EXCELLENT RESULTS GUARANTEED 








M. ELFERT-FLORIO : 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
220 East 624 Street 
musical education given to students 





from beginning to the highest perfection. 
F. & H. CARRI, Directors. 

DO LA CONCERT 

UG Ss | Basso | ORATORIO 
LANE RECITALS 

iw Specialist and Coach. 
th St., New York. 

Studios: 1% 19 Ww. ¥ark St., Newark, N. J. 


A. J. GOODRICH 


Author of “Anal - #. Harmon “Theory of 
Inter 4 Mania! Anal all 
“Syn thetic i gareseanl Pe New Method of 

oriais 


Residence Studio: 
York. 


Lessons. 
Nicholas Ave., New 


WILLIAM J, FALK, 


Assistant to Mr. Oscar Saenger. 
Teacher of Singing. 


laterpretation and Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert oo 
124 Bast 92d Street 
Telephone. ésa- Hh 


MRS. CLIFFORD WILLIAMS 


SOPRANO, CONCERTS, RECITALS, CLUBS 


Thorough Voice Culture, Old Italtan Method 
Residence Studio: 463 Central Park Wes! wEW YORK 
Mme. Hildegard Hoffmann 
Oratorio and joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 
STUDIOS: Carnegie and Steinway Halls 
Address. 318 E. 160th St., New York Ca 


DUNNI NG SYSTEM 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
so by all une know of ~" a 
riptive o — and giving w 

ten ay oe of Leschetizky, Scharwenka, De 
Pachmann, Busoni a others sent upon applice- 
tion. 

GAS. CARRIE L. DUNNING, 295 Highland Avenue, BUFFALO BLY, 


ADOLF GLOSE, 
CONCERT PIANIST, 


PLANO STRUCTION. 
Address: 14:5 K St. N. Washington, D. C. 
Everett House, , * York. 





Teacher of Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs 
B. Huit,. concert and oratorio singer of 
a .; George B. Barker, tenor, 
New York; Mise Belle A. Fisch, soprano, New- 
ark, N. TV: Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr. }. Egan, tenor, now singing in opera, New 
York; Miss Kate Travers, soprano; Mr. Enrico 
baritone, with Lulu Glaser; Albert 
Wahle, tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher; 











Miss Mamie Chadbourne; Miss Josephine Lumb, soprano, now teaching at Liberty, Mo.; Miss Emily 
Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; Mrs. Leon Wayave, contralto, now singing in 
Brooklyn; Robert Ford, tenor, New fork; John McFarlane, tenor, New York; Charles Connor, 
tenor, singing in light opera; Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well known artists. 
‘STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
BARMRITOND 
EaeDeaiak. Paw aren SRL J. p. SPANCEE 
, 1482 Broadway 
“Saas VOOR 
Persona! Address New Haven, Cona. 
F 
6 SOPRANO 
7 ORATORIO — CONCERTS — RECITALS 
B 17 WEST 96th ST. 
t ‘Phone 1875 River 
TENOR 
J "Phone 2345-L, Morningside 











C 


O4OMZAN 


ONSOLO 


PIANIST voness: 


202 Michigan Ave. 
CHICAGO, ILL. 








VIRGIL 


19 West 16th Street, 


Piano 
School 


NEW YORK 


SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Sead for Special Catalogue 


MRS. A. M. VIRGIL, Director 





WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 
Intoning and Delivery Specialized. 
312 Pierce Building, Boston, Mass. 


JESSIE DAVIS, 


PIANIST. 


an ot Concerts—Recitals—Lessons. 
Studio: Steinert Hall. 
Residence: 5 West Cedar Street, Boston. 


FRANK E. MORSE sott2ure 
VOCAL INSTRUCTION 


Studio: 30 and 31 Steinert Nail, Boston 


Mary Ingles James “*:" 


Author of “Scsentific Tome Production.” —— 
SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 
FLETCHER MUSIC METHOD. 


EVELYN A, FLETCHER-COPP. 
Home Address: 107 oun Street, Brookline, 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
go Bustinghe Ave., 


- ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


159A Tremont Street - - Boston, Mass. 


Boston, Mass. 








Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION, 
246 Huntington Ave., Boston. 
Opposite Symphony Hall. 


GERTRUDE FOGLER 


Tersin Method of French 
SYMPHONY CHAMBERS, BOSTON 














WJALMAR D A vi E Cc K TT VIOLINIST 
Tee 
VON comer gas 


1377 Lexingtos Ave., Hew York 





Vocal Culture, Seng Interpret 
Diction, Style, F Finieh amare 
eo of —_— Hamlin and other a artists 
KE 


moritz F. RUBINSTEIN i in as 


816 CARNEGIE HALL Interviews eM. — Belden. lteo3 


HARRIET FOSTER | 20 


161 W. 106th Street. CONTRALTO 
ct LEG. oasnat” 
Peabody Conservatory of Music of Baltimore 


Concert Organtet _ > ef Supervising * Architect INDIANA. 
"Phone, 3396-J, River 
Harold Randolph, Director 
CIRCULARS MAILED ON APPLICATION. 


Fi N N EG A N Bateies 88. Posrtsh’s Cathode! 
D E Mi OS: erase ne tee 
The Great Musical Centre of the South 
Staff of Fifty-two Eminent European and American 
THE STARR PIANO CO. 
RICHMOND, IND. 


Concert Oratorio Recital 
Cc A hs = rg tae 
Masters, including 
MANUPACTURERS OF ARTISTIC 


MME. ROSA 
W. Ed. Heimendabl fPietro Mivetti, 
Grand, Upright and Player Pianos. 





Tel., 4188 River 





<B> E/2z0¢ 





ORATORIO 
RECITAL 
CONCERT 








Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 


5146-J. Morningside 
NEW YORK 
Contralto 
381 Central Park West 
NEW YORK 
-C. Van Hulsteyn, Harold D. Phillips 


SOPRANO 
Phone, 7390 River 
rnest Hutcheson, Emmanvel Wad, 








SALESROOMS: 
sad - “edo Ohio: Nos 736 and 738 Euclid seek od - 9 Valpey Building Neos. 213-217 
wer ve. 
DAYTON, Ohio: No. 131 S. Main St. wananarcen. Iad.: Nes. 138 and 140 
TOLEDO, Ohie: No. 329 Superior St. North Penns. St. 
CINCINNATI, Ohio: No. 139 West 4th St RICHMOND, Ind.: Nos. 931-935 Maia Sz 
ACHE RS, BEGINNING 
JUNE 17th 


AMERICAN 1 ae ie ps ALF. MUSIC 
METROPOLITAN COLLEGE OF MUSIC 
Evcar O ome hoot 212 West 59th St.. NEW YORK Crry 
*Phene: 2329 Columbus. 
William Mason, Albert Ross Parsons, Har 
Paul Ambrose, H. Rawlins Baker, Herweg! 
William FP. Sherman, Geo. Coleman Gr. 
Bert, Adrienne Remenyi von Ende, Fan- 


KATE $. CHITTENDEN, Dean of the Facuty 


The Faculty and Examiners 
Rowe Shelley, Paul Sav 
von Ende, Kate 5. Chittenden, 
McCall Lanham, Mary Fidelis 
nie Greene, others. 
Send fer Circulars and Catalogues 
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Chickering 


PIANOS 


Particalar 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston’ 











The Piano that assures 
satisfaction is the most 
economical to buy— 
the Conover. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 






































STERLING Eases 


. High Standard of Construction. 
DERBY, CONN. 


SSSSSSSSSSSSSSSSSSSSS SSS SHFFS*ESHSFSSSSEFSESSSSE SE SESE OE OSS FG, 


Mebhlin & Sons 


4 Grand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


SS SHFSSSSSSFESSESSSESSSEFESESESESES FCHESESEFESOSEESSEOOSCOOSOOOOOS 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bet not too short. 


EMERSON PIANO CO.,, 












a eupenines 












BOSTON 
CHICAGO 





= C _CINCINNATL -CONSERVATOR) 


of MUSIC 






and*educates{after/the best metheds of Fore- 
ropean 2 Coe servatories. The ney numbers some of 
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WEBER PIANOS 


THE WEBER PIANO CO, 


Gentlemen :—| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest pericd of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 


Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York — 
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WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good oo — acquainted with the Smith & Nixon 
Pianos, which I have pon pry eg Mins to use exclusively at the Sherwood 
Music School, Ch and at th autauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in in’ the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriutam H. Sxerwoon.” 


petesinwisan & NIXON PIANOS 


are made in cert Grands, Parlor Grands, Art Grands, Boudoir Grands and horse 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, Ohio 
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Grieg, Saint-Saéns, Massenet and Leroux were all in 
Berlin at the same time last week. The personality and 
the music of the famous Norseman, after the sultry, per- 
fumed creations of Massenet and Leroux, redolent of the 
Monte Carlo Casino and the gentle Mediterranean zephyrs, 
had the effect of a bracing northern breeze, fresh from 
the fjords, full of ozone and electricity. The Philharmonic 
Orchestra formed an interesting background for Grieg’s 
small, picturesque figure and striking physiognomy. Large, 
expressive, light blue eyes, that search an audience with 
close, piercing glance, clear cut nose, firmly set mouth, pale 
countenance, bushy eyebrows, and the head embellished 
with a crown of snowy hair worn a la Liszt—that is 
Edvard Grieg! The large hall of the Philharmonie was 
sold out both on Friday and Sunday. The second concert 
was but a repetition: of the first. The program consisted 
of three orchestral pieces from the incidental music to 
Bjdrnson’s play, “Sigurd Jorsalfar”; songs sung by Ellen 
Gulbranson ; “Bergliot,” Rosa Bertens and orchestra; piano 
concerto, played by Halfdan Cleve, and “Abend im gebirge” 
and “Frithlingsend,” for small orchestra 

Grieg’s individuality as a composer is so well known 
that any extensive comment on it at this time were quite 
superfluous. No other composer has so successfully dug 
up the hidden treasures of national folk music; everything 
Grieg writes is permeated with that Northern atmosphere 
“Er Norwegelt immer” say some of his German detractors, 
“Nor- 
wegeln” lies his greatest strnegth. As a conductor Grieg 





who are not far sighted enough to see that in his 


at once put himself in close touch and perfect harmony 
with both orchestra and audience, and although he was 
outwardly very quiet and free from all mannerisms, the 
inner glow that enlivens his artistic nature was distinctly 
felt. He played the piano accompaniments to the songs 
with rare sympathy, displaying a soft, beautiful, singing 
tone, clear, pearly technic, and a dreamy, contemplative 
nature, with occasional outbursts of fire 

After hearing Grieg’s beautiful accompaniments one re 
gretted doubly that he did not play the piano concerto 
himself. His young countryman, Halfdan Cleve, on whom 
this honor was conferred, did not do full justice to the 
work; technically it was very good piano playing, but 
poetry and soul—two essential factors in the interpretation 
of Grieg’s music—were sadly lacking. Nor did Ellen Gul- 
branson. the celebrated Norwegian dramatic soprano, 
justify her reputation. I cannot understand why this 
singer is in such vogue at Bayreuth: on hearing her there 
last year as Briinnhilde I was greatly disappointed. Of 
cnormous stature and impos'ng preserce, she has a typical 
Briinnhilde figure, but her artistic stature falls far short 
of the physical. Some of the more tender cantilena parts 
she sang with a certain charm and with soul, but she failed 
to make a great or lasting impression. Rosa Bertens, the 
actress, on the other hand, gave a splendid and highly 
dramatic rendering of the “Bergliot” melodrama. Th 
shortcomings of the assisting artists, however, mattered 
little on this occasion, for everybody went to see and hear 
Grieg, who was vociferously cheered and applauded and 
recalled innumerable times. Saul Liebling, the head of 
the Concert Direction Jules Sachs, deserves a vote of 
thanks for bringing to Berlin Norway's greatest composer 

e €& 

Emperor William gave a lunch at his palace to which 
Grieg, Saint-Saéns, Massenct, Leroux, the Prince of 
Monaco, Raou! Gunsbourg, von Hiilsen and numerous 
diplomats were invited. His Majesty was in excellent 
spirits, and from 1 to 4 o'clock he chatted with his distin 
guished musical guests in a most genial manner, touching 


24 Lurrrotp Srrasse, 
Beauiw, W., April 2e, 
on every subject except politics 
especially well pleased with the work of the Monte Carlo 
he spoke at length on music 
remarking on its modern tendencies and expressing opin 


He expressed himself as 


ions by no means favorable to a well known local com 
he said he was much dissatisfied with certain works 
of modern composers, and that “complicated and decadent 
music spun about perverse themes” 
Das war deutlich! This he said after having heard 


Monaco succeeded in doing 


Emperor to attend a “Salome” performanc« 
The Parisian papers have written much 
posers’ lunch given at the palace and have attached to 


it a political importance, which was no doubt utterly for 


to have distinguished 


use of the occasion which brought 





posers together here and receive them at the palace 
Berlin correspondent of the Paris Figaro writ« 

other things: “The Kaiser loves France 
and he longs to go there some day and be received with 
Le Temps publishes a letter by Saint-Saéns, 
in which the distinguished composer gives his impressions 
Monte Carlo performances 
In saying that “the work 


Saéns expresses views diametrically opposed to those of 


the German critics istonished that the 


Emperor talked on music with such ease and freedom and 
evident knowledge. “In Emperor William,” he writes, 
“are two personalities, the one the warrior with the hard 
features, and the other, the artist with the smiling cow 
tenance My art associates and | were granted the pieas 
use of seeing the latter only, at the Opera, as well as at 
intimate receptions, and the impression left on us wil 
be indelible.” 

The Kaiser told Massenet how pleased he had been at 
the performance of “Herodias” at the Royal Opera t 
see that the composer, in bowing his recognition, had als 
made a gesture of thanks to the gallery. “Generally, the 
gallery is forgotten,” he said I believe in recognition 
of the people at large, and I observed your action wit 
special satisfaction.” This expression of his own demo 
cratic tendencies, on the part of the Emperor, to a citi 
of a republic was not without its significance. The Kaiser 
is, without question, the ablest monarch Germany ha 
had since Frederick the Great, and he is a powerful pet 
sonality, yet his stamp of approval cannot make an opera 
a success, even in his Own opera house. Witness the 
hasco of Leoncavallo’s opera, “Roland von Berlin,” iy 
which he took such a lively interest. His Majesty is we 
aware of this, and he said to Massenet: “If I wish 
work to have success | must not show too much sym 
pathy for it, otherwise it will immediately be criticis« 
on all sides.” 

eS & 

At the last Berlin appearance of the Monte Carlo Oper 
the first act of Saint-Saéns’ “Samson and Delilah,” th: 
econd act of Massenet’s “Herodiade,” and the second a 
of Rossini’s “Barber of Seville” furnished the bill 

eS & 

Anton Foerster played Beethoven, Schuman: Chopit 
and Liszt at his second recital at Bechstein Hall on Satur 
lay, scoring a complet ind emphatic success Foerster 

an artist who never stands still but always works wit 


untiring energy to perfect himself yet further 





ad 7 
A concert was given by Idu nu " 
ind Caroline Rider-Possart, the n pianist, at B 
thoven Hall, on Tuesday \ Vi la 
ing, informs me, Mme P: ] e¢ performan 
f the Chopin E minor concerto I recently wrote, playe« 
Schiitt’s “Carneval Mignon” with all the technical fini 
tonal beauty and artistic attributes that we have come t 
admire so much in this, Our genial countrywoma 
eS & 
he Stern Conservatory will give a series of pupi 
yperatic performances again th year, at the Lortzing 
Opera on April 26, May 2, 8 and 1 he repertory to 
drawn from will be tensi ' ts fron Mignot 
“Fidelio,” “The African roubad lannhat t 
“Faust, Rigolett kk nd Ju ‘ Der Waffen 
schmied, Fra Diave W alkure Lohengrim Me 
tersinger” and the whol ‘ lansel and Grete wi 
be given Professor Gustav H nder wi maduct 
person, while the régie wil ‘ the ind f Niche 
Rothmiihl, the head of the opera department of th 
servatory 
— Sd 
Chis year festival of the Allgemeine M k-Veren 
which will be held at Dresden. w take place 
than usual. the date i ti f t t rt being | 
Ihe committee which decid nm the erit t mp 
sitions sent m have had 1 casy time f it, as they ha 
heen compelled t look thre ug! 415 wor) { wi h 
than 400 were rejected! The program | not was 
announced, but it is known that ] 
will be performed, two of wl ! 
Liszt and Thuill 
es 
Ida Wanoschek. tl ng Pol \met ! " 
after an extended stav w trope, will | for New Y 
this week 
eS a 
Jose \ ' Mott wl B M 
for a tournes f thirts neert 
through Portugal, Brazil and Argenti 
mt 
Amel : Liehe necht tf 4 Ameri iramat 
prano, daughter of the American Consul at Zurich s 
has made such remarkable progr« with Maria Speet 
leaving Berlin tl week t pend her ication at hon 
Miss Liecheknecht intends to return in the fall, whet 
will prebably go in for opera 
oe P 
Theodore opiering w pend the mont! of lune. | 
ind August at Heppenheim, m Hesse, where he will pr: 
pare himself for next season. His pupils will accompa: 
him, and, as hitherto, he will devote a portion of hi« tin 
each day to teaching srierir@ 1 » born instructor. ar 
he has produced remarkable results with each earne 
tudent who has worked under him His ideas on 
tudy are advanced gical and far sighted. He doe 
believe in weighing down the pupil with unnecessary |} 


last in the shape of dry and questionable pedagogic mat: 
rial, but rather teaches fundamental principles of techn 
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and tone. The whele secret of control of fingerboard and 
ow revolves around three words—strength, flexibility and 
and Spiering has devised very ingenious exer- 
cises of his own, both for the left hand and right arm, 
In point of repertory, too, 
Spiering is broad and catholic in his tastes, and he draws, 
for himself and his pupils, from every good source in 


freedom 
for acquiring these essentials. 


| 


n literature. Godowsky’s son Leopold, a boy of six, 
tudying the violin under Spiering’s pupil, Nicoline 
Zedeler 
ft 


Katherine Ruth Heyman has gone to London for the 


eason, where she will be heard in recital and at “At 

Homes.” Her songs, “Childhood Memories,” were recently 

ig with much success at Hamburg by Gail Gardner 

Some of her lieder are also to be sung in London this 
« on 

ft 

Cotogni, of St. Petersburg, a pupil of Lamperti, 

on enter upon an operatic engagement in Italy. She 

ha tudied singing at the Santa Caecilia Academy, in 

Ror where she was accepted, although a foreigner, on 


ccount of her unusual talent and beautiful voice, instruc- 


tion at this academy being free and ordinarily for Italians 
) After a year and a half in Italy she sang publicly 
Russia for a time and then came to Lamperti to further 
perfect herself. She has a soprano voice of rich quality 

her singing is soulful and effective 

st & 

\ program of twenty-five lieder by Richard Wintzer 
recently sung at Beethoven Hall, by Louise Gelle 
Wolter, Susanne Dessoir and Arthur van Eweyck. The 
W intz mgs show melodic invention, pleasing natural 
rmonies and characteristic mode of expression, He has, 
ve all, pecial gift for songs in “Volkston.” His opera, 
Marienkind,” was performed at the Halle Opera not long 
nee and enthusiastically received Five serious songs 
from his pen, entitled “Eine Frithlingsnacht,” “Mein Lieb 
ter hat lod mich geladen,” “Allein” and two musical 


ettings to Paul Heyse’s poem, “Verzogen, Verflogen,” 
ecently been published by the Pantheon Publishing 
; Berlin. “Eine Frihlingsnacht” has been sung 
re \lexander Heinemann with marked success 
eS & 

Che fiftieth birthday of Edgar Stillman-Kelley was com 
nemorated on the evening of April 14, at the salon of 
Hofpianistin Martha Remmert, who invited about eighty 
rant to listen to the first reading of the composer's 
recently completed string quartet, op. 25. The structure 

omething out of the ordinary. Instead of the tradi 

| four movements there are three, the first consisting 
ntroduction and an original theme and variations, 

econd being a toccatina and fugue (a double varia 
wed by the finale (a triple variation). Instead 

ing tl onata form in the opening movement, 
istomary, this feature has appropriately been re- 

( x the finale, when the series of three variations 
ntroduced, constituting respectively the main, second 
and closing themes, which, at the climax of the coda. 


Pianist and Instructor. For Elgh; 
Years the Only Assistant to 
GODOWSKY 


Mommsen Str. 43, Bertin, W 
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are brought in simultaneously. Then, finally, appears once 
more the original theme of the first movement, the domi- 
nant bringing the work to a peaceful close. The quartet 
was sympathetically rendered by Professor Fritz Struss, 
royal concertmeister, and his colleagues, and the reception 
awarded the composition was most gratifying to its creator, 
who at once received requests from three organizations 
for the privilege of performing it in public next season. 
es & 

The third production this season in Berlin of Stillman- 
Kelley’s piano quintet took place at the last chamber music 
evening of the Wagner Society on Tuesday. This work is 
dedicated to Dr. William Mason and is now being pub- 
lished by Albert Stahl, Potsdamer strasse, 39. 

tc 

Mr. and Mrs. Wilhelm Eylau announce the birth of a 
daughter, whom they have named Louise. Mr. Eylau has 
left Prague and will now reside permanently in Berlin, 

et & 

Teresa Carrefio sailed last week for Australia, where she 
will make an extended concert tour. She will return via 
San Francisco, making a tour of the United States. 

Arruur M, Ape... 





Chamber Concerts by Felix Fox. 
Boston Season of 1906-1907. 
FIRST CONCERT, NOVEMBER 2, HOFFMAN QUARTET 
ASSISTING. 
Program. 
Quintet for Piano and Strings, op. 34... 


awd . Brahms 
Second Seuata, First Movement, op. 75, E minor 


Fourth Impromptu, Op. 9t....c.scccecescrceeeeseeeeesseenestereee Fauré 
Romance, op. 17, No, g.ce.ccccescsscsevevccenvessessesevectecens Faur 
Toccata, after Fifth Comcert.....cccsesceceecnes , Saint-Saéns 
Quartet for Piano and Strings, op, 7 (by request)...-.........d’Indy 
SECOND CONCERT, JANUARY 3, NICHOLAS DOUTY, 
TENOR, ASSISTING. 
Program. 
Prelude in B minor...... . Mendelssohn 
Allegro Appassionata.......... Saint-Saéns 
Minnelied ...... .. Brahms 
OIRO: ccckuacetsesscecnecsesecedececnesy .Brahms 
Lichte Nacht eee as .. Grieg 
Liebeslied, Die Walkiire.............. Wagar 
Geventh Boreastlle..isc.cvcccccscccocvectsscseccewssestcpisttsbeces Fauré 
DEORE \ccccciccivcaccccescostsisecchbebecctsoushinsbdespevaeune Zanello 
La Gondola sees Henselt 
Pafthe Rhapeody.ccccssccccessecceusssccscess eccnsasbevedses Lisat 
Nell sia .... Faure 
Ee Be eacas eeeees Leroux 
Mandoline . . Debussy 
Chevetet. Go Bebiieccsccccsccssudaccescxconcencuawesscotd saupense Debussy 
Variations on an Original Theme (by request)...... .. Rosenthal 


THIRD CONCERT, MARCH 6, WILLY 


ASSISTING, 


HESS, VIOLINIST, 


Program, 
Sonata for Piana and Violin, op, 18....... Richard Strauss 
Rhapsody, F sharp mimor.............05 00055 . ..++..Dohnanyi 
Rhassodie, CGR si ticacewrcsessandacecedavcunetessvoseuinas Dohnanyi 
Sonata for Piano and Violin, A major.... ..César Franck 


FOURTH CONCERT, APRIL 22, MARY VINCENT PRATT 
ASSISTING. 
Program. 
Silhouettes, Suite No, 2, for two pIamen....ccccccee  caeewee Arensky 
Jeux d’Eau....... pice 60s vecndhp od ovedscanbanedehaasuapaaneeeecsen Rave 
Senetto 12g, Del Potrarcn..ccccccccscesscocsecesvedbecceacinscenes Liset 
Two Preludes sudkoadeune (0sqsedebeaneubhosecah Oiaensyhia Ten Chopin 
Ballade: im A Babeesccccesccccncncdsedstesedsecceccevecdseecgseecs Chopin 
Roche fe C WOR i sis cedsccccestidss- innsesedecebenesaecdeevmans Chopin 
Toccata, arranged by I. Philipp............ dewssdbescodatecaun Widor 
Scherzo, op. 87, for two piamos.........cee cece . Saint-Saéns 
Bomats Teen cks ais coadicvccets -dasces s.sesMacDowell 





Kotlarsky Violin Concert. 

Samuel Kotlarsky, a remarkably gifted boy violinist, 
whose path along the thorny musical way is being guided 
by Herwegh von Ende, gave a concert at the Savoy Thea- 
ter on Tuesday afternoon, April 30, with the assistance 
of Viola Waterhouse, soprano; Prof. Cornelius Riibner, 

* pianist, and Paul Dufault, tenor. 

Young Kotlarsky, through the influence of his in- 
structor, Von Ende, has won a large following in the 
city’s innermost social circles, and the audience last week 
resembled a gala night gathering in the boxes of the 
Manhattan or Metropolitan opera houses. 

The lad’s numbers were the first movement of the Men- 
delssohn concerto, the “Fantasie Appassionata,” by Vieux 
temps, and morceaux, by Pierné, Borowski and Ries. He 
exhibited style and schooling of the most thorough kind, 
and such a rich measure of tore, technic and temperament 
that his future as a violinist of unusual attainments seenis 
practically certain. “Prodigies,” as a tule, do not bring 
their early talents to ripest fruition, but in the case of 
Kotlarsky, the boy’s evident earnestness, sensitive miu 
sical nature, and refreshing modesty promise a fairer fat« 
than that which menaces most hot-house performers of 
tender years. His comparatively few public appearances 
are a warrant of his teacher’s good sense and self denial 

Professor Riibner, in exceptionally well played piano 
solos, and Mrs. Waterhouse and Mr. Dufault, in voeal 
selections, delivered with rate taste, éontributed materially 
to the high torte atid artistic aspect of the concert. Encores 
and applause were plentiful, but, of course, the major 
portion went to the youthful “star” of the afternoon. 





Arthur de Guichard Conducts Concert in Providence. 

The People’s Choral Association, of Providence, R. I. 
Arthur de Guichard, conductor, gave its last concert, at 
Memorial Hall, Providence, under excellent auspices 
Henry Smart’s dramatic cantata, “The Bride of Dunker 
ron,” was the principal number of the evening. An or 
chestra of sixteen assisted the chorus, and the soloists in 
cluded: Maty Charles, soprano; Stefano Pettine, tenor; 
Edgat Allan Schofield, basso, and Bertha Woodward, pian 
ist. Before singing Smatt’s cantata the following numbers 
were presented as part of the program: Part song, “Oh, 
My Love's Like a Red, Red Rose,” Garrett, People’s Choral 
Association; aria, “Cielo e Mar,” Ponchielli, Stefano Pet 
tine; air, “The Nightingale’s Song” (“Noces de Jeannette”), 
Masse, Mary Charles; song, “Hybrias Cretan,” Elliott, Ed 
gat Allan Schofield; piano solo, allegro from “Faschings 
schwank,” Schumann, Bertha Woodward. 

The People’s Choral Association was organized three 
years ago, and during this period has accomplished much 
to advance the cause of good music in Providence. 





Duzensi Pupil a Favorite at Harlem Concert. 

At a recent concert that took place in the Harlem Casino 
Music Hall, Rose Oppenheimer, a pupil of Enrico Du- 
zensi, especially distinguished herself. It was a_ benefit 
affair, and although there was a long program, Miss 
Oppenheimer was compelled to add two encores to her 
number, an aria from “Samson and Delilah.” The young 
singer has a dramatic soprano of good quality, a handsome 
stage presence, and her singing is notable for all those 
worthy points for which her teacher has become renowned 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO ead MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone of the Ham. 


merstein Opera, New Yor 


*HANNA MARA, the Kundry of the Savage “ Parsifal Tour. 


FRANZ BOEME F, on ene of 2 Berlin Comic Opera and Amfortas eg ge Ceri hee a ee eee 
o e Savage “ Parsifal’’ Tour ’ 
THEO. KONRAD, Heroic Tenor, of Cologne and Cover tGardenO MICHAEL REITER, Heroic Tenor, of the Royal ra, Munich. 
THES I, rie eq, etratowre Opes MAREN aroaae cr Bega cree 
, Soprano amburg Opera 7 ‘ : 

© HARRIET BENE. artistes prano, of Berlia Comic Opera, at present WARSARE TNE M TZENAUER, Mezzo-Soprano, of the Royal Opera, 

on tour with Savage “ Butterfly " Company MARCELLA LINDH, the renowned Concert Sin 
FLORENCE WICKHAM, Mezzo-Soprano, of the Schwerin Roy i ay 

and Kufidry of Ravens " Parsifal is en ila oli 5 95 “iva Ba at oe een eee — 

INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme. Emerich. 


BERLIN, W., Nurnberver Platz, | 





Scharwenka 


PASMORE 


One of the principal teachers of 
singing of the Klindworth- 


HOLSTEINISCHESTR. 28. 


During July and August 
in Switzerland. Special Sum- 


Conservatory mer terms to professionals. 





LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAN) 








MUNICH 








BERLIN, W. 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS. Tauenzien St., 198A, Berlin, W. 


GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor. 





“Wilhelm Eylau 


PIANO INSTRUCTION. 





Martin Luther ti BERLIN, W 


Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalfeld-Vahsel. 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 


W in: a 
agner Singing Helibronner Str. 3, BERLIN, W. 


KIRK TOWNS 


Chief Assistant of Gkoro Frrousson 
BERLIN, W. MUNCHNER ST. 


LESCHETIZKY METHOD 
mre comme wl saaeael 
Pupils received in the house an actice s ised. 
In charge of MRS. POTTER -FRISSELL. pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
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The Pittsburgh Orchestra Committee. 
Musical takes 
pictures of five of 
that does the active work of 
Orchestra, securing and con- 
accomplishing, Emil Paur, 
the broad artistic program which has been 
as the basis of the orchestra’s mission and 
Messrs. Smith, Park, Shea, 
and Hamilton men who stand high among 
their fellows in both and 
assumption of trusteeship in 
the matter of Pittsburgh's orchestral affairs they are actu- 
ated neither by of gain nor even of glory. The 
purpose of the committee is to adhere rigidly to the ex 
ceptionally high standard set by Paur since the beginning 


Tue COURIER great pleasure in 


the 


repro 
herewith the 
the 
the 
finances, 


ducing six men who 


constitute committee 


managing Pittsburgh 


trolling its and with 


the conductor, 
mapped out 
influence. McConway, 
Buchanan are 


Pittsburgh, socially commer- 


cially, and in their voluntary 


motives 


committee of the orchestra, and whatever they decide will 
assuredly be for the enduring musical good of their city. 

rhe picture of E. Z. Smith, chairman of the committee, 
was not procurable. Joseph B. Shea is a prominent dry 
goods merchant and banker. James H. Park is a steel 
man, banker and capitalist. William C. Hamilton is the 
head of the firm of S. Hamilton Company, mammoth deal- 
ers in music, pianos, organs, etc. William McConway is a 
steel manufacturer, capitalist and philanthropist. James 
I. Buchanan, president of the Pittsburgh Trust Company, 
society man, ardent music lover and prominent 
philanthropist. 


is a 





Felix Wayrisch's New Oratorio. 
Ihe Passion music, by Felix Wayrisch, which has been 
such 


given in nearly 


all the principal towns of Germany, 


Hall Evans, Bessie 
Francis Wells Mas 


Austin 
Mrs 


Clarence 


Mrs. Charles Franklin Adams, 
Harris, Jeannette Millen Wells 
Helen Carslake Marcelus, Tilden, Mrs, Ber- 

Newton, Clark Mildred Clark. The 
program was one calculated to charm and instruct all who 
admire the exalted art of lieder singing. The composers 
represented were Schubert, Franz, Handel, Strauss, Mac 
Chadwick, Nevin, Delibes, Mrs. Beach, Hammond, 
Brahms, Allitsen, La Forge, Clough-Leighter, Shields, 
Wolf, Huhn and Mary Turner Salter. Each of Miss 
Willams’ pupils showed the result of her training and a 
number displayed very beautiful voices. Miss Williams’ 
were skillful and sympathetic. This 
teacher will keep her studios open until midsummer, both 
at Carnegie Hall and at her residence, 500 West 
Miss Williams will also continue her 


in, 


tram Dorothy and 


Dowell, 


accompaniments 


I2tst 


street classes in 





Wittiam McConway 


of his work in Pittsburgh, already has 


produced impressive results in the matter of attendance at 


and this policy 
the concerts and understanding of the aims of the con- 
ductor and the music he interprets. 

troubles in 


The the Pittsburgh Orchestra are 


and of the kind that almost every symphony 


present 
merely local 
The 
affect 
rhe world 1s 
glad of the 


organization encounters at the end of each season 


going Or coming of a few minor musicians does not 


the permanent standing of an orchestra. 


full of good players, and most of them are 
chance to connect themselves with a body of such prestige 
as the Pittsburgh Orchestra and with such a sterling leader 
as Emil Paur. It is to be hoped, however, that Luigi von 
Kunits will remain as the head of the He 
was essentially the right man in the right place. However, 


Pittsburghers may repose full confidence in the managing 


string section 


James H. Park 


Josern B. SHea JAMES 


Members OF THE PirrsnurGH ComMITTEr 


as Berlin, Hamburg, K6ln, Frankfurt a/M, 
Magdeburg, Kiel, Augsburg, Zurich, etc., was brought out 
in Altona on March 22, under 
with exceptionally brilliant success 


entire 


Dresden, 


the composer's direction, 
rhe 
instrumental, is 


treatment of the 
and masterly 
and reveals great breadth of conception and depth of feel 
ing, as well as unity and purity of style. The 
their of the work and proclaim it 
worthy of a place beside the Passion music of Bach 
Handel. 
Concert by Janet Bullock Williams’ Pupils. 

A concert by pupils of Janet Bullock Williams, recently 
given in the banquet room of the Waldorf-Astoria, 
revealed the artistic impulses and correct method of 
this intelligent vocal teacher 


material, both vocal 


crities are 
unanimous in praise 
and 


once 
more 
The pupils taking part in 
cluded Douglas Jamieson, Isabella Ames, Florence Vance, 


I. BUCHANAN Wittiam C, HAamMiIctTon 


and will te 


1 of Alex 


ach through 
rile t 


[renton, N ie 
out the 
son, in Spring Lake, N. J 


and Yonkers, N. Y., 


ut the scho« Jamie 


vacation months 


Mary C. Wheeler to Have School in Vermont. 


Mary C. Wheeler, the piano teacher, of 430 West 118th 
treet, New York, is to have a piano and college prepara 
tory school, in the old family homestead, near Burlington 
Vt. There will be a regular college “coach” and a director 
of country sports 


Carreno to Tour Australia. 


sailed a f 
she will make 


Teresa Carreho rinight ago for Australia, 


where a very extensive recital tour. 
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The Organ is Taught Exciusively by 
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HOTEL LATHAM 


28th Street and Fitth Hvenue, You York 
300 Rooms, each with bath, $2.00 per day and up. Deouttte pinias 
Rooms. One block from Broadway, one door from Fifth Ave. 
Most accessible location in the city. In the heart of New York, 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 
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SEASON 1907-1928 
In America from November to May 
Management: C. A. ELLIS 


50 STATE STREET, BOSTON 
TEINW AY PIANO USED 


Soloist 1906-1907 Boston Symphony, New York Philharmonic, Thomas Chicago, Philadelphia, Pittsburgh, St. pone, Choral Symphony; Rochester, 
St. Paul Orchestras; Boston Symphony Quartet; Worcester, Springfield, Syracuse, Richmond Festivals. 
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CuHamps ELyYsees, 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr 
Delma-Heide, Paris representative of The Musical 
Courter. | 


¢ Rue Li» Avenue pes Cuamps-Evysees : 

Cant np: Terecram Appress, “De_tmanerpe.’ 

Paris, April 22, 1907 
Conservatoire Nationale de Musique the twentieth 
ert of the season was given yesterday after- 
with which the eightieth year of this world renowned 
ical training was brought to a _ close 
to yesterday's performance, the women’s 
» be crying at top pitch to the deaf, departed 
wig van Beethoven, whose setting of the glori 
‘Hymn to Joy” they were then yelling—rather 
ging-—for ppeared so far away and high in 
never safely reached by the sopranos, though 
1 encour ging trumpet sounds accompanied 
1 tl truggling women to stay on high. Some 
was forced to pass through a confusion of thought 
ure of Schiller-Beethoven joy and worldly 
t d by the remembrance that eighty years 
the beginning of this struggle to master 
il p f the “Ninth,” but had commemorated also 
{ of its illustrious creator Aside from this 
e part of the sopranos to drop and hang just 
prot pitch—or the striving and pressing up 
work, as that of all the chorus members, was 
ind throughout praiseworthy, The quar 
) frequently the case (the word fre 
ed advisedly, because the “choral symphony” 
V mes every year in Paris), was uneven, the 
too light for her music, although all four 
from the Opéra and Opéra Comique, being 
{ Mme. Lacombe, M. Nansen and M. Billot 
Mi instrumental movements were performed 
nt orchestra in a manner disarming all criti 
y tl idagio, one of the “linger-longer 
rt of “cantabile,” being sung beautifully by the 
talists under the able and conscientious guidance 
( Marty 

ypened with an effective, dramatic overture, 
for the first time here, entitled “Harald,” by 
ux This composition is dedicated to Felix 
It melo and rich in instrumentation. A 
“Beatrice et Bénédict,” Berlioz’s opera 
ightfully given by Mlle. Mastio and Mme 
Then follewed a masterly performance of the 
ens concerto for cello, played by M. J. Sal 





Near THe Musicat Covurter’s Parts Orrice. 


mon, which was honored by the composer’s presence. And 
the Beethoven symphony crowned the Conservatory So- 
ciety’s work for the season. With this program all the 
important orchestral societies have now ended their season's 
work of 100 Sunday afternoon subscription concerts. 

For miscellaneous concerts, however, the principal halls 
are engaged for every night, and many afternoons, until the 
middle of June. 


tt & 
The 


“Circe” 


Opéra has just given us two legends, 
and “Le Point d’Argentan”—the premiére of each 
(or rather, of both) taking place last Wednesday, the 17th 


Comique 


inst. 
The 
great defect: 


“Circé” one is bound to acknowledge has a 
it is wanting in dramatic situations, there 


opera 





Snaprsnot or MAssenet, TAKEN IN His Parts Srupto. 


action. It has, however, other qualities; 
it is not commonplace, and the orchestra is good. The 
work is remarkably well executed, but it is wanting in 
inspiration. Its interpretation was very good. Mlle. Vix, 
who plays Circé in this complicated role of charm, passion 
and pain, showed herself to be an attractive singer and 
M. Dufranne sang the role of Ulysses 


is searcely any 


acceptable actress ; 


with admirable voice; M. Devries, in the part of Elpenor, 
and Mlle. Teyte (Maggie Tate), as Glycére, the confidants 
of Ulysses and Circé, were tenderly agreeable; and MM 
Vieuille and Delvoye accomplished the rest. 

Manager de Rohan, having promised a thousand crowns 
to whomsoever should find a famous piece of lace, “Le 
Point d’Argentan,” according to the legend the Virgin 
Mary herself teaches a poor woman the secret, which was 
thought to be lost. We may suppose the poor woman 
received the money and was happy for the remainder of 


her life. This mystery is prettily represented by Henri 
Cain and M. Bernéde, and is accompanied by Felix 
Fourdrain, with music that shows but little if any orig- 


inality. There were too many in the orchestra, and more 
noise than music, though composed by a clever young 
musician. Claire Friché and Mme, Vallandri, M. Azéma 
and a number of charming angels did excellently in their 
work of interpretation. 
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We are promised, at the Opéra Comique, the new opera, 
“Ariane et Barbebleue,” by M. Dukas, within three weeks, 
or later. And about the middle of May the appearance 
of “Fortunio,” by André Messager. 

 & 

At the Grand Opéra, “La Catalane,” by Le Borne, is 
in active preparation, with Louise Grandjean in the prin- 
cipal role. 

se = 

At the same house, though no official announcement has 
yet been, published, I learn that five orchestral concerts 
of Russian music are to be given under the direction of 
Arthur Nikisch. Among the interpreting artists will be 
M. Chaliapine, Mmes. Tcherkassy and Zbronieva. 

Se & 

For the half dozen performances of “Salome,” to be 
given in May, at the Théatre du Chatelet, the following 
principals are announced: Herr Feinhals, baritone of the 
Munich Royal Opéra, as Jochanaan (Saint John); Emmy 
Destinn, of Berlin, as the heroine; and Herr Burrian, 
tenor of the Dresden Opéra, as Herod. 

eS = 

Ethel Newcomb, for the past dozen years in Vienna as 
a pupil of Professor Leschetizky, and during four years 
teaching as a “Vorbereiter” for him, is at present in Paris 
on her way to England, where she will play in concert 
with orchestra. Immediately after her English engage 
ment, Miss Newcomb will make a summer visit to Amer 
ica, returning to Europe in October next. 

eS & 

The newly appointed American Ambassador had a re- 
ception given in his honor last Friday afternoon, at which 
the musical program proved to be very attractive. Amer- 
icans gathered in great numbers at Holy Trinity Lodge, 
in the Rue Pierre-Nicole, on the occasion of this recep- 
tion to meet Henry White, the newly appointed Ambas 
sador to France. It was a matter of general regret that 
Mrs. White was prevented from being present. Some 800 
invitations had been issued to Americans living on the 
left bank of the Seine, the so calied “Quartier Latin,” 
but it would not be an overestimate to say a thousand 
persons had been present to greet the genial Ambassador 
In every way the gathering was a remarkable one and the 
reception was a pronounced success. Mr. White was nat 
urally the central figure, and his courteous good nature 
was commended on every hand. 

No small part of the success of the reception is to be 
attributed to the musical program, the contributors to 
which elicited Somety applause. Mongeettie Sylva, of the 
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Opéra Comique; sang “For This,” by De Koven, and the 
“Habanera” from “Carmen,” with all the facial expression 
and gestures used in her stage scene. J. Cartier, of 
the Opéra Comique, was Mme. Sylva’s accompanist, Mrs. 
E. Azali Hackley (who had charge of the music) ren- 
dered Henschel’s “Spring,” and the polonaise from “Mig 
non.” Miss Jean Brooks interpreted the “Songe du Poéte,” 
of Ferrari, and the “Prayer,” from “La Tosca.” By 
urgent request Miss Brooks sang a third time, and with 
fine effect, “Pleurez, mes Yeux,” from “Le Cid,” of Mas- 
senet, and John P. Byrne, with a sonorous bass voice, 
contributed the Pinsuti “Bedouin Love Song” and other 
selections. For the last three singers Charles Frederic 
Morse played the accompaniments in an excellent manner. 
= = 

Discussing the recent reception of M. Saint-Saéns and 
M. Massenet by the German Emperor, an editorial writer 
in the Siécle incidentally draws an interesting character 
sketch of His Majesty. He says: “His _ bespectacled 
‘savants’ are occasionally startled by a demeanor which 
brings to mind a Gallic chieftain. They call him ‘the 
Emperor of the French.’ And they are right, for of all 
Germans the Emperor William is certainly the one who 
most resembles a Frenchman: he is gay, he is lively, he 
is good natured. He loves to talk of things military and 
to crack jokes. ‘Remmilitarem et argute loqui,’ as Cesar 
has it. In a word, he is a very fine specimen of the 
French military man, such as he existed before the dis 
asters of 1870 caine to sadden our army.’ 
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Llewellyn L. Renwick, the popular organist of fe 
American Church in Paris, has sent in his resignation to 
take effect in June, for the purpose of accepting the new 
positions to which he has been appointed. Mr. Renwick 
will return to America in September as head of the organ 
department in the school of music in connection with the 
University of Michigan, at Ann Arbor, and a teacher of 
piano and organ in the Detroit Conservatory of Music. 

Ss & 

Mr. and Mrs. King Clark have decided to spend their 
summer vacation this year in the United States. They will 
leave Paris the early part of July and return here about 
the middle of September. In America their trip will ex 
tend as far West as the Pacific Coast 
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Inauguration ceremonies were held last Friday and Sat 
urday at the Student Hostel founded by Grace Whitney 
Hoff, who, by common accord, was voted hostess of the 
Hostel. Mrs. Hoff was assisted by Miss L. H. Richardson, 
Ph.D., the honorary secretary, and by the other secretaries, 
Miss Patch, Miss Hodgson and Miss Cullen. In December 
last this Student Hostel was opened for the reception of 
girl students as guests and pupils, at which time the pro 
gram was described in THe Musicai Courter. The pres 
ent formal and social inauguration of this latest girls’ home 


‘fen automobile.” 


in Paris was in the form of public reception days, when the 
proceedings were mainly of a conversational order, with 
no speech making and no set musical program. This home 
and school for girls is in the Boulevard Saint-Michel and is 
neat and new from cellar to garret. It is fitted and furnished 
like a select club, but does not depend necessarily upon its 
comforts and attractions for support. -All the rooms are 
clean and cosy, the large, cheerful library and conference 
hall, in which the musical entertainments are held, is fur 
nished in Gothic style, and other rooms in “meubles de 
style,” but plain and practical. The kitchen is a model of 
its kind, and the studio, the garden and tea room all add to 
the “ensemble” of conveniences There is, too, a very com 
plete dispensary, and modern baths have been installed. 
The chief aims of the Hostel embrace physical, social, 
intellectual and spiritual culture for girls. A complete 
“home” is provided here for British and American girl 


students, but in addition, all nationalities are admitted for 
meals, classes, assistance, entertainments and other advan 
tages. The capacity of the house numbers thirty to forty 
guests and all the rooms have been taken. 

Mrs. Hoff, who is well known for her love of good music 
in her home entertainments, has shown her generosity with 
much taste and practicability in her latest work—the Stu- 
dent Hostel. 
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Another “hostel” has just been established—a comfort 
able home for English and American theater girls—in the 
Rue du Faubourg Montmartre. This “hostel” owes its ex 
istence, says the Paris Herald, to the initiative of a well 
known Irish peer, who was struck by the helpless position 
of many of the English and American girls employed in the 
Paris theaters and music halls. He suggested to Mme 
Cosandey, of the Salvation Army, that such a center would 
be of immense use to a hard-working class of girls. The 
result is the present “hostel” in the Rue Faubourg Mont 
martre. It is said that the average number of English and 
American girls in the Paris theaters and music halls is 
about 150. As they know little French, as a rule, and 
know still less about Paris, they lead very comfortless lives 
in low-class hotels. As to age, they are anything from 
twelve years upward. This theater hostel occupies a vast 
apartment of about a dozen rooms, a few steps from the 
boulevards—within ten minutes’ walk of sixteen of the 
leading theaters. The rooms are immense in size, some of 
them being transformable into dormitories, containing eight 
to ten beds. There is a large and cheerful sitting room, an 
immense dining room, a bath room and other accommoda 
tion. The charge for board and lodging has been fixed at 
18 francs a week 
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The Figaro’s last week's Five o’Clock concert provided 
another entertaining program and a stuffed hall of invited 
listeners. Among the participating artists were: Vera Mar 
golies, pianist; Maritza Rozann, opera singer; Sergei Kus 
sewitzky, the contrabass virtuoso, accompanied by the pian 
ist, Fritz Lindemann; M. Noté, baritone of the Paris Op 
éra; M. Coquelin, cadet; Deszo Lederer, violinist, and 
Genevieve Vix, of the Opéra Comique, followed by Mme 
Hanako, MM. Sato and Moro, in a one-act tragedy of 
Japanese character 

eS & 

On Sunday afternoon last, the first of Mrs. Mare A 
Blumenberg’s semi-monthly receptions during April and 
May took place. The effect of the beautiful apartment in 
the Avenue Alphand was enhanced by many choice flowers 
and some exquisite music. Two well known musicians, 
Harold Bauer and Charles W. Clark, were enthusiastically 
applauded for their perfect rendition of selections from 
Schubert and Liszt, and from Brahms, Bemberg and Vic 
tor Harris, respectively. 

Among the guests present were: Mme. Quatremain, Mrs 
L. S. Sherman, Elsie Sherman, Grace Ewing, M. and Mme 
de Nevers, Mme. E. Chailley, Marcel Chailley, Mr. and 
Mrs. Charles W. Clark, M. and Mme. Max Kahn, Louis 
Rosenhaimer, Harold Bauer, Charles Foerster, Alice Ver 
let, Regina de Sales, Elise Kutscherra, Gabriel Astruc, 
Richard H. Schneider, and others 
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The Sunday evening Students’ Reunion at the Vitti 
Academy, attracted the usual crowd of music lovers. The 
singer of the evening was Sarajane Mathews in “I Know 
That My Redeemer Liveth,” Handel, and other numbers, 
while Elsie Playfair charmed everybody with her excellent 
violin playing. Her contributions were the “Caprice,” of 
Guiraud; “Adagio,” Vieuxtemps, and “Ronde des Lutins,” 
by Bazzini. Rev. Mr. Shurtleff dwelt on “Foundations” in 
addressing the students 


King Clark, the noted singing teacher, cf Paris, was 
decorated by the Minister of Fine Arts with the ribbon of 
the “Palmes Académiques.’ 
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Henry W. Savage, director of the Savage Grand Opera 

Company, arrived in Paris 
eS = 

Samuel Kayser, formerly of Chicago and New York, who 
has been in Europe for several years and is now in Paris, 
contemplates returning to the United States shortly 
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\ traveler, here from a winter in Italy, brings a tale of 
an American tourist, who, arriving, engaged a guide, and 
said thus: “I have only one morning in your city. I want 
A cab de 
posited the guide and his American in the Forum. The 
American looked round. “Which is this?” said he 
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Arthur Plamondon and wife, who, until her recent mar 


to see two things, the Forum and St. Peter's.” 


riage, was Alice Michot, both singers, will sail May 31 
for a professional and incidental “honeymoon” tour in 
Canada. They leave by the Pacific liner, Empress of Ire 


land Det_ma-lieive 


Concert by the Musical Art Society of Orange. 

Assisted by the University Glee Club of New York, and 
Janet Spencer, contralto, the last concert of the Musical 
Art Seciety, of Orange, N. J., was exceptionally brilliant 
Arthur Woodruff conducted The opening chorus, an 
arrangement of “The Blue Danube,” and one of the best 
numbers of the evening, the “Bridal Chorus,” from Xaver 
Scarwenka’s “Mataswintha,” disclosed a body of singers 
of admirable training from every point of view The 
University singers gave five 
tenor solo, in “A May Night,” by Abt, was sung by John 
Barnes Wells, and warmly applauded. Miss Spencer's 


selections The incidental 


singing was characterized by opulent tone and discreet 
expression and was wholly free from mannerisms. Her 
opening solo, “O Don Fatale,” was given without any of 
the melodramatic effects so frequently displayed by con 
traltos in this Verdi aria C. A. K 


Schroeder's Farewell Agpesnamse. 

\lwin Schroeder, for many years the cellist of the 
Kneisel Quartet, made his farewell appearance in New 
York on Tuesday evening, April 30, at Mendelssohn Hall 
prior to his early departure for Europe, where he will settle 
permanently 

Schroeder played the Locatelli sonata, which he has made 


familiar here, and the Rubinstein D major sonata, fo 


piano 
and cello, in both of which he exhibited that fine musician 
ship and polished technic so long associated with his per 
formances. Courtland Palmer undertook the piano part in 
the Rubinstein number and acquitted himself creditably, 
playing from: memory and maintaining well the spirit and 
atmosphere established by his veteran partner. In the Lo 
catelli sonata Max Zach handled the piano accompaniment 
in discreet and effective fashion The Kneisel Quartet cor 
tributed to the program Beethoven's E major quartet, 
op. 127 

\ speech was read in honor of Schroeder, a silver bowl 
was presented to him, and after the concert a dinner 


marked the close of the farewell festivities 


Vienna Maennerchor at Luna Park. 

Tonight (Wednesday) the United Singers of New York 
Brooklyn, Newark, Hudson County, N. J., and Long: Island 
City will give a huge public demonstration at Luna Park, 
Coney Island, in honor of the visiting Mannerchor from 
Vienna. In addition to the massed choruses the Brooklyn 
Arion will sing Fassbender’s “Prize Song.” 
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choral portion 
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fward Vil Eva Gauthier was the 
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Queen's Symphony 
Kreis 
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having been produced 
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st vhich Sir Arthur Sullivan wrote 
this occasion 


Acad 
elegy, 
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‘Coronach.” Tivadar Nachez played the violin part of his 
heard for the first time in London on this oc- 
The 


concerto, 
casion, receiving enthusiastic applause at the close 
program ended with Tschaikowsky’s suite in G. 


soloists at the concert of the Strolling Players, on 


were Percy Grainger, Madame Conly 
“Italian” symphony 


Che 
Thursday evening, 
and W. A. Peterkin. 
was on the program, the conductor being Joseph Ivimey 


eS = 


and enthusiastic 


Mendelssohn's 


audience at 
remarkable 
who were present 


David Bispham had a large 
last afternoon, 
number of well known singers 


recital Friday an audience 


for the 
The program contained nineteen numbers, fourteen of them 


his 





Sincer Wuo Diep 
MME. DE 


THE GREAT 
AND Her DaucuHrer. 
rwo YEARS OLp, 


\rTor DE PADILLA, 
BERLIN 
Papitta Was SeEVENTY 


DESIREE 


RECENTLY IN 


“Wanderer” 
associated 


with Schubert's 
and Schumann were 
group, after half a 
then three An 
American composer, Henry F. Gilbert, was represented by 
four Celtic studies (new, by the way), and there were three 
songs to end the program, by Dora Bright, Max Mayer and 
arranged by Herbert Hughes. All were 
manner, and he was 


devoted to German composers, 
head the list. 
with Schubert in the 


Brahms 
first which came 


dozen of Robert Franz's songs, by Strauss, 


Irish one 
Mr 


an old 


sung in Bispham’s admirable 


obliged to repeat one of the Franz numbers, “Liebchen Ist 
Da.” 
= = 
There was a large congregation at St. Margaret’s, West- 
minster, last Wednesday afternoon, when Jean Caverhill 
Newman, a young Canadian singer, was married to Alois 
J. J. Pfeiffer, of. Calcutta. Immediately following the cere- 
money a reception took place at the Buckingham Palace 
Hotel, which was largely attended, Mr. and Mrs. Pfeiffer 
receiving their guests under a huge floral bell. Miss New- 
man received an unusual number of handsome presents, 
some fine diamond ornaments being among them. 
eS = 
The last Boosey Ballad concert of the season was on 
Saturday afternoon, this being the forty-first year of these 
concerts. The program was devoted to singing, as there 
were only some ’celio solos outside the songs. Evangeline 
Florence, Edith Evans, Louise Dale, Clara Butt, Mildred 
Jones, John McCormack, Arthur Royd, Robert Burnett, 
Charles Knowles and Charles Clark were the soloists, the 
program thus being in good hands. 
= = 
Charles Clark came over from Paris last week to sing 
at some concerts, notably one on Thursday and the Boosey 
Ballad on Saturday. He left for Paris again on Sunday, 
and is to be here next Monday to sing in Liza Lehmann 's 
concert at Queen’s Hall, when he will be one of the quar- 
tet in her new work, “The Golden Threshold.” At the 
sallad concert Mr. Clark’s numbers were by Roger Quil- 
ter and Liza Lehmann, two pieces by the first named com- 
poser from the cycle “To Julia,” and a new song by Liza 
Lehmann, “With a Woodland Nosegay,” which was re- 
ceived with many marks of favor. It is always a pleasure 
to hear Mr. Clark, and his recital last autumn was one of 
the most enjoyed and best remembered. 


ft 
At her piano recital last Wednesday, Evelyn Suart 
played an interesting program that included Scarlatti, 


Brahms, Chopin, Schytte, Debussy and Sibelius among the 
While one of the younger pianists, 
Miss Suart is one of the most accomplished. She pos- 
sesses personality and is earnest in her work. In her pro 
gram the other day introduced an andantino from a 
sonata by Sibelius, heard for the first time in London. 
se = 

There were no signs of Elena Gerhardt’s recent attack of 

last 


composers represented 


she 


tonsilitis when she appeared at her second recital 
Thursday afternoon, her voice being apparently in as good 
condition as at her There were 
twenty-two songs On the program, all, of course, selected 
from the best known German lieder. The program was 
exacting, but Miss Gerhardt seemed to be quite able to 
continue for another program of equal requirements, her 
voice being as fresh at the end as at the beginning. As 
encores sang “Der Schmid,” by Brahms, and a little 
song by August Bungert. Once more as the accompanist 
Nikisch shared in the triumph of the afternoon. The ab- 
and singer is not of too 


previous appearances. 


she 


solute sympathy between player 
common occurrence to be passed over lightly. 
 & 

A vocal recital by Camilla Landi is announced for May 
14, when she will be assisted by Vigo Kihl, pianist. Miss 
Landi had Bach, Handel, Haydn and Mozart numbers in 
her first group, afterward singing some Schubert numbers, 
as well as songs in French and Spanish 


= <= 


Leo Pester de Pestkowski, bass, from Warsaw, was heard 
in concert, his songs ranging from Handel to more modern 
composers. Schubert's “Wanderer” and Schumann's “Die 
beiden Grenadiere” were two of the songs most enjoyed. 
He was assisted by two singers, Olga Simpson and Marie 


St. John Firth, the latter a native of India, who has been 
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studying in London, a contralto of good voice. Olga 
Alvita played some piano pieces and Master Lustig was 
the youthful violinist. 

Se = 

N. Vert announces that he has arranged with the Société 
Internationale de Musique of Paris for the first appear 
ance in England of Suzanne Morival, the young French 
prima donna, pupil of Jean de Reszké. Edouard de Reszk¢ 
and other well known artists will appear in conjunction 
with Miss Morival. She is the possessor of a compliment 
ary letter from her teacher, who also subscribes himself as 
her friend, and she is to be heard at many private as well 
as public functions during her stay in London 

eS = 

Vecsey will make his reappearance here on the afterncon 
of May 4, under the patronage of the Queen 

eS & 

Under the direction of T. Arthur Russell an evening con 
cert was given at Aeolian Hall on Tuesday evening by 
Jessy Frankland, soprano. Miss Frankland sang “Nobil 
Signor,” by Meyerbeer, and an air from “Samson and De 
lilah.” She was assisted by Phyllis Castelle, contralto; 
Neils Gade, bass, and members of the London Euphonic 
Orchestra, under the direction of Alexander Benck 

= & 

Vladimir de Pachmann, previous to his departure for 
America, is to play a Chopin recital at Queen’s Hall, on 
the afternoon of May 8 

Ze & 

There is to be a performance of the “Medea” of Eu 
ripides at the Botanical Theater, Cambridge, under the di 
rection of Prof. Ernst Gardner. Maud Aldis is to compose 
the music for this performance. 

eS & 

The Mozart Society, conducted by Herr Bonawitz, gave 
a concert at the Portman Rooms last Saturday. The fea 
ture of the occasion was a new quartet by Ada Petherick, 
for piano and strings. Mozart was represented by his quar 
tet in E flat; and the program included pieces by Buonon 
cini, Scarlatti, Locatelli and Chopin. 

Ss & 

The foundation stone of the new St. James Hall was laid 
on Saturday by the Lord Mayor in the presence of a large 
gathering. The speech of the Lord Mayor was in a vein 
that caused much laughter. Sir Thomas Brooke-Hitching 
Mayor of Marylebone, proposed a vote of thanks to the 
Lord Mayor and the sheriffs, to which the Lord Mayor 
returned thanks, and the ceremony was over 

eS & 

Norah Drewett has a tour booked for the autumn in the 

English provinces and it is expected that she will give some 


recitals in Germany next winter 


A. T. Kine 


Ze me 
‘- 
Concerts of the Week. 
SUNDAY 
Oucen’s Hall Orchestra, Albert Hall; London Symphony Orches 
1, Queen's Hall; National Sunday League, Queen's Hall 
MONDAY 
Elena Gerhardt’s recital for students; Eleanor Cleaver-Simon and 


Ingo Simon's song recital 


HAOP ap HO 


KEE son ois. curcaco oncuEsTRA Tour 





MACONDA 


Management: R. E. JOHNSTON 


PUESDAY 
Concert for Lord Mayor's Cripples’ Fund, Glenn Hall's vocal 
cital, matinee concert of the “Entente Cordiale,” Portman Rooms 
\delina de Lara’s concert, Jessie Frankland’s concert 
WEDNESDAY. 
Feilding Roselie’s vocal recital, Grainger-Kerr's recital, Royal 
\mateur Orchestral Society, Queen’s Hall; Else Gipser’s piano re 


cital, Lucy Murtagh’s vocal recital, Batt Mills’ vocal recita 


THURSDAY 
Marie Stark’s vocal recital, Mary Layton’s Ladies’ Choir, Queen's 
Hall; Hilda Barnes’ violin recital, Kate Brooks-Wood's vocal recital 
FRIDAY 
Sibyl Keymer’s violin recital, Margaret Adela’s vocal recital, 
Valerie Knoli’s violin recital 
SATURDAY 
London Symphony Orchestra, Queen's Hall; Madame Halvorsen’s 
ng recital, Sylvia Hastings’ song recital, Alexander Palace and 


oral Society in Bach's D minor mass. 


Paris Admires Gottfried Galston. 


Gottfried Galston’s first series of concerts in Paris hav: 
been a triumphant success for the young artist. A rev 
erent lover of his art, Mr, Galston is also a pianistic poet! 
lo interpret Bach, Beethoven, Chopin, Liszt and Brahms 
with unvarying skill in itself bespeaks an artist of un 
common gifts, and that he has done so may be seen from 
the criticisms of his performance which have appeared 

Some press cuttings follow: 


Gottfried Galston’s two first piano recitals given at the Agri 








tural Hall on March 2 and 6, brought him extraordinary succes 

hanks to his wonderful interpretation, the artist completely hypt 

tized his large audience He masters the instrument to the 

of making it entirely disappear, his superb art only remaimuing im 

vidence. Technic, virtuosity, pianistic efiects are not tore 

with him; by degrees an atmosphere of beautiful « pe ‘ 

all and in these surroundings—-self-created—the ¢ tions m 
isat n iin 


terpreted assume a freshness, an aspect as of improv 


these occasions there was a rare feeling as of being present at the 


blossoming forth of the greatest works of Bach and Beethoven 
Le Guide Musical, Paris, March 17, 1907 


Gottfried Galston, the great pianist, has achieved triumph after 
triumph during the course of the four recitals which he bas just 
given, and which he has in turn devoted to Bach, Beethoven, Chopin 
and Liszt The choice of the programs and the incomparable style 
and technic of the virtuoso astonished the numerous musicians and 
others who thronged to these highly artistic performance Le Gau 
s, March 20, 1907 


ay Happy 


Gottfried Galston made his debut at the Figaro yest 


lebut! Mr. Galston is of Hungarian origin A pupil of the Vienna 
Conservatory, he made his first public appearance seven years age 
when twenty years of age, at Leipsx From there he went to 
Australia and America where be made a great success, thence 
Eng and, returning to Germany some three years ag \ Parisian 
success was still lacking, but with his three recitals gives b 
Agricultural Hall, the young master has been received with an a 
clamation such as he could hardly wish suipassed > = 8 Oe 
Galston had a no less brilliant reception at the “Figaro five ck 
In the interpretation of a Chopin prelude and polonans li aved 
a virtuosity and expression and fine sense of feeling which proclaim 
the master Mr. Galston is a great artist Le Figat l’ar March 
' 907 


The Air Apparent. 
Tonic What made Pluto let Eurydice go when he he 


Orpheus’ music? 
Dominant—Couldn’t stand the strain, 1 suppose.—Yale 


Record. 
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A WOMAN'S WEEK OF 
MUSIC IN BROOKLYN. 


Brooxtyy, May 6, 1907. 


Supertluous man was take a back seat in 





the musical happenings of the past week in Brooklyn \t 


the closing concert of the Brooklyn Institute, Thursday 





night, two song cycles by women were given—-Grace Was 
sall’s Shakespearean cycle and Liza Lehmann’s “In a Pert 
tan Garden.” As women, as a rule, neither sing tenor 
nor baritone, the institute was obliged to engage Theodore 
van Yorx and Francis Rogers for certain parts, allotted 


by the considerat mposers to the male voice. Ruby 


Shotwell-Piper was the soprano and Alice Sovereign the 
contralto A woman, Ethel Cave-Cole, was the assisting 
pianist Chis music, now so familiar that no comment is 
required, was beautifully presented by these favorite con 
cert vocalist 

Flecta Gifford le Shay, pianist 
yperated at a recit H Place Met 
Chur ! luesday nig ¢ program, made up 
nany che off: elighted the cen from t 
» last. Miss Shay num be led two of her ow: 
ompositions—a Arabesqu d “Moment Musical 

« \ ] dye “ e ent! I u m tl 

cm is amount passion, dir d a concert by mi 

lle grade seniors from Public Scho N 15, under t 


uuspices of the Br isSisting artists 





both women, wer ralt und~= Berth 
()' Reilly, pianist Lhe music was from the works of Men 
lelssohn, Rubinstein, Silcher, De , Arne, Rodney, Gatty 


Spross and Ronald 


Madame Szumow trom Boston, will t at Alwnu 
Schroeder's farewell tonight (Wednesday t Associat 
Hall inder the auspice f the inst 

Herbert C. Corduan, G ge H prung, Henry Kling 
enfeld. Walter Haan nd J B ieitmann, were th m 


sicians who combined in the program for the Tonkiinstle: 
meeting last meht (Tuesday 
a sonata tor piano and violin, in C minor, by Hans Hub 

ind a trio for piano, violin and cell n F major, by 


Gouvy Five 


Concert by the Rochester Symphony Orchestra. 
Maud Lee Bissell, a resident pianist, and Watkin Mill 


the English basso, where the soloists, at the last concert of 
. , , , , : 

the Rochester symphony Orchestra, which took place at 
pla 

the Lyceum Theater, Rochester, N. ¥ Monday evening 


April “9 Mrs Bisse | ved the first mx vement trom 


Beethoven's “Emperor” neerto, and group of piece 
by Chopin, Liszt and Debu Mr. Mill ing tavorite 
from his repertory f ri from Gounod’ Oueen of 
Sheba,” and songs by ch wsky, Franz and Cluteam 
Both artist t ‘ mended by Rocheste 
press 
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Sy — meemerrcerenants 
' ’ “Gnomenreigen”; Wagner-Liszt, “Isolde’s Liebestod”; study for two pianos, played by Miriam and her teacher; 
— Schubert-Liszt, “Erlkénig”; Liszt, “Consolation” and building major and minor scales in any key called for, also 
‘ “Legende.” chords in three positions; piano solo, “Robin Goodfellow” 
ao Theodore Leschetizky, of long and great fame, in other (composed for Miriam by her teacher, Florence A. Good- 
years one of the greatest pianists, and now the conceded rich); analysis by card, march, waltz, mazurka, etude, 
master of many of the foremost of modern pianists, the saraband, tarantelle and bell piece; memorizing an etude 
beloved teacher of numerous talents of many hemispheres, by Wieck, using different qualities of tone, pedal effects; 
on Wednesday evening held his first “class” of the season piano duet, “Festival March,” Joseph Low. The guests 
of 1906-1907. By “class” is not meant that a small num- were deeply interested and expressed much surprise that 
: ber of pupils jointly receive a lesson, but all the pupils such results could be produced in eleven weeks. 
‘3 assemble and listen to the performances of a selected few, 
ees called one after the other by the “professor,” who sits at a A Colleague's Tribute to Bloomfield-Zeisler. 
om second piano and usually accompanies the concertos. Thus The following is from a letter written by Mrs. Frances 
it is a “class,” but it has much of the nature of the “soirée.” Striegel-Burke, formerly a Chicago pianist of note, now 
Zi Between numbers a heavy hum of talk fills the spacious, living in Oregon, who happened to be visiting in Phila- 
= artistically decorated rooms delphia when Madame Bloomfield-Zeisler played the Mosz- 
On this, the first evening, Edward Schuett, composer jowski concerto with the Philadelphia Orchestra, at the 
f= a and former pupil, was seen seated near the pianos and last comcast Ms. Scheel wee destined $0 condurt: 
me 1X ] as i oe Acetl se, t007 often in conversation with Leschetizky. The program was "; toe eenlenh as that deeedlih Mocdeahd coarse 
i ty is the chief association of jour- long and interesting. In years back the classes have been enough to shudder at its name but today its difficulties 
2 ts, autl id artists in Vienna. They gave an even- numerous and history making, and from them went forth vaniched Wice thistlefown ja the wind. Of a Se 
oe fi nd recitations which proved very enjoyable, a number of great pianists who will perpetuate the name fingers made.that she could go on and on developing new 
: | was gratifying in that among the prominent persons of Leschetizky. enchantments of tone, new marvels of velocity, and deli- 
. tributed to the program the musical honors wer ae : : cacy and power, raising us to a seventh heaven of de 
Be Americans, ;Monica Dailey at the piano and At a charity concert in the Music Verein Hall, given for light and leaving us stunned by the mystery and wonder 
vit violin. Miss Dailey is a talented pupil the benefit’of the German Hilfsverein. Ysaye played con of it. It was an unexampled ieteittees ul houriiching 
Leschetizl ind will shortly be heard in concert in certos by Bach and Mendelssohn and a ballad and polo- rhythes, I heard, felt, saw, parks on the strong beats 
m 9 ayed two of her teacher's charming pieces, naise by Vieuxtemps of the last two movements. Never before did an artist 
ind the “Toccata.” Her wholesome per pct give me so strong an impression of poise, reserve force 
4; ippreciated by the critical audience and she At the Sunday popular concert of the Vienna Concert 144 magnetic control over an orchestra and an audience. 
= ored. Mr. Falck is a Sevcik pupil and a credit to Verein, the pianist of the day, Marie Schlottko, created a My sensations fairly suffocated me, and I longed to kiss 
x that teacher. He, too, was encored, his masterly style and sensation with her performance of the Beethoven E flat the hand of so great a woman, so great a genius, so, for 
: irt ty bringing him much applause major concerto. The large audience arose and tendered one of the red letter days of my musical life, 1 thank 
the young lady a rare ovation. She has a powerful technic, }.. An the world should gratefully reverence any one 
ee : : e famous Dutch contralto, was heard in fluency, a clear, musical tone, and a broad, distinguished who, having the natural endowment, has also the divine 
: eci n Boesendorfer Hall, Monday evening style. She is a pupil of the talented critic, Professor patience, energy and heroism necessary to carry her on to 
+" pega was ¢ mynen 6 eer Senmners and Robert. such supreme artistic achievement. That concerto was 
<3 ya agit che ane Seger ieapeanasste = me Coe aes aes alone worth the long trip from Oregon here.” 
i roe In the Brahms “Vier ernste Gesange, At the Opera this week: “Hansel und Gretel,” “Hoff- 
5 her best The remaining songs were the Cor- mann’s Erzalungen,” “Flying Dutchman,” “The Magic a 
foes Christmas” songs and Catharina van Renne’s Flute,” “La Muette de Portici,” “Taming of the Shrew,” ; Mrs. Cuttord Williams Pupils. 
Dutel hildren’s Songs.’ “Mignon.” M. Marvin Gropzinsky. Mrs. Clifford Williams, whose vocal studio is at 463 
>. Nei ee Central Park West, has had the satisfaction to hear a 
m eve Alberto Jonas, the celebrated Spanish estieh ob Becta Metis, number of her professional pupils sing at concerts dur- 
t residing in Berlin, concertized in Ehrbar Hall. ing the past season. Louise Sharpe, who sings in a 
ha rge audience and decided appreciation. In the Saturday of week before last a number of guests assem- Brooklyn church choir, has had a number of club en- 
> . ‘ last heard him. Jonas. with all his bled at the Goodrich studio, in Carvel Court, to witness a gagements. Louise Cheatham, from Texas, sang with 
\y teaching ivity, has made great strides in his art. His remarkable demonstration in musical proficiency by good success at a recent concert at the Hotel Astor. 
rae his technic much greater, much more pow- Miriam Kennedy, a little girl aged ten. The program in- Jessie Porter, a dramatic soprano, is another of Mrs. 
: erful, and he is as musical as ever. His long program con- cluded tests in reading music at sight, ear training, exer- Williams’ singers who is making fame. Miss Pope, from 
Bs fe ted of a Mendelssohn prelude and fugue in E minor, cises in melodics, rhythmics and dynamics, scales, chords, Macon, Ga., is still another. Mrs. Williams will have a 
Er: hove nata, op. 111; Chopin nocturne in B flat broken chords, arpeggi; naming the various styles, lyric, summer term, and among those already entered in the 
h dances and C sharp minor scherzo; Liszt, canonic, harmonic, antiphonal, thematic and bravura; a classes are several young women from the Southern States. 
“i 
ia et sieiaiiiaies tit tebe 
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published by Breitkopf & Hartel. It is a beautiful and in 


teresting work 





season of concerts -with the last Kreisler soirée most suc 


cesstully, and 


Orchestra Municipale will continue tts 


tie 


popular concerts all through May Vivien Chartres, th 
[he Teatro Vittorio Emanuele, of Purin, has been taken child violinist is triumphed at t Costanz! in a most 
by the choral and orchestral‘ societies of that city They varied and difficult program 
opened with “La Gioconda” very successfully and hope to - 
continue to the end of May, “Traviata” being the second Anna Bussert made a successful debut at Macerata as 
opera Gilda in “Rigoletto 


Marie de Rohan has had a splendid success as Marguerite 


in “Faust” at Locarno. At her night of honor she sang. the 
Mad Scene 


by her lovely singing 


from “Lucia,” winning the hearts of every one 


Félia Litvinne is engaged for next season at La Scala 


for some Wagnerian roles 





Palermo has 
‘La Wally.” I 
Italian type 


CGiordano’s 


“>i beria 








beer 2 


atalani’s 
dious 


ecstasies over ( 


ne nto 


t is indeed inspired music of the mek 











was given with succes 








: fat Tas as e a Se Si: Burzio is going to South America for the second time Delia Micucci Valeri’s Pupils’ Musicale. 
Finally “Gloria,” by Ciléa, was given Monday, with .,. : > 
Zenatello not yet \idieteniai Sroia this Wines. bet he Gon The first — she got 5,000 francs a month, but now that Delia Micucci Valeri, a vocal teacher of the correct 
sented. $0. sing, 20 that the pera would have at least one ee paces ee oe a ae Ital an nm thod, had a number of gy gg 7 — 
or two performances. It did not have a very brilliant scuetiiins Dist TT attend ber last pupils musicale at the ne é. aleri 
success, but was applauded, especially in the delicate lyric ’ studios 345 West Fifty-eighth street, ounany aiternoon 
parts. Ciléa’s temperament does not suit dramatic situa Ciléa’s “Gloria” will pass tian ee ye oe, \pril 28 Alessandro Bonci tt present and examined 
tions, and falls short of such effects. The libretto is of Lirico this fall, where an importz aoe rete of opera will sage isa ~ apie a ~~ == 
violent, ’ _— . . . Among the pupils who were heard at Signora Valeri’s 


the old style: brutal passions following upon one 


De Ab : be given. As already announced, “Marcella,” by Giordano OT OSE er ae “Vic ‘A ote’ 
another, and Ciléa’s music in these points does not come wad 1 Vele Ro y (“Red Veil”). by Seppill will 1 musicale were Josephine Deshons, who sang “Vissi d _ 
“ - anc & e osse ec e ys . fil « “Toccoa” . — . ace lin 
up to the required force. The best part is perhaps the s ww. from “Tosca”; Mary Fizrot, who gave “Pace mio Dt 
‘ 7 : =p the real attractions. Mascagni will conduct his “Caval- from “La forza del Destino”: Miss Federici, who sang 
first, the consecration of the fountain on a piazza of siena. Re ead Oia: Mien etetsin 10 Geek: tae etal . “ ~ : ‘ ta ; 
: ’ ere 6am mas p Ser re ts O Cue “Patria,” Mattei; Madame Seager, in smberg 's 
rhe sounding of the trumpets, the band, the children’s hiininn egies Gh Ovicbict 3 Patria,” by Ma > nei . cage pee erg 
: £ CUBNEC, Opens tO : i Ss gk elbon oO sang number fror 
chorus, the cries at the first jet of the water, the story H = wo oy we ~ . —_ 
- : ‘ Sts rg, tenor, and Mr. Stephens, basso 
by Lionetto (tenor), and the exquisite prayer sung by ; Hamlet”; Mr, Stanbourg, tenor, and Mr. Stephe bass 
: “tte ; 2 , A very interesting concert will take place on the 21st The singing of each pupil was preceded by some remarks 
Gloria (Kruscienisky), accompanied by a pianissimo : . ' . 
P inst. at Brescia for the inauguration of two memorial tab- },, Signora Valeri, in which she gave an outline of the 
chorus, and a most intricate work in the orchestra, alto lets, one to Gaspare de Sato, inventor of the violin, and ,, ; k f h had { i 
8, yaspa ato, ito i » anc Au rork fro he t » eacl d entered on studying 
gether make an ensemble worthy of the enthusiasm it awoke. , , _ pupil's wor aS Cae cate oe en Con Saye 
. Paolo Maggini, who perfected the violin. A program of with her. 


his, excepting the love scene in the third act, called forth 














. : ; works of the seventeenth century by musicians and com The greate honor at the musicale was reserved for 
the only real warm approval of the evening. The love . a . oot } 
— ne 3 : posers of Brescia (Porpora, Turrini, Benincore) will be Reinga Vicarine a soprano, who sang “Tu quelle trin 
duet is really magnificent, the full sonorous phrase rising s a ‘ : ; : . - : 
, . j : : played on a collection of very rare string instruments. The morbide.” from Puccini's “Manon Mimi’s “Racente. 
to real lyric heights, musically accompanied by rich har : ‘ <a Pat : ‘ ing 
. ie — . : well known violinist, Adele Mazzuchelli-Bignami (also from “J_a Boheme.” and “Tacca la notte placida,” from “Il 
monies in the orchestra. The effect is immediate and , . ; , ; ; 
J, from Brescia) will be the soloist Trovatore,” to the great pleasure of the assembled com 
conquers even the coldest spectator. Ciléa was called wie 
. . . ° any 
during the evening before the curtain about t nes, alon . : a 
et G.serore the curtain about ten times, al e Amileare Zanella, director of the Conservatory of After the concert Signor Bon pressed his complet 
and with the artists. The execution was good, on the p i ‘ ; ' ‘ roe , 
4 Rsgh : ’ Pesaro, has conducted a new symphonic poem of his, en-  gatisfaction at the achievements of Signora Valeri’s pupil 
whole. Kruscienisky is a conscientious artist, not much “tT. ale Sid : eT a.) 
. 5 p titled “Vita It called forth a great deal of favorable criti Mile. Pinkert is another w ha mmended the work 
voice, and rather cold, but refined and musicianly. Zena- <5... Fel 1 ; , ’ senct 
. e . of that intelligent, thoroug ann yrogressive teacher 
tello, as said before, had not yet recovered, but did the : : 
best he could. The baritone (Amato), mezzo soprano ROME —( Bell ae 1 back 
. « “ 4 . emma eciiincion: has been weicomec vac at » 
(Ponzone) and basso (Thos) all did well. Zoscanini, the ¢ F GENEVIEVE CLARK 
‘dian - posi » the Costanzi in “Traviata Although the papers agre« 
leader, was tendered an ovation. This evening “Gloria . 
. te ~ f that her voice is no more, still her art is so consummat 
will be repeated; Wednesday and Thursday, “Cavalleria , , 
, fn . . that she is always rapturously applauded Fritz Kreislet 
Rusticana,” which ends the season. Then the orchestral : 2 
: gave two concerts at Santa Cecilia, awakening the greatest 
concerts begin. — ' ~ mui" 
enthusiasm A Mexican pianist, Carlos del Castillo, gave SOPRANO; 
The Polo Quartet gave another concert at the Sala del a concert at Sala Umberto I with success, playing also 
Conservatorio on Sunday afternoon. The concert was in some of his own compositions, one of which had to be MARY | 
teresting, as it presented two quasi novelties: a prelude peated “Gotterdammerung was repeated for the last 
@ and minuet, by G. Andreoli, and a quartet, by Leone time at the Costanzi It has been decided that the Teatre 
Sinigaglia. The other numbers were a quartet in C, by Costanzi will hereafter receive a subvention of 80,000 lir 
Mozart, and a quartet in E flat, by Cherubini. The from the city, so as to further the perfecting of the ex 
Sinigaglia quartet is well known in Germany, and was igencies of modern operas Santa Cecilia has closed it CONTRALTO 
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SOME INTERESTING FACTS 


ABOUT KARL GRIENAUER. 


W het he names of the cello virtuosi are 


greatest 


Grienauer is given prominent place. His 


ynality, sunny full of happy 


, 


wit, and the 


temperament, 
marvelous 
for him 


bewitching gift of his 


ined with distinguished appearance, win 
and attract wherever 
one reason of his extraor 
comes to the conclusion that it is due to 
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and large tone, as well as an enormous flexi- 
him to follow the 
The wide range of his ex 
all the emotions of the human life— 
he takes 
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rable friends and admirers, 
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eft finger technic, enable 


impulse of his soul 
rs easily 
and if he desires, 


ve, joy, happiness and humor 


nce floating on wings of music far into a 


ire rocking 
through the 
artist 





in the moonlight and eternal roses 


night 


rirance 
have in his abilities is 
upon in 1904 by Leo Stern to 
touring the with 


r piace ! hort notice, 


country 
with the result 


“The 


ng and cello recitals, 


verywhere the verdict was, greatest 


ver heard 


called to substitute for another 
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Vienna, he 


I op made his reputation as a 


to Am 


great vir 


erica jorn in 
with highest honors, 


medal, the 


1 Conservatory 


ing the fir prize, the golden 


highest 
tudent 
Turin; at La 


tle becar olo cellist at the Court Opera, 


Jerlin, Ysaye being 
Wien, 


best cellist heard 


mcerthaus, 


rtmaster The Neue Freie Presse, says of 
indoubtedly the 
His technic } 


ind his musical 


absolutely immense, his mem 


intelligence commensurate 


he created by his Vienna, 


New York, 


ert tre due to the 


appear ances in 


Li n, Paris, Berlin Boston and many other 


combination of three elements 


vhich are very rarely together in one artist—tone, 


These he 


found 


nd temperament possesses in rare 


mments of Karl Grienauer’s cello recital 
y00- 1907 

Hi SHARED WITH 
HIGHEST POPULAR 


MADAME SCHUMANN-HEINK THE 
APPRECIATION OF THE EVENING 


and his masterly 


} Grier wa heard with great pleasure 
led with continued 


nt In 


highest popular apprec 


compelling him to 
Madame 


the evening 


applause 


wknowledgme fact, he shared with 


n-Hei the iation of 


sion of the requisite and lyric 
chief beauty f the 


tal g nd over this Mr 


poetic sym 


bring it the sonorous instrument, 


and bey Grienauer proved 
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if it may be so called, which is 
This was 
strikingly shown in his own composition, “Moonlight,” and in the 
‘Scherzo des Basques” by Piatti, the first being full of melodious 
beauty and the second in the more dazzzling style of the modern 
virtuoso. The player’s delivery of the greatest difficulties was so 
easy that one hardly thought of the rapid octaves, thirds, double 
stopping, mixed staccato and a little clever work in harmonics in 
the bewitching effect of the whole-—The Milwaukee Journal. 


the possession of the violin technic, 
the highest point reached technically by modern ‘cellists. 





The universal verdict at the close of Karl Grienauer’s recital 
was that he is the greatest cello virtuoso who ever played in De- 


catur.—-The Decatur Daily Herald. 


GRIENAUER’S MASTERY OF THE VIOLONCELLO IS 
COMPLETE. 

Karl Grienauer is a cellist of world wide reputation and his mas 
tery of the violoncello is complete. He has every quality of the 
finished artist and one needs but to see him to know that his heart 
and soul put into his life work with his favorite in 
strument.—Jacksonville Daily Journal. 


have been 





KARL GRIENAUER A GREAT CELLIST. HIS RECITAL A 
MUSICAL TRIUMPH. 

Karl Grienauer, the famous Vienna cello virtuoso, gave a cello 

recital yesterday afternoon at the Lyric Theater. He has the 

genuine musical temperament, and his playing was at all times 


delightful he draws from his instrument a 


peculiarly 


With a broad technic, 


alluring and appealing tone, and the program presented 





gave him ample opportunity to display his versatility—The Buffalo 
Courter 
KARL GIENAUER’S ABILITY AS A CELLIST EASILY 


PLACES HIM IN THE VERY FRONT RANKS OF 
MASTERS OF THAT INSTRUMENT. 
He has that the connoisseur can desire. 
is lacking in technical finish or 
cult with the 
of the highest class that he is He 
ealtl f 
News 


Nothing 
most diffi 


every quality 


force, and he carries the 


pieces ease and astounding brilliancy of the virtuoso 


is unsurpassed in breadth and 


tone and intensity of poetic feeling Buffalo Evening 





devel oped He 


and artistic 


Karl Grienauer’s technic is highly disposes over 


and throvgh his warmth temperament 
hold the 


enthusiasm 


a large, full tone, 
with ever in- 


New York 


he knows how to interest of his audience 


during an cntire cello recital.— 


November 6. 


ising 
Siaats-Zeitung 


WHEREVER THE GREATEST CELLO VIRTUOSOS ARE MEN 
TIONED KARL GRIENAUER’S NAME IS ONE OF 
THE VERY FIRST 
He demonstrated at his recital in Mendelssohn Hall, how he can 


streams of melodies 


with his 
innermost heart of his listeners.—New York Echo. 


draw from the cello, magic touch, 
that touch the 


K. GRIENAUER IS A THOROUGH MASTER OF THE CELLO. 
Mr. Grienauer was secured by the Apollo Club in place of Josef 
Iloffman, who cabled that he will not visit America this season. It 
is doubtful if anything was lost in the exchange, especially as it was 
the first appearance of Mr. Grienauer in this city. Mr. Grienauer 
is a thorough master of his instrument as was shown by his ren- 
dition of and Andalous,” Rubin- 
and Popper's “Rhapsodie Hongroise.”—-St. Louis Republic. 





such compositions as “Toreador 
stein 


IS EXTRAORDINARILY 


KARL GRIENAUER GIFTED 





Arotto Crus Concert 
cellist, placed 
and for 


disadvantage of 
Josef Hoffman 


the 
than 


Herr under 


being a substitute, 


Carienauer, was 


no less an artist 


But no one could have regretted the chance which brought about 
the substitution, since this musician is extraordinarily gifted. Hc 
won great favor with his audience at once. Golterman’s andante 
movement from the concerto in A minor was played with much 
feeling and finish; Popper’s “Rhapsodie Hongroise,” with numerous 
eccentric passages, revealed an odd sort of artistic abandon.—St. 
Louis Daily Globe-Democrat. 





KARL GRIENAUER’S RECITAL ECLIPSED ALL PREVIOUS 
MUSICAL ENTERTAINMENTS OF THE SEASON. 

Mr. Grienauer is a cellist of wonderful ability and his numbers, 
which were of the very highest order of classical music, were de 
livered without a flaw. His music was both expressive and difficult 
and the wonderful feats performed by him are performed with 
apparent ease. Madame Grienauer is a soprano soloist of marked 
ability and her numbers on the program given last night were re- 
peatedly applauded.—Ilninois State Register. 





THE GRIENAUER RECITAL WAS LITTLE SHORT OF 
MIRACULOUS. 





Hear Grienaver 1s Remagkaste vor His Power anv Tecunic On 
THe CeLLo. 

His playing was characterized by the enormous volume of tone 
that he was able to draw from his cello. At times he seemed to 
be playing on a bass viol, and then again on a violin. His mas- 
tery of his instrument was complete. Another striking feature was 
his wonderful technical ability. This was shown in the “Scherzo 
Basques,” by Piati. His performance little short of 
The recital was without doubt heard 
The Illini, Urbana, Illinois. 


was 
the 


des 


miraculous. best here 


this season.— 





NAUER’S PLAYING IS OF MAGNETIC POWER. 


GRIEN 





Eventncs or Beautiru, Music Furnisnep sy Tuts Srienpip 
Younc Vienna Artist. 
The opening number was the well known Hungarian rhapsodie, by 
and arranged by Grienauer, a brilliant composition that gave 
for displaying his magnificent, phe 
nomenal technic, His playing is magnetic; his temperament gives 
evidence in every move of the arm, and in the dramatic passages 
he fairly pleads with the strings; then bending to caress them as 
they sing in sweetest harmony the love songs and build up fairy 
castles and dream pictures as beautiful as unreal. Listening to this 
man one forgets the limitations of the cello. There seems no depth 
to the sounding well spring of the G string; no height to which 
the flute like could not ascend.—The News-Courier, 


Two 


Popper, 
the virtuoso every opportunity 


harmonics 


*Charleston, S, C, 





HAS HEARD. 
Evening Post 


PERFORMER CHARLESTON 
—The Charleston, S. C., 


THE GREATES1 





GRIENAUER CHARMED ALL MUSIC LOVERS. 





Virtvoso’s WonperruL Work on tHe Cetto a Revetation. 
Mr. Grienauer is easily the foremost of cello artists. The larger 
part of the program is given over to his really wonderful manipu- 
lation of the violoncello. He cajoles it, he caresses it, he scolds 
it, he mildly chastises it with the lashing bow, and all the time it 
responds in tones clear and ringing. He can make it sob or he can 
make it laugh; he can picture the storm cloud or he can reproduce 
the very echo of the patter of the feet of the elves. Mr. Grienauer 
is the foremost demonstrator of the cello, no one having a more 
wonderful technic or a more sympathetic accord with the minds of 
the masters. Mr. Grienauer’s phrasing showed individuality in the 

interpretation, 
The admirable 
untrained, 


part of Mr. Grienauer’s playing is that one, 


though may follow the every movement and enjoy his 
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every note. An encore which he played in harmonics was entranc- 
ingly sweet and restful after the great variety of difficult compo- 
sitions requiring so much power on the part of the virtuoso. The 
last selection of the program was the tarantella which required a 
faultless flexibility of the great muscular hands of the artist. Every 
note was clear atid precise and all technical difficulty was overcome 
with an easy gracefulness which showed complete mastery of this 
instrument with its whims and caprices almost as human as the 
soul.—The State, Columbia, S. C. 


KARL GRIENAUER HAS HAD NO EQUALS TO APPEAR IN 
NASHVILLE. 
Of Herr Grienauer it is difficult te speak brieffv, for he is a won- 


his powers cf delicate shade work, 


derful cellist. In phrasing, in 
in expressiveness and in beauty of tone he has had to equals 
to appear here. His wrist action is a marvel of dexterity and power, 
and it enables him to create sounds so rich and full of expression 
and poetty. thet the pathetic harmonies he makes arte inexpressibly 
appealing. Some of his notes are golden in their purity and sweet 
ness. His program contained several conventional cellist numbers, 
notably the Popper compositions, Rubinstein’s melodie in F, and 
Schumann's beautiful “Reverie,” and it was interesting to note his 
individual interpretation In the Rubinstein number he gave an er 
tirely different reading to this exquisite piece of musical compe 
sition, he made it a source of unqualified pleasure to his listeners 

Again, after the last number, the audience was unwilling to leave 
without one more number, and the cellist red them with 1 


final effort that was the equal of anything that had gone before 





The assurance with which Herr Grienauer plays is one of his 


pleasing qualities. There is never a hesitancy about his work, and 
its smoothness and finish are the evidences of the fine training an 
long, careful study he has given to his art The Nashville Amer 
wati 


KARL GRIENAUER’S EXECUTION IS MARVELOUS 





The Grienauers are artists of exceptional ability nd play with 
a sympathetic understanding of eac ther’s mee ms and inter 
pretations of the various selections that is remarkably pleasing i: 
effect Herr Grienauer’s first selectior was Popper-Grienauer’s 


“Hungarian Rhapsodie,” and almost with the first drawing of the 
bow across the cello strings came a realization of the fact that it 
was in an artist's hand. His execution is marveluu and this wit! 
reference to both bowing atid fingering, while he draws from hi 
itistrument tones that could be produced by no other cellist wh 
lacked feeling and poetic instinct His renditior f those num 


bers most difficult of execution from a standpoint of technical ability 





elicited genuine admiration for his skil finished technic, but 


his softer selections went deeper than that and awakened a syn 
pathy, ah appreciation of the artist's high ideal through a clear con 


ception of the composer's tl arhess of attainment in 





its expression The Nashville 


LARGE AUDIENCE ENJOYS GRIENAUER RECITAL. EVEN 
IS THE TREAT OF THE SEASON 


The program was the most artistic ar resentative that 
been given in this city They laved at her of encores in ad 
tion to the regular progran nd at the close the audience avplaude 
so persistently that they were ¢ elled to return and give anothe 
selection Herr Grienauer is a urtist f te tional renown 
his instrument, and his playing last evening was a revelation of it 
possibilities Madame Grienauer has a sweet, sympatheti and cle 
soprano voice which the sclections she gave last evening were emi 
nently adapted to reveal As pianist she possesses all the qualitic 


that make for the true artist Springfield, Il Tournal 


GRIENAUER ELECTRIFIES HIS AUDIENCI 

He came with plaudits preceding him from every city he has 
visited, and in no respect was the artist overestimated He ha 
svlendid technic and he wields his bow with a bold, free stroke. 
At times the tender sweetness of the tor he evokes is marvelo 
ind then with a change of theme he seems to change his whol 
personality, fairly electrifying those listening 

Refore he had fairly entered into the spirit of the first of the 
numbers he had convinced the audience of his wonderful power. He 
seems absolutely en rapport with the music, and at the same tim 
is entirely free from mannerisms or the gymnastics that many play 
ers affect. His true, big tones, perfect intelligence of interpretation 
the underlying tenderness, the fascinating rhythm—all these things 
unite to give him a foremost nk as a cellist Madame Grienauer 
} 


undsome, exquisitely gown woman, accompanied rt hushand’s 
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RIDER- 





numbers. As an accompanist she is superb, and the most critical , 
musicians were enthused by her work.—The News, Chattanooga, Svelys Chapman's Song Rectal. 


Tenn. Evelyn Chapman, soprano, gave a song recital last night 


—_— ir , : ~~. 8 > : 
: A ( Tuesday) at the Friends’ Church, Washington and La 
Mr. Grienauer’s playing aroused his hearers to. a pitch of 2 ch, W —_— ; 





ct ues. Brookly1 Ssis b lellie Tre 11s 

thusiasm unprecedented in local annals.—Austin, Tex fayette avenue B Kiyn, a ted by Nellie Treat, pianist 

a Che program, one of extraordinary interest, was as fol 

fr. Grienauer came to Memphis unheralded, but his ‘ x ows: Valse. Liszt Feux Follets” (Philipp), Miss Treat; 
number at once established his ability as a performer of exc« 


Che Spring H Come” { hite), “Bec She ed 
attainments His playing is characterized by breadth of tone ar I ad a - White), Because She Kissed 





artistic finish.—Memphis, Tenn it” (Jaynor), “In My Garden” (Jaynor), Miss Chapman 
—— Deux Arabesques” and “Danse” (Debussy), Miss Treat 
VIENNA CELLIST HEARD AT OPERA HOUSE IN A BRII Aufenthalt” (Schubert Fruhlingszeit” (Becker), Miss 
LIANT PROGRAM 4 ‘ , 
; ‘ : Chapman; “Imp pt Sinding Cavalier Godard) 
With the very first number on the program, the | er-Grienaue ne 
s rea .. Th Sean 
“Hungarian Rhapsedie,” Karl Grienauer’s hearers awoke to the f ; Preat a mie Va . > anny SONRS ly 
that they were listening to a master His cont f his inst Mother Taught M« (Lr ak ‘Summer’ Chaminade 
ment and his wonderful crescendo passages gave his audience t Miss Chapmar Eerzahlung wind “Etude de Concert 
at once Unstinted praise must be given his entire performance ( MacDowell) Miss Trea Good- Night Little Girl’ 
His ery & tion. ers " seem to oke an almo ma . : 
‘nap ¥Y Sciex grave r gay mie evoke an almost hum iM . rw T < ” i | ‘ Roy RB “ 
il from that most musica f all truments, the cello He 
everywhere received with enthusiasm, and is rapidly establishing for (Joyce) Japane I aby Neil Iw Icyes 
himself an international reputatior The Daily Times, Chattanooga Brow! flawiey M ( 
Tenn 
THE MOST [IMPORTANT EVENT, MUSICALLY, WHICH HAS 
OCCURRED IN THIS CITY THIS WINTER WAS Tali Esen Morgan and Ocean Grove. 
KARI. GRIENAUER’S RECITAI Tali Esen Morgan . ' San ' 
Only t re a ce that attended last night’s recital can { . 
y « Te i at attended ast ght ecita ‘ ummer field Om | pene day Tiare 27 , Festiva Oy 
appreciat the music treat given by the famous cellist, Ka 
Coricnauer What purit and breadt of tone, masterly nterpreta chestra arrive por pale » wey gra 
tion and wonderful technic displays! How he captivated his hearers will be given with orchestra, chorus, children or utsick 
by his sympathetic, beautiful tone organization Wi m Santelma W neton, wi 
Mess \be Elmore mised this to be the treat of their the Marine Band oaned by the Government of , 
usical attract s, and so it was Had Grienauer chose n to play : . ad 
ne feature mim at Schumye ble 
throughout the night he would have had his entire audience re among the | s 1 ame mares 
, levy ‘ , } } } +} } ; | 
n But the end came all too soon, and one’s only hope is t Alma Webster Powell will be among the OO} 
ear him this aftert ' Herr Grienauer was ably assisted \ W be orator wcred cantata d childr «a 
Madame ( ier, W lisplayed splendid talent as an accompa festiva un Or \ , 
The S d News 
esides 
Ocean Gro best On ty " give 
Pittsburgh Male Chorus Offers Prize. There will be four “M | Pict ert nt 
The Piitsburgh Male Chorus, James Stephen Mart ight public rehear i ce A 
onductor, offers a prize of $100 for the best musi is to number Ov 7m “ ‘ i'M N 
setting for chorus (with or without solos), to John Dry most import t VU 


den’s poem, “Alexander's Feast, o1 


he Power of Musi 


Competitors are asked to send their scores to Col. Austin 


Beach of Olver avenue and Wood street, Pitt burgh 
hefore —— 15, 1907. Each composition should be 


marked “Pit irgh Male Chorus Price Competition,” an NEW SOKG CYCLES 


should he ied by a se iled envelope contaming 


the name and address of the composer. On receipt of THE HESPERIDES 





the same, the envelope and the manuscript will be num Words by HERRICK 
bered to correspond The envelope will be retained by Music by GO. MH. CLUTSAM 
Mr. Beach unopened, and the music submitted to th A Cycle of Songs and Quartets 

For Soprane, Contralto, Tenor and Rass 
ulges of the competition for award. The judges are 
Charles Heinroth, city organist; Luigi von Kunitz, former FAIRY DREAMS 
concertmeister of the Pittsburgh Orchestra und Jame SONG CYCLE 

> Sop ontral 7 ¢ fariton 
Stephen Martin, the conductor The length of the wor For prano, Contralte, Tenor and Baritone 


Words by EDWARD TESCHEMACHER 
Music by PRANCO LEONI 


GLORIA 


SONG CYCLE 
Harp Recital by Emilie Grey. r Contralto or Messo-soprano ond Bar 


Words by the Hon. STEPHEN COLERIDGE 
Music by TERESA DEL RIBGO 


should require from twenty to thirty minutes for per 


formance 


Knuhe Grey, the English harpist, gave a recita 
home in Irving place last week, at which she was a 
by Helen Merriam opraro; Otto Schubert, basso, and 


WRITE US FOR OUR DETAILED LIST OF SONG CYCLES 


Hallet Gilbert: inger and composer Mr. Gilberts ing 





two groups of his Own songs Madame Grey played CHAPPELL @CO., Ltd. 

Wiitne’s vasistion Son. Sete shel einnnte Re es 37 West Seventeenth Street, New York 
Ree _ ghee London and Melbourne 

harp and plane and compositions by Poenet lhom 

and Hasselmas 


Oratorio, Concert and awe Recitals 
HEN RY ‘WOLFSOHN 
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a copy will be mailed in return. Address 
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FIFTH EDITION OF LANKOW’S “SCIENCE OF 
THE ART OF SINGING.” 











i Lankow, as one of the pioneers in the new keeping on taking lessons, and by dunning repetition and 

f musical education, in the vocal field, belongs imitation, career and fortune were certain, if not close 

f praise and gratitude from all who realize what by. She knew well from her own experience that such 
ducation” means things were not so. Her soul rebelled. She fell to 
fashioned way of teaching (?) music was to thinking, and thinking fell right into line with all the 

é lessons” work as impossible of performance as best of our modern day thought, “prevention, not cure,” 


the working of examples in compound fractions 


nothing of 


numbers, 


into logical and scientific process not haphazard and chance 


tables or writing into the “Science of the Art of Singing.” 


ind then scold, scream, throw books, talk She decided first, that vocal art, as all other branches, 
, abuse, ridicule, satirize, to send the pupil has two distinct departments, the technical and the emo- 
weeping, sulk or temper, then pet, coax and tional; that one must know how to employ means and 
into good humor, all in the guise, of “cor- compass difficulties before being able to express emotion 
The one who went into the greatest number through them; that this skill or “know how” is absolutely 
nade the most fuss, was the most essential before that the other is possible; that before 
the pupils into the worst condition of this “skill” there must be a proper summarizing or sys- 
nd was the best able to cajole and wheedle into tematizing of certain basic principles underlying the art 
in, W the one who gave the most for and possible to all minds and voices of normal capacity; 
e money, t par excellenc: and that these basic principles must first be mastered by 
new teaching people is to be “sane,” to the teacher and then “fed out” to the pupil, in manner 
w the the laws and facts of pupil mind, the suitable to each one’s individual capacity. She decided 
ws and m of proper presentation, to hold one’s self also that this latter necessity for variety in individual 
yonsible f owledge and achievement of presentation was “method,” but that the underlying forces 
subject matter taught, not or causes were “principles,” and that it was in the con- 
hne to arouse enthusiasm. founding and confusion of these two fields or features 
ered by educational insight, by observa- chat so much waste and inefficiency were produced in the 
nee king in this way results past. She knew that certain logical law controlled all 
indrean f in the old fashior the work, and she felt strongly the conviction that she 
w saw t _one could “look grac« could differentiate and accomplish by a different way, thus 
ws and mind must be trained in certain making a truer and more certain achievement possible to 

| i iid that things were learned the future 
ut but sh that if people walked with lad her theories remained theories, Madame Lankow 
iore they walked the worse for re would have remained as others have, at a complaining 
he heard that music being “inspirational” must be standstill. She did not do so. She embodied these theories 
} ispirationally,” and she saw with horror in a volume, now going into its fifth edition, a fact which 
f this philosophy (?) in itself speaks the hunger of the profession for definite 

m n the vocal field that Madame Lankow be- help in these directions 


nvinced that more than 


1, as elsewhere, 


something 


he heard the 


Can the principles and material of this book be demon 
strated? What is the evidence in the case? Stand outside 


was wrong 


moss-grown cant 


weakness, with distinct enunciation, frontal placement, and 
clear, vibrant tones of unusual life and vigor. You enter 
the studio and you find not one pupil performing, but ten, 
eighteen, twenty pupils grouped about the piano, practicing 
in ensemble what they know. They are uniting with un- 
broken perfection features which have been acquired indi- 
vidually. There is no difference in the skill of this achieve- 
ment. Yet, taken separately, you may find in the pupils all 
the features of varying individuality. Each feature of the 
technical department of the art of singing has been put in 
place by consummate skill in workmanship. Then you ex 
amine the book by study of which this has been achieved, 
and what do you find? 

As leading features may be found treatment of breath- 
ing, the registers, laws of larynx and mouth, attack of 
tone and vocalization, mechanism and _ scientific technic 
of art, enunciation, range and compass (with special 
stress laid upon those of the male voice). The laws under 
which these features are treated are based upon authorized 
laws of physical conformity, and upon pedagogic law, re- 
inforced by the weightiest authority in the universe upon 
these facts and laws. Added to this is a regular graded sys- 
tem of drill in exercise by which skill is confirmed into 
habit and power made free and unconscious. These exercises, 
chiefly original, based upon successful experience with 
them, are still further reinforced by credited exercises of 
one of the best known and most highly esteemed authorities 
in these matters, Manuel Garcia. 

These study exercises of Madame Lankow commence 
with “voice placing,” in range of five, six, nine tones in 
legato, “throwing off” the last tone, and with “guided 
larynx” only. Then follow those made connectedly and 
with quietly held larynx; then exercises for quick breath- 
ing, and for combining of tone and speech, for speaking 
lightly, gracefully and quickly, with scale syllables, single 
tone-making syllables and short words; then the grace note, 
repeated notes, trill preparation, trill exercises, trill ex- 
ecution, and (one of the most wise features in the book) 
constant exercises for gathering up and keeping in hand 
all the preceding work. Then follow major and minor 
scales, and all possibile intervals and combinations, includ- 
ing all times, degrees of force, and styles of tone; then 
crescendo and decrescendo, arpeggios in major and minor, 
staccato work, exercises for changes of register through 
change of vowel, for blending of registers, and for devel- 
opment of the mixed voice (male). Every note and phrase 
is marked -as to its register, with special design for high ten 











' ri, not made.” She heard it said that by singing the door of madame’s studio and you may hear a pupil ors. Madame does not follow the fashion of saying that 
masters one could not help but sing well; that going through a series of vocal exercises, embracing all there are no registers, and then leaving a broken voice 
q d to “open the mouth and sing naturally, features of tonal and technical difficulty, with unbroken with three and four of them. 
d that by “kee it it,” namely, by surety, easy breathing, perfect attack, free from strain or To further test the value of such procedure as this of 
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Madame Lankow in vocal training, one must hear sing 
pupls who have profited by such scientific instruction. To 
name but five, Edouard Lankow, of the Dresden Opera 
House company; Berrick von Norden, one of our most suc- 
cessful tenors; Andreas Schneider, baritone of reputation; 
Madame Arcularius Jantzen, Beatrice Bowman, and there 
are many others who might be quoted as brilliant examples. 
Assurance, surety, control, are universal attributes. In the 
course of such systematized study, muscles, sinews, breath 
and ear of the student have become familiar with novelty 
and acquainted with difficulty. “I confidence, 
now that I know how,” “I am never afraid of breaking 
down, these days, the old nervousness and uncertainty are 
gone, now that 1 know exactly what to do and how to do 

; “I do not feel 
perimenting. 


feel such 


as if I were walking in the dark, ex 
It seems as if I had learned to make regular 
tonal measurement, 
result” ; 


which assures 
“It is so delightful to be able to give all the thought 
to sentiment and imagination for the subject, knowing that 
all the rest will take of itself’; “My throat keeps in 
order, I have I have learned by these 
“No, I never 
their use has become abso 


as they do on the violin, 


care 
no stage fright since 
exercises the principles on which I work” 
have to think of these 
lutely unconscious, as the the movements in eating or walk 
ing, for instance.” remarks 
life” from soloists whom Madame has made 
What a response this to the stupid “There can be no 
method, for all are “Only those 
to it can be taught” 
etc 


things 


These are some “taken from 


different” who are born 
“No necessity for system or plan in 
music study,” and to the criminal waste of time, 


Cranberry Piano School 
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VOCAL CULTURE 
WITH FUNDAMENTAL TRAINING 
DICTION MAINTIEN 
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The Master School of Vocal Music 


VOICE TRAINING, BREATHING, DICTION, LANGUAGES, 
THEORY, HISTORY, FENCING.—Madame Aurial Jaeger. 
Directress, assisted by a distinguished taculty Madame 
Sem brich and David Bispham on visiting jury. Next term 
begins October 24th. 


108 MONTAGUE ST., BROOKLYN, NEW YORK 





a 4 Y D J. Humbird 
which only an artist 


money and spirit, spent in attempting to sing works contain- 
ing all of these difficulties, not one of which has been 
mastered by the pupil. No wonder such effort has been 
resultless and futile. No wonder that public opinion is 
turning disgusted from the old-fashioned, disorderly way, 
to the scientific, the inevitable one of correct, logical, edu 
cational law. No wonder that Anna Lankow’s book has 
reached its fifth edition! Fannie Epcar THOMAS. 





Mrs. Frederic Martin's Success as Teacher. 

Those who enjoy the pure, fresh soprano voice of Mrs 
Frederic Martin in oratorio and may not know 
that she is a successful teacher of vocal music. Her 
plan of work, well thought out, is based upon the teachings 
of Delle Mrs. Martin is. a observer and is 
profoundly in sympathy with the aims of young musicians 
Her pupils come from many quarters. Gracia Flint, from 
Sadie Kost, from Whitinsville, Mass.; Edward 
Asmus, Edith Sisson, now resident New Yorkers; Edna 
Fish, from Brooklyn; Gladys Bradley, from Bensonhurst, 
L. I.; Catherine von Nissen, from Bay Ridge; Edward 
Fouhy and Mr. Considine, among those progressing 
in their studies. Pupils have been attracted to Mrs. Martin 
through” her singing in different the 
During the summer Mrs. Martin will be associated, 
her husband, known 
in New England 


concert 
also 


Sedie. close 


Troy; 


are 
parts of country 
with 
basso, in recitals 


the widely joint 


Duffey Still Winning Laurels. 


J. Humbird Duffey’s remarkable progress is an 
of the wisdom of postponing a public career until a singer 
attained the growth. For the past 
Mr. Duffey and conscientiously 
preparing himself for the 
One of his most enthusiastic receptions came 
at a concert in Jersey City, during the 


example 


has proper artistic 


decade has been patiently 


honors of the concert and ora 


torio stage 


from the audience 


week of April 21. The comments of the press are ap 
pended 
J. Humbird Duffey, the famous baritone, scored a signal triump 
last night. He chose the aria from “The King of Lahore,” Masse 
net. Mr. Duffey’s voice has a remarkable range and its tones ar 
rich and sure. * * * There has been no baritone heard at any 
f the Arion’s concerts who made a more favorable impression 
Hoboken Observer, April 27, 1907 
Duffey, the famous baritone, met with a reception 
of his ability deserves. He sang an aria from 


which called forth a burst of ap 
7. ¢ 7 A Gat, “ale 
specially arranged for soprano and bari 
Kelsey and Mr. Duffey. This was a treat 
the audience, which demanded a 


“The King of Lahore,” Massenct 
lause, which proclaimed him a favorite 
As the Night” (Goetze), 
tone, was sung by Mrs. 
in itself, and was appreciated by 
repetition Either of these 


were superb 


two singers does excellent work, but 


together they Jersey City Journal, April 27, 190 


Gerard-Thiers-Trotin Recital. 


Louise Gerard-Thiers, soprano, and Madame C. Trotin, 
pianist, gave a joint recital at their studios, in Carnegi 
Hall, Tuesday evening of last week. The program wa 


one of real educational importance and in keeping with th« 





uns JOSEFFY. 


Kufferath; “Romance,” 
“Willst Du Dein 
Spinnrade,.” Schubert 
Meyerbeer, Madame rhiers 
Henselt; “Ser Espanol 
Madan 
“How Can 


high ideals of both artists: Etude, 
Grunfeld; valse, Raff, Madame 1 
Bach; “Gretchen 
Maiden,’ 
d’ Amour 
Scharwenka “Marche 
Trotin; four folk songs 


rotm 
Herz,” 
“Fisher 


“Chanson 


am 
Gerard 
enade 

Poldini, 


lied,” 


Mignonne,” 


“Schwarisches 


I Leave Thee,” “Lauterbach Madchen,” and “Tanzlied” 

Madame Gerard-Thiers; Gavotte, Nétck; “Canzonetta,” 
Nicodé; valse, Moszkowski, Madame Trotin: “Meine 
Liebe ist Griin,” Brahms; “O Happy, Happy Little Birds,” 


Franz; “Standchen,” Strauss, Madame Gerard-Thiers. 


Interesting Bach Manuscript. 


The accompanying illustration is a reproduction of th 
original manuscript of Bach’s C major prelude, from the 




































































Wohltemperirtes Klavier The scot f the latter work 
; well as that of Bach's B minor Ma nd other wunportant 
compositions of t king I ntrapunta ive 1 the 
Royal Library at Be t ether with pricel rig 
manuscript writing { Beethover chumant M 
Liszt, Verdi, Haydn, Bral Mende hn, et 
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Francis Macmillen’s St. Louis Notices. 





Macmiilen’s success in St, Louis, where he ap 
peared January 29, under ‘the auspices of the Amphion 
Club, wa pronounced as it has been everywhere the 

nist has been heard this season. Two of his 

q ire i follow 

g f this artist is in a class with that of the best vio- 

t I heard in St. Louis in recent years. It demon- 

igh schooling and combined complete mastery of the 

nt and genius for soulful music From the standpoint of 





FRANCIS MACMILLEN 


iteresting and even 
could have 
d but 


mus 


1 a man 
lirectior America ha 

but in Mr. Macmillen it has 

in this class of 

eat Belgian virtuoso, under whom he studied, early 
hich } greete Mr Mac 


publ 
mudi 


, 
produce 
given the 

Cesar 


musictans 


miilen since the 


Francis 
Marietta 
and he 


afforded by 
ur American boy, 
He has |} » pupil of César 
Mr 


: the quotation from 


f the evening was 
calling 

Thomson 
Macmillen’s name 
“His 


was de 


Shakespeare 
for his 5 cme That the quotation 
hed Paganini’s concerto in D 
techt und, in places, is designed 


n f 4 fas ' Rut there are melodious 
Macmillen 


his place 


followed 
! ‘ iS an ecneore in th 


I Post-Dispatch 
the Kaiser's Guest. 
Herald.) 


again! 


Not 
(} mH the Pari 
| the 
the 


By running 


Herald’ 


legram trom 
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every Month. 
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Weeks 


Berlin correspondent published on Friday, it was made to 
appear as if Mr. Rudolph Aronson had been present at 
the dinner given to the Kaiser by the American Ambas- 
The reference to Mr. Aronson had, of course, only 
to do with the theatrical note in the last paragraph of the 
despatch. 


sador 





Claude Cunningham Again. 


one week during April Claude Cunningham, the bari- 
scored pronounced successes in Buffalo, N. Y.; Erie, 
Pa.; Cincinnati and Conneaut, Ohio, The critics were of 
one opinion regarding his magnificent voice and high artis 
tic attainments. Some extracts follow: 


In 


tone, 


It is seldom that a newcomer has left a better impression than did 


Mr. Cunningham. He has the foundation of the utmost carnestness 
aud sincerity in his singing. His voice is intensely dramatic at 
times, to suit an abundant temperament. In his first group of 
songs he sang the “In Questa Tomba,” by Beethoven, with noble 


“An Old Garden” and “Devotion,” by 
He shaded down to a marvelous pian.s 
group—Tschaikowsky’s “Pilgrim Hen 
All” and Whiting’s “Fuzzy-Wuzzy”—were all 
distinct enunciation and interpretative power 
“I'm Wearing 
was overwhelmed with applause an: 


besides Hildach’s 
with tender pathos. 
His 
schel’s “Li 
given with beautiful 


two S« 


simplicity, 
Strauss, 
second 


Simo Song,” 


rveliest of 
His encores were itch ballads, the last being 
aS ee 


repeatedly called out 


Awa’, Jean, Cunninghan 
Cincinnati Enquirer. 

Mr. Cunningham has been heard here before, at the last concert 
of Adelina Patti, and confirmed the favorable impression which at 
that time he for being an singer whose fine 
enunciation to his beautiful voice. His choice of solv 
ranging from Beethoven's “In 
Whiting, called “Fuzzy- 


conveyed, excellent 
adds value 
numbers extremely catholic, 
Questa 


Wuzzy.” 


was 


lomba” to an absurd song by 


Cincinnati Times-Star 


Mr. Cunningham has a noble voice. His range is remarkable and 


throughout it hig tone is absolutely smooth, rich and sonorous. He 
seems to be equally at home in all styles of composition, whether 
sustained, declamatory or flowing. In an aria from Marschner’s 


“Der Vampyr,” and a group of songs, as well as two extra num 


bers called for enthusiastically, he established himself firmly in 
favor fuffalo Express 

Iwo New York soloists assisted in the evening’s pleasure, Isabelle 
Bouton, mezzo soprano, and Claude Cunningham, baritone. Both 
possess voices of rare quality and tone. Mr. Cunningham has a 
voice that is pleasing to the ear It teems with musical elements 
and is not a bit raspy He was at home either in the dashing, 
swinging style, or in the dreamy and flowery songs Buffalo En 


quiret 
splendid quality and of great 
Buf 


Mr. Cunningham has a voice of 


power His rendition of several numbers called for encores.— 
falo Evening Times. 

of the 
Buffalo Courier. 


Claude best singers the musical circles 


of New 


Cunningham is one 
York can produce.- 
singing was by Isabelle Bouton and Claude Cunningham. 
requiring 


rhe 


They 


solo 


were heard to great advantage in numbers more 


than usual dramatic power Suffalo Commercial. 


a well rendered song recital by Claude Cun- 
the 
that of last night, 
Mr. 
quality and surprising range, and sings 
His selections were 


The attraction was 


The 


been of 


ningham musical numbers of course during the season 


have an unusually high order, however, 


reaching the climax in point of artistic production. Cunning 


ham possesses a voice of rare 
that is 


with an case delightful to the listener 





without exception most pleasing, and the audience lavished well 
earned applause.—Erie Dispatch. 
Claude Cunningham's song recital at the Auditorium last night 


of this season's popular course. Mr. Cunningham 
quality and wide range and his 
Eric Daily 


narked the close 


possesses a baritone voice of rare 


singing delighted the large audience Times. 


Concert at Old Point Comfort. 


Cecilia Niles, soprano; Edwin M. Schonert, pianist, and 
Earl J. Pfouts, violinist, united in a concert Sunday 
afternoon of week before last, at the Hotel Chamberlain, 


Va 
New 


and 


Miss Niles, who is a pupil of the 
of York, sang “Dich theure Halle,” 
“Tannhauser,” Arditi’s “Parla” waltz. Mr 
“Bubbling Spring,” Julie Rive-King, 
Mendelssohn Kullak. Mr 
Godard and 


O!d Point Comfort, 
Mehan studios, 
trom 
Schonert played by 


and numbers by Liszt, and 


Pfouts 
Paganini. 


performed pieces by Mendelssohn, 


Music at the University of California. 
Berxetey, Cal., April 30, 


Von Hoffnaass 


1907. 


“The Legend of Christoforus,” words by 


and music Josef Rheinberger, was presented by the 
University Chorus and orchestra, on April 25, under the 
direction of Dr, J, Fred. Wolle. The soloists were: Grace 
Davis Northrup, soprano; Mrs. Orrin K. McMurray, so 


Mrs. M. E. Blanchard, contralto; Frank Onslow, 


prano; 

teror, and John Carrington, baritone 

MME. MARTHA JURY-TEMME—Six weeks’ summer 
~ourse for vocal teachers. Weekly: three private vocal 
lessons, one class lecture. Special terms. Studio: 30 
East Twenty-third street. Tuesdays and Fridays. Lec- 


ture course open to teachers and students of singing 
Address by letter, as above, 


CRAIN & HERSHEY 
Calvert Building, Baltimore, Md. 


MARBURY & GOSNELL 
Maryland Trust Building, Baltimore, Md., Solicitors 


RECEIVERS’ SALE 


of Valuable Fee Simple Property, situated 
on Mount Royal and Maryland Avenues 


BALTIMORE, MD. 


Improved by the Large Brick Building Known as 


THE LYRIC 


And all Personal Property and Equipment 
therein. 


SUBJECT TO LEASE AS HEREIN 
MENTIONED 


Under and by virtue of a decree of the Circuit Court of 
Baitimore City, passed in a cause therein pending, entitled 
Bernhard Ulrich et al. vs. Auditorium Company of Balti- 
more, the undersigned, as receivers, will sell by public 
auction on the premises, on the TENTH day of MAY, 
1907, at 4:30 o'clock P. 

All that valuable fee simple lot of ground, subject to 
lease as hereinafter mentioned, situated and lying in Balti- 
more City, and described as follows, viz. 

Beginning at a point on the west side a Maryland ave- 
nuc 74 feei 7 inches north of the north side of Mount Royal 
avenue, and running thence north on Maryland avenue 11€ 
feet 9 inches; thence west 170 feet, thence north 19 feet 1 
inch, thence west 165 feet 844 inches to the northeast side 
of Mount Royal avenue, which there turns and follows a 
northwesterly direction ; thence southeastwardly along such 
northeast side of Mount Royal avenue, following the curve 
thereof, 232 feet 434 inches, thence north 35 feet 1134 
inches, thence east 180 feet to the place of beginning on 
Maryland avenue. 

A plot of the property may be seen at the office of Car- 
roll T. Bond, one ot the receivers, 701 Maryland Trust 
Building, Baltimore. 

The improvements on the lot consist of a large brick 
building, covering 196 by 106 feet in area, formerly known 
is Music Hall, more recently as The Lyric, designed and 
used for musical and theatrical entertainments, conven- 
tions, etc., containing a main auditorium or hall with a 
seating capacity of 2,250, and stage of about 70 feet width 
and 37% feet depth, with well fitted dressing rooms, store- 
rooms and other accessories usual in a building applied to 
such uses, and also containing a smaller hall 36 feet by 100 
feet in size, fitted for smaller gatherings. 

At the same time the undersigned receivers under the 
same decree will sell the following personal property and 
equipment now in and used in connection with the build- 
ing, viz. : 

8o Large White Tables, 82 Small White Tables, 1 
Kitchen Table, 1 Kitchen Range, 2 Office Rugs, 1 Office 
Desk, 2 Office Tables, 625 Wooden Chairs, 2,240 Seats, 1 
800 Light Dynamo, 1 600 Light Dynamo, 1 8 Foot Fan, 2 
80 Horse Power Boilers, 1 No. 2 Dean Pump, 1 110 Horse 
Power Ball Engine, 1 Stage Switchboard, 1 Cellar Switch- 
board, 1 Watchman’s Clock and Batteries. The following 
scenery and equipment therefor: 1 Box Set with Ceiling, 1 
Palace, 1 Gothic, 2 Tormentors, 1 Drop, 12 Wings, 4 Bor- 
ders, 2 Backings, 58 Sets of Lines, Pulleys, Brass Rails, 2 
Ice Coolers, 6 Mirrors, 4 Wire Screens, 30 Music Racks, 
24 Fire Buckets, 6 Fire Extinguishers, 4 Chandeliers, Elec- 
tric Fixtures, Elevated Platform, Velour Curtain and 
Drapery, 3 Ticket Boxes, Oratorio Platform, 1 35 Horse 
Power Engine. 

For title see the following deeds to the Auditorium Com- 
pany of Baltimore, respectively dated and recorded among 
the Land Records of Baltimore City in the libers and folios 
here mentioned : 

Deed from Hollins McKim, dated May 26, 1892, J. B. 
1396-529; Haslett McKim, Jr., and wife et al., May 28, 1892, 
J. B. 1306-403; Robert McKim and gee May 26, 1892. J. B. 
1306-404 ; John A. McKim, May 28, ; 1306-406 ; 

ie 
May 38 





Robert McKim and wife, May 26, ee 
Robert McKim and wife et al. 

408; Joseph S. Smith, June 4, 1892, J "9 506; ret 
erick Stamp and wife, June 4, 1892, J. B. . tp America 
M. Small et al., May 9, 1902, R. O. 1895-9. 

The aforesaid property, both real and personal, is subject 
to a lease to Fred. H. Gottlieb and William Knabe, dated 
the rst dav of October, 1903, and recorded among the Land 
Records of Baltimore City in Liber R. No. 2040, folio 
167, by the terms of which lease (for a full understanding 
of which terms prospective purchasers are referred to the 
lease) the said Gottlieb and Knabe, lessees, were granted 
a leasehold interest for the period of five years from Oc- 
toher 1, 1903, with the privilege of renewal for an addi 
tional term of five years thereafter, at an annual rental 
of two thousand five hundred dollars ($2,500) and upon 
payment by the lessees of taxes, water rent and insurance, 
and the property, both real and personal, will, under the 
decree aforementioned, be sold subject to said lease. 

Terms of Sale: One-third cash and the remainder in six 
months from the date of sale, or all cash, at the option of 
the purchaser, the credit payment, if any, to bear interest 
from the dey of sale and to be secured by the note of the 
purchaser or purchasers. endorsed to the satisfaction of the 
receiver. A deposit of $1,000.00 on the day of the sale wil! 
be required. 

The property may bainspected by arrangement with Mr 
Bernhard Ulrich, manager. “ae Lyric, Baltimore 

CRAIN. & HERSHEY. 
MARBURY & GOSNELL, 
Solicitors 
SCHWAB BROS. & CO. 
Auctioneers. 
OMER F. HERSHFY. 
CARROLL T. BOND 
Receivers 





FHE MUSICAL COURIER 








MUSICAL PHILADELPHIA. 


Purraperenta, Pa., May 5, 1907 

The song recital given by Mme. Adele Fabiani attracted 
a large and enthusiastic audience to Griffith Hall on Tues- 
day evening. Besides a strong dramatic sense, Mme 
Fabiani possesses a flexible voice of very pleasing quality 
and is particularly happy in coloratura. As might be ex- 
pected, she was at her best in the group of Italian songs 
Her program included, as well, selections from German, 
English and French composers. Henry Gruhler, as piano 
soloist and accompanist, gained favorable comment, as 
did Vladimir Dubinsky, cellist 

eS & 

Before an audience that overflowed Witherspoon Hall, 
the students of the Von Sternberg School of Music gave 
a recital this afternoon which reflected much credit upon 
the instructors. A number of very promising pianists 
appeared, and Domenico Boré gave an excellent violin 
solo The work of the string orchestra, under Mr 
Hahn's direction was remarkable for ensemble and purity 
of tone. 

eS & 

During April, S. Wesley Sears, organist and choir 
master of St. Clement’s Church, played at a number of re 
cttals throughout the State, and has several more booked 
for May 

 €& 

Mary Smith, a pupil of W. Palmer Hoxie, gave a suc 
cessful song recital at Griffith Hall last Monday evening 
Katherine Rosenkranz and Frederick Hahn were the as 
sisting artists 
ad ea 


— 


At the last meeting of the Melody Club, on Tuesday 
evening, Marie Zeckner sang a group of songs written 
hy her brother, Camille Zeckner. Johan Grolle played a 
number of old Dutch folksongs and contra-dances, The 
other numbers included a quintet for piano and strings 
by César Franck, and some soprano solos by Mrs. W 
H_ Greene 


The pupils of M. A. Groff will give a concert at Mu 


sical Fund Hall on Tuesday evening, May 14 
eS = 


W. Warren Shaw's song cycle, “Thomas Moore,” wa 
sung at the Majestic Hotel by sixteen voices on Tuesday 
evening 

An analytical lecture on “Beethoven” was delivered by 
Philip H. Goepp at the Philadelphia Conservatory of Music 
on Wednesday evening 


The Chaminade Club held its annual meeting on Apri 
29 and elected the following officers for season of 1907 
1908: Helen Pulaski 
president; 


president; Susanne Dercum, vice 
Agnes Clune Quinlan, recording secretary; Mrs 
S. Gittelson, corresponding secretary Mrs. G. Loncheim 


treasurer. 


given in Conservatory Hall on Tues 
day evening, by Viola Jenny, assisted 


\ piano recital was 
Gertrude Landis 
violinist, and Clarice Valletto, reader 


Zatz eet 
a = 


The Pennsylvania Institution for the Instruction of the 


THE COMBS BROAD ST. CONSERVATORY 


YNOL seg 
a. Pa. feash Oetasist 1718 14 Chestnut Street 
Affiliated with the University of Pennsylvania. 


Wemen's Dormitories. Year Book, Pree 


Blind has issued imvitations for a song recital by the pu 
pils of Emma Suelke on Monday evening 
eS = 

rhe third public concert of the Chaminade Club will give 
an evening devoted to Philadelphia composers in Griffith 
Hall, Wednesday night, May 8 
Sternberg, Louis Koemmerich, Ellis Clark Hammann, 
Clarence K. Bawden, M. van Gelder, W. W. Gilchrist, Ag 
nes Clune Quinlan, Nicholas Douty and Edmund Schuecker 
Longfellow's “Hiawatha,” 


Works by Constantin von 


with incidental music by Frank 
G. Cauffman, wili make up the second part of the program 
Lintan B. Frr2-Mavricr 


Music Versus Farming. 


“Yes, I am now living on a farm. I am a Western born 
and reared man, which may account for my love of rural 
life. as I consider the Westerners generally nearer to nature 
than most of the American people,” said John Crogan Man 
ning, the Boston pianist and teacher, to a Musical Courier 
representative, after being asked as to the cause of his 
turning his spare thoughts toward farming. “Elmburst,” 


which Mr, Manning owns and has repaired to with his 


voung family, is a beautiful farm of 60 fertile acres, thirty 





Joun Grogan MANNIN« 


miles from Boston, in the Mansfield region, where limp: 
streams, a placid lake and fragrant pines prove ideal acc« 
sories to poultry, pigs, cows and horses, thus contributing 


to the artist's real home life after the several hours of 


teaching in his studios at Symphony Chambers, Boston 
Mr. Manning was found m his garden, picturesque it 
blue “overalls” and straw sun hat, and cing approached 
by the representative, stiled and d f Ysaye can resort 
to country life, surely I may. It great recreation to me 
after teaching six hours in successton | toston, and I tel 
you, I B flat after all of that unt:] my train begins to sight 








18A 


the farm, where | feel ten years younger planting beans 
and digging in the earth. These pine groves—but can't you 
smell ‘em ?—furnish music in plenty when the breeze scts 
m. Oh, you ask what I think of Chopin? Why, as every- 


body knows who knows me, Chopin and farm life are kind 
of hobbies with me. | lke them both,” and the musician 
laughed heartily. “But, seriously, Chopin, in my opinion, 
should always be played alone—not in conjunction with 
other composers. He was the poet, and poetry cannot well 
be mixed with prose [wo years ago here in the Last | 
gave twenty-five Chopim recitals for different musical clihs 


| have played several times for the Harvard Musical Asso 
ciation, the Thursday Morning, the MacDowell, Chro 
matic, St. Botolph and Algonqum clubs, whicl ire Bos 
ton Organizations, as you know 


“Do you endorse having many teachers 


“T certamly do. No one man has it all. I have had sev 
eral excellent teachers in piano and from each | gathered 
ideas which ha proved highly valuable assets in my work 


iS a plano solomst, or ensemble player, as well as in my 
general teaching There was MacDowell As my teacher 
he was of tremendous benefit to me His fort was im 


unparting enthusiasm. tle was a most artistic reader. Carl 


Baerman gave nm repose, and my sojourn m Paris with 
Isadore Phillippe was one to be remembered. He made me 
mdividual, if you understand, and gave me rare ideas as to 


echnic. | have not, as a friend once said, been baptized by 


t.eschetizk y 1 came to Boston several years ago wholly 
unknown Have | succeeded Here the artist-farmer 
topped digging, coolly wiped his brow miled and 
said, “succeeded far beyond my expectations From mort 

mg till night I am busy. Students have come to me from 
Maine to the Pacific Coast, and if you won't tell anybody 
lve played um the ume concert with Mmes. Melba, Blau 
velt and Juch. Not that | mind—but, well, | don’t want to 
use them as pulleys, for | must go on my own merit 


“What orgamzations have you played with 


“Oh, I've always kept good company Lhe Kuetels hon 
ored me with invitations; also the Hoffmanns, and the old 
Boston String Quartet, in which was Fritz Gieze, called 1 
mest of cellists | gave some most successful concert 
with Giez | have played with various members of tl 
Boston Symphony Orchestra, also with Prof. Willy He 
md Marie Nichols. I well recall playing the Saint-Saé 
concerto im a spect concert at old Mvysic Hall with the 
Orchestra whe VMollenhauer conducted | x l've 
vrown a littl mee then Ne no, not englit Im ¢ 
jieet now butt nom irt 

During the past season I had charge of the music dep 
ment at Miss Chamberlayne's tashionable s ilso M 
Delafield’s, both of Boston esides my private teaching 
the coming autumn | shall tour for six week ul i 
hooking engagement ow fere I have an ideal studi 
is you t N ooking the tream na te ‘ ose 
pines, ane ten ft th ' t I . 

nbrero hat it down, blue ‘ I] ind 

never t the np nt | ‘ ‘ 

ne “ ¢ pl ! , 
entative ] rf ‘ ve t beh 

‘7 r } i! ‘ ! ‘ 

) t \\ not 


From Jacksonville, FI ns he ces tet GC 
ind Campanari will be t ‘ f the g < mn 
Music Festiva { he neld at lacksonville 1 | 
nuer has many enthusiasts 


wave two recr 
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ARTHUR HARTMANN IN BOSTON. 


Hartmann, who will sail for Europe tomorrow 
fter a highly successful American tour of over 
the management of Haensel & 
Soston on Saturday, April 27, and 
equivocal triumph, as the 


under 


1 in 


erts, 


} ( re recita 


following press 
the Hub’s leading newspapers will testify 


Tr briliantly 
Hartmann gave a concert yesterday afternoon in Jordan 
im was as follows Bach, coneerto in E major fer 
te, first movement of a sonata for piano; Bach, chaconne 
Goldmark, air Fini Henriques, romanze; Hubay. 
Z lacDowell-Hartmann, “Te a Wild Rose’; Wieniawski 
kK 
it Hlartmann did not come earlier in the season, and 
t heard with the Symphony Orchestra. He is a vio 
ore than ordinary parts and a virtuoso of indis 
His tone is pure, full, imposing in passages that 
of treatment, warm and sensuous in song. The 
s technic is neither superficial nor accidental, it rest« 
dation. His nature is musical. He thinks for himsel/ 
luality of his expression is interesting. His perform- 
ce of Bacl neerto was excellent, especially his performance of 
ement Hartmann was perticularly fortunate in 
‘ i f the charming romance by Fini Henriques, the 
) \ two Hungerian pieces which he added to the pru 
athe ¢ played with irresistible spontaneity, dash and 
thmic « ticity, so that they were as the wild and haunting im 
K M Hartmann’s technical acquirements 
‘ i} lisplayed in the familiar piece by Wieniawski. The 
‘ r discriminative musicians, was heartily *ap- 
{ M lartmann’s many excellent qualities. He added 
i © named the program, and he was obliged 
iption of MacDowell’s piano piece Philip Hale 
fe 
j ‘ n ] Hail Saturday afternoon was decidedly 
eceasion of the “rentree"’ of Arthur Hartmann 
! t ent TT 4 promising youth; he returns a full 
et ormising still gwrester things. We were struck by 
ot his progran md the artistic sincerity with which 
\ here was the minimum of violin fireworks, and 
f broad, virile playing, such as we are prone to a: 
German school, although the Franco-Belgian schoo! 
f this manly quality as weil The young artirt 
' at as an Ysaye in embryo, a man to whom 
ms t wn J 
\ | impressed at once by his phrasing of the Bach 
1 " Phere 1 a sweep and fire in his bowing 
1 effective The rondo of this was taken in 
with the genistity with which Kreisler used to 
I ’ ndab'e that these young violmists are giving 
} d to their Bach playing avd net presenting the old 
irmounted with a periwig There was an 
afte this number In fact there was an encore 
Mr. Hartmann played. We have seldom seen 
tinuously and spontaneously appreciative 
N it arti » the won he would have cay 
breadtt wety, but at this end of the 
st capacio uditors are filled to repletion 
nee { the “ram was Bach's chaconne 
id warhorse of a composition, 
t ferent detail It is a peculiar case of 
(rout W imired t Hartmann interpretation 
ye e double and triple stopping waa 
Id be easily followed, and the power of the 
g Ww mmmendable Later in the concert 
idmirable G string work in the air by Gold 
Dail \dvertis 
re or ke degree and usually moi: 
y quality that the tone of a violinist shoule 
intonation; it was undulating in its flow; it was 
the technic or the feeling of Mr Hartmann 
ibrancy, transparency, a sufficient large 
a very delicate fineness. It had beauty and 
f ed in either its depth or its brilliance. It was 
tu nderstands and respects his instrument 
t r voice It was equally the tone of a 
Fi anding and feeling fer the voice of instru 
‘ i f a melodic line, for the grace of figure 
f< he rounded and significant phrase Mr 
} ying were, besides, those of a musician of 
minating and imparting temperament. His 
I certo in E major had a quiet continence and 
ension that nowhere forced the music and nv- 
ffemne On the other hand his warmth of feeling an: 
se t he romantic quality of modern music was clear in 
g of rter pieces by Goldmark and Henriques. In all 
g is technical resources were as unobtrusive, obedient 
ants For once by every sign a prodigy had ripened 
well ae virtuoso.—-H. T. P., in Boston Transcript, 
rity and the unaffected air with which he accom 
k mand at once predisposed the auditors in his 
i rrist work completed in an almost superlative de 
1 vat of the audience. In Bach, Hartmann disclosed 
f expression and a richness of tone, broad, resonant 
f musical cel F.specially impressive was his performance 
t d passages in the chaconn« * * ©* The great en 
f the audience was fully justified and the half a dozen 
ta y won Globe 
‘1 mn. now one of the world’s famous violinists, for he 
. ‘ ince ec used to appear in this city of his early resi 
youth prodigy a dozen years ago--gave a recital in 
rdan H Saturday afternoon. He came late in the season, but 
at is vali eason why his audience should have been small. 
ch 8 vo and such playing as he gives, or rather pours out with 
spor eity of an artistic temperament, deserves better recog. 
tion 
Here violinist who bas something to say He is no mere 
idler with a highly developed tec hnic, no stolid and teo classical 
man’ with fixed idea of teaching the warld something. Hart 
ales the fire and abandon of a warm individuality, yet 


Meredith's “Aux 
in the speaking and the singing this young lady proved 


very 


he is authoritative, musicianly, impressive. His tone is broad and 
beautiful by turns, his technic dazzling, yet seemingly 
simple in the accomplishment, and he produced effects that were 
overwhelming.—Journal. 


minutely 





Operatic Concert by De Bor Pupils. 

\ program, principally devoted to operatic music, was 
presented by pupils of M., B. de Bor, at the Carnegie 
Lyceum, Thursday night, May 2. The master himself sang 
aria Verdi’s “Macbeth.” The other singers in 
opera repertory and their numbers were: “O Mio Fer- 
nando,” from “La Favorita,” Clare Krall; “Ciele e Mar,” 
from “La Gioconda,” Russell H. Getty; “Dich Theure 
Halle,” from “Tannhauser,” Miss Kessler; “Ah fors e lui,’ 
from “La Traviata,” Sadie Green; aria from “La Boheme,” 
Lila McNames; “Dio Possente,” from “Faust,” Andrew 
Onetto; aria from “The Queen of Sheba,” Mrs. Gibb; 
duet from “Cavalleria Rusticana,” Miss Green and Mr. 
Getty; duet from “Il Trovatore,” Miss Kessler and Mr. 
De Bor. The songs and their interpreters during the even- 
ing included: “Circe’s Garden” and “Love is a Rose,” 
(Sans Souci), Albert Ott, Jr.; “If Thy Blue Eyes” 
(Bohm), Miriam D. Boyd; “Nymphs and Fauns” (Bem- 
Evelyn Simon; “L’Eté”. (Chaminade), Hazel 
Oppenheimer. The Abt String Quartet played two num- 
“Fifth Air Varie,” by Doucho, and “Angels’ Sere- 
nade,” by Braga. Florence S. Kennedy and A, Kaufmane 
were the piano accompanists. Besides the interesting 
music, Clare Krall, one of Mr, De Bor’s most gifted pupils, 
recited, in addition to her aria from “La Favorita,” Owen 


an from 


berg), 


bers 





\pvwANcep Stupent or Mr. De Bor. 


KRALL, 


CLARE \N 


Italiens,” to piano accompaniment. Both 


delightfui. Nearly all of the other De Bor pupils 


merit a word of special praise, and their master is entitled 
to much commendation for the thorough and correct train 
ing of each 


For the MacDowell Fund. 
(Thursday) night, a 





In Mendelssohn Hall, tomorrow 


concert will be given by the advanced pupils of Henry 
llolden Huss, assisted by Eva May Campbell, soprano, and 
an orchestra, for the benefit of the MacDowell Fund. 
interesting program will be presented. 


An 


WANTED 





WANTED—A first-class pianist, also violinist and vocal 


instructor; gentlemen preferred. Cotumeta CoLLece oF 
Music, Seattle. Wash. 





WANTED —First-class artists of vocal and musical talent; 


quartets, trios, etc. Cas. J. Born, Concert Manager, 48 
North Fifteenth street, Fast Orange, N. J] 





WANTED—Concert pianist and teacher of vast experi 


ence, educated in Europe, desires position with school 
of music. Address W. R. D., care Musicat Courter. 





VOCAL, TEACHER—Pupil of best American and Euro- 


pean teachers desires a position in an established con- 
servatory; he has had several years’ experience in teach- 
ing. Address O. F. G., care Musicat Courrer. 





VIOLINIST, recently from Europe, pupil of Prof. Hol- 


laender, Berlin, and Prof. Sevcik, Prague, thoroughly 
experienced in teaching and recital work, desires a posi- 
tion in a school of music. Apply, Violin Pedagogue, 
Musicat Courter office. 





“Carmen,” “Sapho,”’ as Women. 


Those who gain their idea of “Carmen” and “Sapho” 
from the operas so named, are wholly deprived of a true 
knowledge of them. The original stories enveloping them 
are finished masterpieces of creative art, from which no 
comma may be removed nor semicolon changed without 
altering intention and dimming perfection. In the operas, 
made simply to hold them up to commercial view, these 
types are deformed, dwarfed, twisted, wrinkled in truth, as 
might be a beautiful robe too long for a small trunk, or 
the limbs of a body for the length of its coffin. The differ- 
ence between the originals and the operas is as that between 
a hero of imperishable history and his prototype in a wax 
museum at so much a peep to the curious. In the originals 
the two characters are representatives, vivid, truthful, im- 
pressive, of woman. In the operas they represent but little, 
and that little but of a class of woman. 

‘These two women have little that is parallel as to nature, 
some as to condition. Both were thrown upon the world 
by the selfish, self-loving, unreasoning paternity that is re- 
sponsible for so much of this world’s pain. Both were 
made the playthings of natural protectors, men, who sought 
to destroy, not to aid them. Both staked their happiness 
upon two well brought up men, supposed to stand for gift 
and goodness, principle and truth, but who were full of 
selfishness, perfidy and cowardice. Both lost, of course. 
Good men gone wrong are the weakest of their sex, inca- 
pable of sustaiming even their own happiness. In all else 
these two characters were totally opposing. 

Carmen types the strong, forceful, dominating, uncul- 
tured, unrestrained semi-savage of a nomad race, almost 
mannish in her passion for self government, a tiger of the 
India jungle. Sapho was an Angora cat, all woman, strongly 
feminine, daintily luxurious, doubtful of self or power, 
capable of great sacrifice to promote the love life, superfi- 
cially cultivated by association with men of gift minus 
manhood, by them held in unmoral conditions, while yearn 
ing earnestly and unconsciously for the good and true, for 
home and for true affection. She was weak in the lore of 
principle, strong in its instinct, with passion tempered by 
affection, sense clouded by mixed blood, and bad teaching, 
the making of a lovable woman and excellent life—wasted 
Carmen was domineering, Sapho feline. Carmen was mer- 
cenary, desiring possession, clothes, riches, with her love 
Sapho would have preferred a trust with the man she 
adored, and wished nothing else when he turned kindly 
toward her. Carmen sought the downfall of her lover 
through sense of domination. The whole effort of Sapho’s 
undeveloped consciousness was to lift her lover up, to put 
him forward while remaining herself in the background, 
to save his money, to induce him to study so as to become 
what she believed him capable of being, even to the freeing 
him of the expense of herself, that he might be more free 
to throw her the bone of a gentle caress. Carmen was an 
outdoor woman, with mountain habits, and no sense of 
wifehood or home. The exceptional efficiency, the steady 
continuity, the charm and grace of Sapho in maintaining 
a delightful home on almost nothing, her delight in the 
entailed sacrifices, and her grief at disturbances of the nest 
by untoward event, might well serve as example to many 
a careless and self seeking wife. Carmen was capricious 
while loving, insisting upon free foot as test of power. 
Sapho gave the years of iife with her lover to separating 
herself from the world for his sake, devoted, subservient, 
faithful, adoring. Fannie Eocar THomas. 





Florence Mulford’s Recent Successes. 

Below are several of the notices which Florence Mulford 
recently received : 

Particularly fortunate was the management in its choice of soloists 
fer the oceasion. Florence Mulford, the mezzo-soprano, who sang 
Delilah, has a rich, full voice of splendid training, and her intelli- 
gent singing of the serpentine, revengeful, subtle and triumphant 
passages left little to be desired. Madame Mulford gave evidence 
of strong dramatic feeling and her singing was in admirable taste. 
It was not the bold, masctline Delilah that many expected to hear. 
It was the distinctly feminine, using the arts of the sorceress rather 
than the bravado of the Amazon.—Daily Paper, Taunton, Mass. 





The part that requires the most in the solo line is that of Delilah, 
a mezzo-soprano series, which was personated by Florence Mulford. 
Exacting as was the part assigned to Madame Mulford, she was 
adequate to its requirements and was the particularly bright star 
of the evening.—The Press, Taunton, Mass. 





The most important role in the opera, that of Delilah, was taken 
by Florence Mulford. She has a voice of most pleasing quality, yet 
not lacking in strength and expressiveness. She showed excep- 
tional quality of voice in the moderate tones, the real test of a 
singer's voice.—The Evening Times, Rochester, N. Y. 





Eugene E. Simpson Here. 

Eugene E. Simpson, Leipsic representative of Tar Mu- 
sicaL Courrerk, arrived in New York last week and wil! 
remain in this country several weeks. Mr. Simpson has 
done valuable work in the Saxon capital and he will re- 
sume charge of Tue Musicat Courter office there later in 
the summer, 
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HANDEL THIEF OR KLEPTOMANIAC ? 





BY ERNEST NEWMAN IN THE BIRMINGHAM (ENGLAND) DAILY POST. 





Musicians have long knewn that Handel was in the habit 
of laying his predecessors and coatemporaries under con- 
tribution, taking any theme of theirs that he thought would 
suit his own purposes; but few have realized the extent to 
which he carried this practice. Chrysander, the author of 
the standard biography of Handel, went fairly exhaustively 
into the question, and further brought out, as a supplement 
to his monumental edition of Handel's works, five volumes 
of compositions by other writers to which Handel was 
particulariy indebted—Exba's “Magnificat,” Urio’s “Te 
Deum,” a serenata by Stradella, a collection of duets by 
Cari, and some harpsichord pieces by Muffat. Max Seif- 
fert, who continued Chrysander’s work after his death, 
has added to those a reprint of an opera, “Octavia,” by 
Keiser, who was director of tne Hamburg Opera when 
Handel, as a very young man, played the violin in the 
These names by no means exhaust the 
to call the 
Dr. 
Crotch, in 1631, gave the names of twenty-six others— 
rurini, 


orchestra there 
list of musicians from whom Handel borrowed 


process by the most polite name one can apply to it 


Calvisius, 
ae 


Carissimi, 
Scarlatti, 


Josquin de Prez, Palestrina, 
Corelli, Alessandro Scarlatti, 
Rach, Purcell, Locke, Caldara, Colonna, Cesti, Kerl, Hab 


Domenico 


ermann, Kuhnau, Telemann, Graun, Mondeville, Porta, 
Pergolesi, Vinci, Astorga, Bononcini and Hasse—and still 


had breath enough left to add an eloquent “etcetera.” But 


the average modern amateur has naturally not taken the 


trouble to go to Chrysander’s or any other collection and 
systematically compare Handel's works with those of other 
musicians ; and if he has had a vague feeling now and then 


that Handel's procedure was hardly honest, he has been 
msoled by the plea of the apologists that these little tricks 


f annexation were really not looked upon as so very im- 
the that Handel 


taking their 


moral im erghteenth century, and really 
miferred a favor on the people he stole from 


dross, turning it into pure gold, and so giving the lucky 


victims an immortality they would otherwise have neve 
possessed. A recently published book by Sedley Taylor, 
The Indebtedness of Handel to Works by Other Com- 
posers” (Cambridge University Press, 12s. 6d. net), will 


dissipate these little fictions for any ordinarily candid 


reader. In the first place, by giving extensive quotations 


in musical type from Handel’s works and those of the 
ther musicians, Mr. Taylor, for the first time, makes it 
possible for the plain man to see the evidence for himsell 


without the labor and expense that were previously in 


1¢ reviews the 


volved in collecting it; m the second plac« 

, 
calmly 
the 


up, 


question of Handel's moral guilt or innocence very 


ind judicially, and pronounces what will probably be 
final “As 


“the fact remains that Handel accepted, indeed practically 


verdict upon it matters stand,” he sums 


claimed, merit for what he must have known was not his 


own work That this was wrong can, it appears to me, be 
the 
morality of an act according to the amount of genius shown 


| 


denied by those only who are prepared to estimate 


in performing it.” 
The 


who 


suggestion that in some cases it was not Handel 


from his contemporaries, but they who stole 
We have frequently 


other works 


stole 
from him, need hardly be considered 
indubitable external evidence that the were 
published or performed before those of Handel in which 
the resemblance occurs; and this is sufficient to make it a 
priori most probable that in other cases in which we have 
not this evidence it was Handel who did the annexation 
It is far more likely that one man should steal the ideas of 
a dozen others than that the dozen should, by pure coin- 
cidence, unite in stealing from the one; while im cases 
of parallelism between Handel and composers already dead 
the imitation could not have been on the part of the lat- 
ter. The theory of wnconscious reminiscence is equally in- 
valid. The popular notion is that Handel may have pre- 
served in his memory, almost without knowing it, a few 
bars of a theme by some one else, which, years after, he 
vould work up into a masterpiece of his own. What he 
really did was sometimes to utilize not fragments but whole 
pages of other men’s work. A trio of Muffat, for exam- 
ple, in the overture to “Theodora.” The 
march m “Joshua” is purely ard simply a rigaudon of 
Muffat. A fantaisie by the same composer went to make 
the allegro of the overture to “Samson.” Great stretches 
of “Jephtha” were stolen unblushingly from some Masses 
by Habermann, long passages in “Theodora” from 
come vocal duets by Clari. A copy of Graun’s “Oratorio 
Passionale” having come into the arch thief's hands, he 
cribbed from it right and left for his “Alexander’s Feast.” 


“Wedding Anthem,” “Atalanta,” “Giustino” and “The 


became the trio 


and 


Criumph of Time and Truth.” In “Israel in Egypt” are 
are embodied many pages from a serenata by Stradeila, a 
“Te Deum” by Urio, a “Magnificat” by Erba, and an organ 
canzona by Kerl—the chorus “Egypt was glad when they 
departed,” for example, being just a reprint of the canzona 
“with hardly any alterations beyond what were required 
to adapt an organ piece for performance by voices.” None 
of these quotations—some of them occupying several pages 
—could be accounted for by the long arm of reminiscence, 
even if there were not a piece of evidence that is conclusive 
as to Handel’s thefts. In the 
Cambridge Fitzwilliam Museum are a number of his auto- 
books, the 
thought to be rough sketches for his own compositions 


the systematic nature of 


graph contents of which were at one time 


Many of these passages have now been identified as quota 
tions from the works of other writers 


Handel 


should come 


stolen property of 


with meant to make use when a suitable occasion 


In the case of the chorus, “Theme sublime 





LIANDEL 


taken 


in Habermann’s first Mass, the words 


of endless praise,” in “Jephtha,” which was from an 


Osanna im excelsis” 
have actually been noted above the theme in the autograph 
book 


the application of the theme a matter of calculation 
this 


showing that the appropriation was deliberate and 


How are we to explain singular dishonesty—for 


all attempts to make it out to be anything else but dis 
honesty have failed. It is clear that even in Handel's day 
the musical thief was despised as a thief; it was for claim 


had 


rum 


Bononcini 
something like 
fate. should still 
not 


ing a madrigal of Lotti’s as his own that 
England in and 
Handel 


on 


to leave 
That 
gone 


disgrace 


knowing Bononcini’s have 
other 
will 


in that epoch, but 


seizing men’s property does prove, as 


not 
Handel 


more 


some apologists have it, that the practice 


that 


was 
reprobated 
this 


audacity 


really simply 


was, in others, a man of than 


He 


cool 


respect, as m 


average and self confidence man of 
the 
gambler with fortune It argue 
Mr. A. J. Balfour that Handel left 


these incriminating extracts among his papers at his death 


was a 
and 
either to 


world as well as a musician, a courageous 


will not do, 


with would not have 


if he had felt there was anything immoral in his actions 
Mr. Balfour forgets that Handel copied the quotations into 
and 


the 


his autograph books without the composers’ names, 
ag? little published 
were very remote of of the 


that in an when so music was 


chances any casual reader 
extracts 
that 


‘save from perishing musical ideas 


books recognizing the real authorship of the 


Nor can we believe for a moment, with Chrysander 
Handel's object was to “ 
which he saw lying half develoned or in an environment 
foreign to them.” If Handel had wished to 
Muffat and 


generously 


make Habermann and the rest of them m 


mortal he would surely not have taken every pains to 
conceal their co-operation from the audiences of his own 
tume, and have left it to musicians a hundred years later 
to discover the act of benevolence, sometimes by sheer 
accident. There can be no doubt that when Handel stole 
it was for his own benefit, not for that of his victims 

A possible explanation is that he was often compelled 
to turn out an oratorio or an opera at short notice, and 
so would be glad of the labor saving devices offered him 


by his well stored sutograph books. His hurry, indeed, is 





accountable for many of the sins he committed against art 
Che good souls who thnk the chorus, “All We Like Sheep, 
im “the Messiah,” to b levotional music, as well 
as ‘hose ho regard it as ensical perversion of the 
meaning of the words, will be glad to know that the 
absurdity comes m Hiandel having set the words to 
the music of an old duet of h mw, of which the poetic 
subject was “a defiance f bund and cruel beauty 
whose tyranny and cece re roundly denounc trom 
personal expericnce It we mquire \\ there hould be 
such a florid run on the word “purify” in the chorus, “And 
He shall purify the sor i Le we learn that the mus 
was originally set to the word L’occaso ha nellaurora 
e perde in un soldi la primavera,” where the n Ww te 
ppropriate to the word “primavera” ( ring For 
unto us a child born” was taken from another Italian 
luet, No. di vo non fidarm Pe ple \ have 
miled at the ludicrous emy given to “For” each time 
it occurred will unde ind it when they sce how appro 
priate that empha to the word No Why wan 
the curt and jaunty detached phrases to which “Unto ws 
a son Is give ire set Merely because the orm 

inal words made not one but two phrases-—“Cieco An 
erudel belta (“blind Love ‘ « beauty) th wt 
tesquely inappropriat run, as Mr. Taylor right 
t. on the word “easy H y ‘ H bur " 
s light,” is explained by the fact that in th rigina t 
tig it came on t! word “ride” (“laugh he wi 
entence being “Puel flor che allalba rid l e m™ 
cide € tomba ha nella s« wi l ‘ met mean 
thing like “His yoke is easy, His burthes light vut 
mply The flower which laug it daw is killed by the 
un and finds a grave in the evening L hye f the 
huet ©) deatl where thy ting ‘ e from 
mn earlier duet on the biect of hortation t il n 
love.” Handel, in fact, was pressed for time, and 
not always too particu 8 to the congrutty between 
wor Is and his 'T si< 

This haste then, ma‘ act nt nm part tor some t his 
thefts from othe: mposers, but, after all, it really leave 
the whole problem just where it was Handel cx not 
ilways have been m a desperate hurry while the ito 
graph books ar umming evidence of the systematic way 
in which he used t ollect long passages which in i 
cases he would not employ until years later. On the other 
hand, at absurd to suppose that Handel needed to tap 
other men’s brains in this way. He had more music, and 
better music, in him than any of the men he robbed 


are bound to think that had he chosen to do so he yuld 


have built his oratorios just as well out of his own material 
as out of that of other people. Is the final explanation 
just this—that we are face to face with a perversity of the 
moral sense indeed, but one that deserves to be called not 


so much immoral as unmoral—i.c., Handel found a peculiar 


gratification, which it is impossible for us now to under 
stand, in this quite unnecessary filching of other men’s idea 
and subsequent manipulation of them into ideas of his own? 


Can we employ a modern distinction of criminal psychology 


and call him not a thief but a kleptomaniac? A thief steals 


because he really needs what he steals, and paradoxical 


a kleptomaniac steals becau 


he takes 


justice punishes him for it 


he is not in need of the articl and the moralist 


therefore does not punish him, but sympathizes with him 


and explains him scientifically The parallel is complete 


in Handel's case. for whereas the whole world shrieks 
“plagiarist™ at the poor little composer who happens to 
put a theme from a bigger man in a work of his own 


people smile indulgently at the colossal impudence of Han 
del’s He 
a sealskin jacket belonging to her employer 


thefts resembles not the shop girl who takes 


because she ha 


not a jacket of her own to wear, but the lady of independent 


means who slips a packet of hairpins or a silk blouse int: 


her muff when no one is looking. He is not so much a 


music thief, in fact. as a lifter of depraved tenden 


No one ev 


ly, yet at the same time 


mriusi¢ 


cies er stole so systematically and so extensive 


so needle sly The passion for the 
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sport, indeed, was in hig blood long before he came to 
England, became at once impresario and composer, and 
had to turn out oratorios in haste to keep himself from 
ruin. As early as 1707, when he was only twenty-two, he 
appropriated passages from Keiser’s opera, “Octavia,” for 
a work of his own, and drew upon it again in 1708, 1714 
that time he had an itch for other 
His case is certainly unique in musical 


Even at 
property 

Mr. ‘Taylor has shown that it is impossible to 
pooh” the thefts in the old condescending way. The 





jature, the extent, and the systematic manner of them prove 

Ha | to be guilty of what we are bound to regard as 

serious immorality; the only question for the psychologist 

whether came from moral turpitude or merely moral 
The Freer Songs. 

Fleanor Everest Freer, daughter of the late Cornelius 


Everest, a distinguished theorist, and for many years a 


pected 


ieacher in Philadelphia, is fast coming into her 


own in the appreciation of the newspaper writer. Willy 

Jaffe, of the Milwaukee Sentinel, has this to say of her 
in the issue of April 28 

\ f mposers aspire to, but do not reach the pinnacle which 

' : f the other sex have jealously and so far successfully 

“ led against intrusion The question is not a new one, and 

now why revive the old argument? Simply for the reason that I 

nade the discovery which will fill the hearts of the 

rd beare of “woman's supremacy” with joy and pride. Fo: 

in Chicago is heard the voice of a mighty songstress, a@ voice %* 


nding and full of truth that it will make itself heard. This 


s to Eleanor Everest Freer, of whose existence prior to 


nth ago I must confe gnorance tut unless I am 

taken there is in Mrs. Freer's works that which bespeaks 

renitis She has astonishing inventive ability, and clothes 

charming poetical tenderness Again, there is a 

elementary power about them that fairly lifts you off 

feet, that akes m see tings as they are, not as you wish 

to be lo the singer who is an artist in the widest sense of 
these compositions open Lew worlds 


Opera by the Ogden Crane School. 


the 
Opera School, gave a performance of “A 
Staten 


m last Tuesday evening the advanced pupils o 


Crane 
Harbor, 
filled to its ca 


iuditorium being entirely occupied by the in- 


Romance” at Sailors’ Snug 


nd Che beautiful theater there was 


pacity, the 
the w 


stitution. The opera was beautifully given 


ind wa i decided success At the conclusion, = The Star 

Spangled Banner” waa sung by the entire company of 

es, and the audience united in singing the chorus 

\t the ending of this song, each and every one of the 

rs and also the entire company enthusiastically waved 

\merican flags, and the effect was most beautiful and 

remarkable feature of the evening. Mme. Ogden 

Crane, the directress of the opera school, received a great 

ut of praise and many congratulations for the suc 

f her pupils. The school will give an opera, “The 

r Left Behind Me,” on Friday, May 24, in Carnegic 
KotlarsKy Testimonial Concert. 

Kotlarsky, the violinist, pupil of Von, Ende, who 

dy an appearance at the Metropolitan Opera 

| e Sunday concerts to his credit, was given a benefit 

rt by Mrs. Charles H. Truax at the Savoy Theater, 

», assisted by Viola Waterhouse, soprano; Paul Du- 

or; Profe Rubner, piamst, and Marjorie Mor- 

sccompanist. The tad played standard works by 

ohn and Vieuxtemps, and pieces. by Pierne, 

| wski and Ries. His confidence, attack, sureness of 

ind left hand, as well as the undeniably great music 

» precociously developed, all created renewed 

nder. Mrs. Waterhouse sang with beauty of style, and 


Dufault was at his best, so he had to add encores 


Professor Riibner added further dignity to the affair by 


playing with great skill his own transcrip- 
Wotan’'s 


ince 


Abschied and Feuerzauber.” 


f Waener’s 
Recital by Mrs. Walter Hubbard and Vernon Stiles. 
\t the residence of Mrs. Dr. Bennett, on West Ninety 
ect, last evening, Mrs. Walter Hubbard, a talented 


and Vernon Stiles. the well known tenor, 


ne prand 


of whom are pupils of S. C. Bennett, gave a recital 
\ Hubbard sang a group of selections by Richard 
Mr. Stiles was in fine voice and delighted his 


with several operatic selections and ballads. 


Burritt's Special Summer Course. 


William Nelson Burritt, of Carnegie Hall, announces a 
p | summer normal course for teachers and singers, 
eginning June 1, in connection with which he will give a 


es of talks on teaching. with recitals in illustration, by 


t pupils. Mr. Burritt’s special engagement at the Insti 
ite of Musical Art closes June 1, and he will have this 
xtra time for such purpose. Already there is inquiry as 


intentions, and it is to meet this inquiry that he 


the above announcement 


JAPAN. 
Toxto, March 22, 1907. 


Public lectures-on music wefe given under the auspices 
of Music, a Japanese monthly musical magazine, on 
March 9, at the Universalist Church in Kojimachi, Tokio. 
The program was this: Chorus, “Banzai,” translated into 
Japanese from the “Hallelujah Chorus” of “The Messiah,” 
Handel, by the woman students of the Tokio Conservatory 
of Music; lecture, ‘ Shakespeare and Beethoven,” by Toson 
Shimazaki, a famous Japanese poet; violin solo, “Sara- 
bande,” Bohm, by Prof. S. Togi, of the Tokio Conserva- 
tory of Music; lecture, “The Music of Bach, Handel and 
Haydn,” by Prof. Uyeda, of the Tokio Higher 
Normal School; piano solo, “Serenade,” op. 3, No. 5. 
Rachmaninoff, by R. Sawada; lecture, “The Harmonious 
Conception of the Coinposer and Poet,” by Koson Kawa- 
shita, a well known Japanese poet. 

ce & 

The Tokio Singing School gave a concert, under the 
direction of B. Nasho, on March 12, at the concert hall of 
the Institute. Some new Japanese pieces, composed after 
noted works in the Occidental music, as well as some 
works from Japanese operas, were introduced. The audi- 
ence were mostly vocal musicians and composers. 

et & 

The Bandman Company, of London, will give operatic 
performances in Japan during the coming June. There 
will be one week each at Tokio, Yokohama, Kioto, Osaka 
and Kobe. 


Toshi 


The Japanese Opera Club, of Tokio, held a concert, 
under the direetién of Professor Iwaya,.on March 10, at 
the Kanda Y.°M. C. A. Hall, and the orehestra of the 
Imperial. Symphony’ Society assisted. The music _ per- 
formed was by Beethoven, Puccini, Mozart, Wagner, 
Gounod,-Maseagni and Verdi. : 

 & 

At the concert for the benefit of the International Y. M 

C. A. (whose sessions are going on at Tokio), Anna 





\ Japanese Soprano Sincinc A NAJANTA SONG WITH THE 
ACCOMPANIMENT OF THE JAPANESE QUARTET ON THE 
Samisen, Fuye, TsuzUMt anv: TatKo. | 


Schafer, a German violinist, who has been staying if 
lokio, was the chief soloist. 
eS & 
Professor Maekawa, of the Tokio Conservatory of 


Music, who has been encouraging the study of the West- 
ern sonata among his pupils, gave a sonata concert on 
March 17, at the Tokio Assembly Hall. The program 


was: Sonata in C major, first movement, Mozart; sonata 
in D major, first movement, Mozart; allegretto from 
“Moonlight” sonata, Beethoven; adagio from “Sonata 


Pathetique,” op. 13, Beethoven; tenth sonata, five move- 
ments, Corelli; sonata in B minor, Chopin; sonata in C, 
op. 3, four hands, Weber. Professor Maekawa’s 
positions were: Sonata, “Spring,” in C 


“The Moon,” in C; 


own com- 
major; sonata, 
sonata, “Water,” in D major, 
@ & 

rhe study of the Western music has been increasing 
The Minister of 
Education, Makino, who lived in Vienna for a long time 
as the Japanese Minister there, and whose taste for the 
Western music is very great, encourages it in every way 
here. Moreover, since the Chinese Government opened a 
course for music in each normal school in the country, 
many Japanese musicians have been invited there as in- 
striictors. 


day by day in every part of the country. 


 & 

Following the establishment of the Osaka, Conservatory 
of Music last month, another institute for musical educa- 
tion was founded in Nagoya, its opening celebration tak- 
ing place on March ro. K. Muraoka, a violinist graduated 
from the Tokio Conservatory of Music, was appointed 
principal of the new conservatory 

e = 


Baron S. Kitagaki. composer for the piano, violin and 


organ, gave a concert to introduce his latest works on 
March 18, at the private concert hall in his mansion, Koji- 
machi. Tokio. The program was as follows: “The Glory 


of the National Flag,” sonata; “Cherry Blossoms in the 
Morning Sun,” mazurka; “The Spirit,” bass song; “The 
Heart of the Night,” soprano song; “Yamato Dance,” 
violin; “The Noise of Insects in Autumn,” C minor, piano; 
“Clouds in the Evening,” G major, vocal trio; “The Night 
in the Dream,” soprano solo; “The Orchid and the Snow,” 
organ; “The Pilgrim in Human Life,” tenor solo; “O, 
How Pleasant,” chorus; “The Red Heart and the White 
Heart,” chorus. Pror. SxHoy1 Iwamoto. 





Kronold Cello Recital. 

Hans Kronold gave a most charming violoncello récita! 
on May 3, in Carnegie Chamber Music Hall, assistetl by 
Max Herzberg at the piano. Mr. Kronold’s’ name and 
fame drew a large audience, which listened to his. play- 
ing with keen attention. He is master of his instrument, 
possessing the key which unlocks the human heart. His 
every phrase is weighted with meaning, carrying his mes- 
sage to the soul. The Corelli sonata displayed his technic, 
The Lindner concerto, op. 34, was the largest achievement 
of Mr. Kronold’s program. His playing of Spielter’s 
“Kobold” called forth applause, and the program closed 
with Popper’s “Hungarian Rhapsodie.” Kronold | was 
obliged to add an encore. Max Herzberg’s piano playing 
deserves more than a passing mention. 





Lillie Machin Musicale. 


Ida Kerr, Margaret Reid, and Bernard Landino, tenor, 
artist-pupils of Miss Machin, sang solos and duets dt a 
at the Waldorf-Astoria last week. Miss Reid 
sang very well indeed. Mr, Landino, a product of the 
Machin school, has become a favorite, and on this o¢ca 
sion added new laurels to a good reputation. The dic 
tion of the three singers, whether English, German, French 
or Italian, was noticeably distinct and pure. Dezso Nemés, 
accompanied by Mme. Nemés, contributed violin solos oi 
superior merit, winning recalls and sincere appreciation 
lhese three artist-pupils of Miss Machin should win that 
able teacher renown, hers by right of superior knowledge 
ability and experience. Richard T. Percy accompanied the 
singers with sympathy and a musical touch 


musicale 


Clara de Kigaud's Pupils. 

rhe annual concert by the pupils of Clara de Rigaud 
has been postponed until Saturday, May 25, at the Wal- 
dorf-Astoria. An excellent program will be presented. 
Among the numbers wil! be the duet between Ortrud and 
Klsa, in “Lohengrin”; aria of Senta, from “The Flying 
Dutchman” ; Song from “The Meistersinger” 
(tenor), new songs by Fielitz, Haile and Strauss, besides 
old classical numbers. Persons who apply to Mme. Rigaud 
will receive complimentary tickets. The Elizabeth 
Anglin, Emma Alexander and Nellie Read, graduated pu 
pils, have been especially successful in their 


Prize 


Misses 


concert en 
gagements. 
Dr. Conradi Dead. 

Dr. William Conradi, a music teacher in Chicago since 
1875, died on April 29 at his residence, 247 Seminary ave 
He was born in. Germany on December 10, 1837 
He studied in the University of Berlin and was a pupil 
of Robert Franz, Rebling, Ehrlich, and Dr. Liszt. From 
Emperor William I he received the title of musical di 
His work on the natural system of harmony was 
acknowledged to be an authority. The funeral will be held 
tomorrow morning from the late residence. Interment will 
be at Concordia. 


nue, 


rector, 





Edwin Grasse Busy. 

Edwin Grasse, the violinist, has had a busy season and 
expects to do still more next year. Among other appear- 
ances he played at a recital for St. Christopher's Home; at 
a private recital, in South Orange, N. J.; at the Gould 
residence, South Orange, N. J.; and at a musicale at the 
residence of J. V. Davies, Flushing, L. I. As soloist at the 
last Arion Society concert, Newark, N. J., he won new hon- 
ors, being especially praised by the local press 





Foerster Recital. 

Adolph M. Foerster, of Pittsburgh, Pa., recently arranged 
a concert there at which the following of his works were 
performed: “Sonnet,” “The Daisy,” “I Love Thee,” “By 
the Sea,” “Woodland Sounds,” “Wondrous Thing ‘t Must 
Re,” “Love's Philosophy,” “Unfathomaable Sea.” “Suite,” 
prelude, waltz, intermezzo, “Heart's Song,” “Robin's Lul 
laby.” “To the Beloved,” “Ave Maria.” “Lamentation,’ 
“Fxultation,” “Tristram and Iseult.” 





South American Music. 

Leroux’s “Théodora” and Reyer’s “Salammbo" will be the 
two great attractions of the operatic season of Buenos 
Ayres, which begins about May 20. “Carmen” (with Maria 
Gay) is to be the opening opera. “Madam Butterfly” with 
Farnéli; “Herodiade,” Smetana’s “Sposa Venduta” (“The 
Bartered Bride”), and Catalani’s “Loreley” will be among 
the interesting features of the season 
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“Wart has the musical season brought forth?” asks a locai 
daily. Principally the Manhattan Opera, and that is a good deal. 


° . ‘ 
DanieL FrouMan has just closed a contract with Kubelik, 
engaging that violinist for an American tour of 100 concerts, be- 
ginning next October in New York, 


aos 

Mrs. Wittt1aAm Howarp Tart, wife of the Secretary of War, 
says that the time is not yet ripe for America to subsidize a na- 
tional conservatory, opera, orchestra or school of art. The 


United States will please take notice. 
eanninieenl fg ectemeenee 


A “HARMONICOPATHIC” school for curing diseases by means 
of music is the latest scigntific manifestation in New York. Per- 
sonally we have always believed that Handel’s “Largo” is an ex- 
cellent remedy for housemaid’s knee and Brahms’ first symphony 
for insomnia. Let the new movement be hailed with a fanfare. 

ee aay 

A BirmincHam (Ala.) man hunting work, says the Wash- 
ington Herald, announces that he is a “comedian, a baritone, an 
eccentric dancer, a producer, a musical director, arranger, trans- 
poser, composer and a cornet player.” If only he were a landscape 
gardener he doubtless would not be hunting a job at this season. 


° . ; 
Ir is practically certain that the next managing director of 


the Metropolitan will be a European, and the men most discussed 
there at the present time for the position are Higgins, Jean de 
Reszké, Tito Ricordi, Dippel and Gunsbourg. Five good men 
and true, and any one of them would be hailed in musical New 
York as a deliverer from conditions that have grown well nigh 
intolerable. 

inne * 

Tue Philadelphia Orchestra has not yet selected a conductor 
for next year. One of the leading candidates for the place is the 
Swedish leader, Hammer, who was specially engaged by the 
Jamestown Exposition to direct the symphony concerts there. 
He founded a famous orchestra in Géteburg, Sweden, and his 
achievements with that body often have been the subject of lauda- 
tory report in Tae Musicat Courter. The Philadelphia powers 
could not possibly choose a better man than Hammer. The report 
current last week that Kneisel would wield the baton in the City 
of Brotherly Love proves to be unfounded, He will remain in 
New York and carry on the work for which he is best fitted, as a 
quartet player and teacher of the violin. 


a Seen 

Ir looks very much as though St. Louis is about to accom- 
plish something noteworthy in the permanent orchestra line. The 
newspapers of that city are filled with accounts of the scheme, 
which embraces a working fund, of $200,000 and the engagement 
of Nahan Franko as conductor, for a period of five years, at 
$10,000 per annum. It is to be hoped, in the interests of Amer- 
ican music in general, that St. Louis will succeed in its endeavor, 
for like begets like, and other cities may be induced to follow 
the fine example. In Germany and Austria every town of the 
sixth class boasts of an excellent symphony orchestra, There is 
no reason why, in this wealthy country, at least every town of 
the first and second class should not have one. Until the perma- 
nent orchestra question is settled satisfactorily in cities like New 
York, Washington, San Francisco, New Orleans, Kansas City, 
Denver, etc., America cannot be considered a musical nation in 
the strict application of that term. 


ne 
Tue famous Vienna Mannerchor, 170 strong, traveling on 


a specially chartered steamer, arrived in New York last Satur- 
day and was given a dinner at the Hotel Savoy and a reception 
at the Liederkranz on Sunday evening. On Monday forenoon 
the organization sang for President Roosevelt in Washington. 
On Tuesday, May 7, the foreigners visited Mayor McClellan in 
the City Hall and in the evening gave their first concert at Car- 
negie Hall. The second concert will take place on Thursday 
evening, May 9, at the same place. The visit of the Vienna 
singers is a most welcome one, and shows a measure of enter- 
prise which deserves the highest admiration. In New York the 
essentially German art of the male chorus has flourished vigor- 
since the Teuton first settled here beside his Dutch and 
English cousins, and old city records tell of open air concerts 
given by the pioneer choristers in the fields where Wall Street 
financial palaces now tower toward the sky. The Vienna Man 
nerchor long has been regarded as the best European exponent of 
choral music for the male voice, and the concerts at Carnegie 
Hall are of the greatest possible interest to local German singers, 
particularly to the active members of New York’s best male chor- 
uses, the Arion and the Liederkranz. 
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KUSSEWITZKY’S TRIUMPH IN PARIS 





AND OTHER PLANGENT PARAGRAPHS FROM THE FRENCH CAPITAL. 





Paris, April 25, 1907. 

At times a musical artist has visited this city and carried the 
town by storm, as we say in America, when the musical life 
seethed with excitement due to the effects of some artistic move- 
ment or the impression of a personality out of the usual. The 
ordinary system, however, was not interrupted, nothing out of the 
rule was suggested, the Seine moved along as placidly as it does 
when other musical artists come here and play here, and yet, on 
the occasions of the Kussewitzky concerts at the Saale des Agri- 
culteurs, all Paris went into exclamations, and “bravos” and 
cheering resounded through the auditorium, and a mass of ex- 
cited people passed into the street to proclaim in the resorts and 
on the boulevards that an extraordinary artist had made his 
bow and had conquered. The enthusiasm was unbounded, and 
the Paris papers were compelled to send their critics, and they 
had to say their say, most of them signing their names. It is 
only a personality in a stratuin far above the usual who can suc- 
ceed in drawing such concessions from the press here. But Kus- 
sewitzky is a novelty in musical per- 


how he obliterates all past theories regarding the limitations of 
the instrument as a means of musical diction; for whether the 
phrase is one that might in the past have been adjudicated as 
proper for the double bass or a revelation in view of the soloist’s 
widening of the zone of possibilities of the instrument, its appli- 
cation by Kussewitzky is so novel and interesting that it fascinates 
the listener, and this is due to the large field of tone color and 
range from a violin quality down to the deep bass quality. As 
to the use and application of the flageolet tones, they seem to be 
of no consequence to him, being apparently the easiest of all the 
feats he accomplishes. Not the slightest incursion is taken into 
the field of the sensational, although no one can question the pos 
sibilities in that direction by one so completely in control of the 
mensur, It is exactly this disinclination to attempt any Bottesini 
legerdemain, but to adhere strictly to the legitimate phases of per- 
formance only, that really makes it a sensational performance 
Its sensation lies in the fact that for the first time we hear what 
can be done with the double bass as an instrument related, or 


rather belonging to the stringed instru- 
= 





formances, and simply because he has 
given to a musical instrument, neglect- 
ed as a solo instrument, whaf is its due, 
and because he has illustrated on what 
lines and in which manner its qualities 
and capacity can be developed, and all 
this is done with the calm and repose of 
the artist. 


THE SECRET. 


Thus far this man, this double bass 
player, has been making sensational suc- 
cesses in Russian cities, in Budapest, 
in Vienna and Leipsic and in Berlin— 
return concerts—in many other capitals, 
and now, in Paris, it is the same story. 
Unlike. Dragonetti and Bottesini, Kusse- 
witzky does not play “trick” double 
bass ; he performs on a regulation double 
bass, and plays it, and that is all. He 
has developed a great technic on the in- 
strument, a technic which cannot be 
acquired by any one unless susceptible 
to such accomplishment. Like cello, 
like violin technic, it is a developed stage 
that is at Kussewitzky’s command on 
the double bass. But back, far beyond 
this technic, stands the artist and his 
temperamental power, for the technic is Kussewitzky's Dovuste 


utilized to produce musical and tone ef- TEM PORIZED 


fects. While some might attain the tech- 

nic, few are among the select who could be capable of extracting 
from the instrument Kussewitzky’s tone quality and the further car 
rying quality of his own soul. Interpretation—why, Kussewitzky 
interprets as it appears fit to him and as his moods dictate ; he is a 
musician, a masterful one, and he interprets as a musician might 
or would or should. It depends entirely on each listener as to 
how the interpretations are met. But on the question of technic, 
on that of tone and tone quality—on all these profound problems 
Kussewitzky overwhelms the audience with the power and the 
conviction of authority. 

In doing this he has accomplished for the double bass an 
entirely new future, having rescued it out of the orchestral mass, 
for in illustrating its adaptability for solo performance, tor the 
expression of individual concepts and personal musical artistic 
taste, all logically, scientifically and artistically, on exactly the 
same basis as it has been and might be done on any instrument, 
the Russian has broadened the field of cOmposition, and the fact 
that this technic can be developed, and that the double bass has a 
capacity not before suspected, will enable the composers to make 
a far better and broader use of it for instrumental effects in the 
body of the orchestra. 

It is one of the wonders for the ear and the intelligence to 
listen to Kussewitzky’s phrasing on the big fiddle, and to observe 





ment class. Although phrasing is an art 
altogether apart from color or compass, 
yet when it covers such a broad scheme 
on an instrument the compass of which 
is really enlarged for solo performances 
by Kussewitzky, it assumes this novel 
aspect. It is heroic and in fact epic 
None of this work could be accom 
plished without a complete control of 
new bowing, and hence Kussewitzky’s 
bow work is also, as a separate feature, 
a new phase of stringed instrument pet 
formance. It 


s as subtle as the bowing 
of the violinist and ‘cellist, and vet as 
rugged and forceful as one may expect 
in playing a double bass. 

No wonder the musical people of Eu 
rope are astounded at the performances 
of this unique performer, a performer of 
the classics and modern compositions 
who disdains to introduce anything but 
the best within the repertory of his in 


strument, and who has succeeded in g 


giv 


ing a new and important rank to the 
double bass, a rank which will enabk 
not only new effects to be produced in 
the orchestra, but which bring into tie 


realm of music new works particularly 


LEANING AGAINST AN Ex adapted to the double bass after its cul 
BACKGROUND 


ture on Kussewitzky’s standard has been 
devel ped 
PARIS CRITICS SPEAK. 

As to the performance itself here, the most eloquent estimat 
may best be made from reading the appended impressions, writ 
ten by the leading critics of Paris, although many others were 
present whose comments cannot be reprinted for want of space, 
all of whom, however, were as much impressed as those her 
quoted and as were the audiences 

LE SOLEI 
“Tnoui! prodigieux !” tels sont le mots au n en 


tendait 4 la sortie du concert organisé 4 la Salle des Agri 
culteurs de France par la Société musicale, et ces mois s 


rapportaient au talent extraordinaire du _ contrabassiste 
Kussewitzky 

Ce virtuose tire des sons exquis de cette enorme carsse 
de bois qui remplitdans l’orchestre le rdéle ingrat, mars 
utile, de “pédale,” de “basse continue” ou d’accompagne 
ment 


M. Kussewitzky est un artiste consommé, doublé d'un 
compositenr émérite Dans l'Andante de son Concerto 
pour contrebasse, il fait vibrer avec un charme si captivant 
son gros instrument que l'on croirait entendre la plaint« 
énamourée d'un violoncelle; dans Allegro du concerto de 
Hendel la légéreté incroyable de son archet nous a étonné 
et surpris. La netteté des traits est admirable et la com 
préhension musicale des mouvements est parfaite. 
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M. Kussewitzky était professeur au Conservatoire de 
Mloscou; désireux de se faire entendre dans les capitales 
de l'Europe, il a di quitter momentanément son poste. ll 
ne doit pas le regrettier aprés son triomphal succés d’hier 
auquel il est juste d’associer M. Lindeman, le meilleur 
éleve du grand pianiste Scharwenka. 

M. Lindeman a détaillé avec un gott parfait Fantasies 


de Schumann; lui aussi est un musicien accompli. 
M. Kussewitzky a conquis hier le tout Paris musical. 
ute qu’a son deuxiéme concert, dont le programme 
varié, il ne remporte un égal triomphe qui consa- 
on grand talent d'une maniére éclatante. 


EpMOND NISSARES 


LE JOURNAL, 


sul do 


ra 


la séance de contrebasse donnée par le grand virtuose 
ve Koussewitzki, hier soir, salle des Agriculteurs de 
rance, avait attiré une assistance énorme, composée d’ama- 
teurs et de professionels. Les uns comme les autres ont 
eillés ed la sonorité, de la longeuer d’archet que 
rtiste est arrivé a posséder. Les professionels surtout, 
l'avis est precieux en pareille circonstance, ne cach- 
ment pas leur etonnement sur les qualités de musicien que 
M. Serge Koussewitzky sait conserver toute en étant un 
exceptionnel Son chante comme 
i c’etait un violoncelle et parfois comme si c’etait un orgue. 
Ainsi, dans le a joué, les pro- 
lan turaient pu 
instrument, un violoncelle, cette fois, ne jouait pas dans la 


rtuos¢ instrument 
concerto de Hendel qu'il 
se demander, par moments, s1 un second 


¢, tant était douce la suavité des sons 
M. Koussewitzky a aussi joué un concerto de sa compo- 
ition, d’une belle tenue classique, et a terminé la séance 
de Gliére, de Laska, de Bottesini qui lui ont 
ue de triomphes. _ Rappeleé, 
er une Valse miniature dont il est l'auteur, compo- 


par a¢ pieces 


bissé, il est venu 


rails 


ine grace charmante et d'une difficulté inouie 


t 
on d 


M. Lindemann, l’excellent pianiste, soil comme accom 


eu sa part dans les 


Jean Dututu 


comme exécutant, a 


Koussewitzky. 


pagnateur sot 
bravos de M 
LE GAULOIS 


I] est impossible de 


accueilli le contrebassiste russe Serge Kousse- 


décrire la sensation d’admirative 


Ipeut quia 


witzky a la séance qu'il donnait hier soir, salle des Agri 
ulteurs, ainsi que nous l’avions annonce 

Dans les effets de douceur, M. Koussewitzky obtient des 

orités si exquises qu'on se demande si on n’entend pas 

loncelle. Dans les effets de force, il a la puissance 

reue. La transcription qu'il a faite du concerto de 

del, ecrit pour violoncelle, a littéralement émerveillé 

public. On lui a fait féte aussi dans des morceaux de 

Gliére, de Laska, of il trouve le moyen d’étre trés “mu 

trés chantant, au milieu de la virtuosité 
Non moins applaudi a été M, Serge Koussewitzky dans 


ompositions originales, dans son concerto si bien écrit 


l‘instrument, dans une Alumoresque au 


Koussewitzky a 


valour 


faire 


dessin mélodique M été rappelé 


iprés chaque exécution Le pianiste Lindemann, soit 
mime accompagnateur, soit comme executant, a ete fort 
uN NICOLET 
GIL BLAS 


M. Serge Koussewitzky nous arrivait précédé d'un 


réputation conquise en Russie et dans les grandes 


l'Europe. Le concert de contrebasse qu'il a 


iles ce 


onné hier soir a été une vraie revélation non .seulemert 


pour le public parisien mais pour les professeurs du Con- 
itoire qui étaient venus entendre l’excellent artiste. Je 


que les professeurs d'instruments a cordes n'ont 
été moins émerveillés que la critique par le jeu de 

M. Koussewitzky—et ce n'est pas un mince éloge 
jui distingue M. Koussewitzky des autres contre 
istes, c'est l'etendue de sa sonorité. M. Koussewitzky 
n’excelle pas seulement a produire des sons larges, graves, 
mds comme deux d’un orgue, mais il trouve le moyen 
nner illusion du violoncelle et méme de I'alto. Il a 
es douceurs infinies, des caresses qui sembleraient étre 
upercheries si on entendait l'exécutant les yeux 


1 


il fait de la contrebasse un instrument musical 


En résumé 
‘en faire une basse d’accompagnement; el son plus 
iérite est de ne pas pousser cet art, ce secret qu'il 


doit qu’a son travail, de ne pas le pousser, disje, jusqu’d 


‘ 


icropatie 


\ussi, a-t-il été applaudi autant pour sa _ prestigieuse 


technique que 


pous sa sincerité, pour le sentiment juste, 
expression de son jeu 


l'absence de littérature 


Il est forcé, bien entendu, en 
cale pour la contrebasse, de jouer sur son instrument 
les ccuvres écrites pour violoncelle. C'est ainsi qu'il a 


endu aves une étonnante pureté un concerto de Handel 


lans le largo, prenait l'ampleur d'une voix dans une 


ithédrale 

I! a composé, a cause de cette pénurie d’ceuvres pour 
mtrebasse, tm concerto qui, au point de vue musical, se 
assez 


rapprocherait du genre de Tschaikowsky, M. Serge 


Koussewitzky a été trés applaudi aprés cette ceuvre, a 
du moins, on ne reprochera pas d’étre écrite par 
1 qui méconnait les ressources de la contrebasse. 


} W 
raquerne 


un musicier 


L’artiste a ensuite triomphe dans des piéces écrites par 
Gliére, de Laska, de Bottesini, qui sont des spécialistes de 
la contrebasse. La Berceuse de Laska notament, une chose 
exquise, a été bissée a grands cris par l’auditoire. M. 
Koussewitzky a joué une /’alse miniature dont il est 
l'auteur et qui est vraiment d’une inspiration délicieusement 
capricieuse et charmeresse. 

Le pianiste Lindemann, que nous avions entendu a Paris 
il y a deux ans, a accompagné M. Koussewitzky en excel- 
lent musicien et s'est fait applaudir comme exécutant. 

Louts SCHNEIDER. 


LV’ECHO DE PARIS. 


Le concert de contrebasse que le grand virtuose Serge 
Koussewitzky a donné, hier, salle des Agriculteurs, a été 
un vrai événement artistique. 

Tous les professeurs d’instruments 4 cordes du Con- 
servatoire, cette admirable légion qui est I’'honneur de 
notre établissement musical, étaient présents a la séance, 
et leurs applaudissements comme leurs appréciations trés 
sincéres sont le plus bel hommage qui ait été rendu a M. 
Serge Koussewitzky. 

Il est impossible, avec la contrebasse, qui est loin d’étre 
un instrument de chant et de virtuosité, d’obtenir des 
effets de chant et aussi des effets de technique plus stre- 
ment amenés. La sonorité de M. Koussewitzky a lit- 
téralement émerveillé les gens de métier comme elle a 
charmé le public. 

Aussi est-ce au milieu d’applaudissements sans fin que 
M. Koussewitzky a joué un superbe concerto de Hendel, 
puis un beau concerto dont il est l'auteur, et enfin des 
piéces variées, le tout avec un goiit musical trés str. 

M. Koussewitzky, rappelé, a joué une fort jolie page, 
Valse miniature, dont il est l’auteur; le public ne se lassait 
pas de lui redemander d’autres morceaux. 

Signalons aussi le succés du pianiste, M. Lindemann, qui 
a joué avec charmé des ceuvres de Schumann‘et fort bien 
accompagné le contrebassiste. Louis LarcHErT: 


LE FIGARO. 


Le succés de M. Koussewitzky, le célébre contrebassiste 
russe, a atteint hier soir, salle des Agriculteurs, les pro- 
portions d'un véritable triomphe. M. Serge Koussewitzky 
est vraiment un phénoméne de la contrebasse. Sa tech- 
nique impectable, sa sonorité a la fois caressante et 
grandiose, so fagon de phraser sur |'instrument, ont lit- 
téralement émerveillé l'auditoire. M. Serge Koussewitzky 
arrive avec sa contrebasse a produire des’ effets d’orgue 
aussi bien que des effets de violoncelle. Son staccato, ses 
trilles, ses sons harmoniques ont fait l’admiration des 
privilégiés admis a sa séance d’hier. Le Concerto de 
Hendel a été par lui rendu a vec une rare musicalité, 
de méme que des piéces de Gliére, de Laska, de Bottesini 
Et l'on n’a pas fait moins triomphal accueil 4 M. Kous- 
sewitzky compositeur, dont on a entendu un fort heau 
Concerto et une bien curieuse Humoresque. M. Serge 
Koussewitzky est vraiment le roi de la contrebasse. 

Atrrep Detiia, 
LA REPUBLIQUE FRANCOIS. 

Le succés colossal et sans précédent qu’a obtenu mardi 
soir, le contrebassiste Seégei Koussewitzky a décidé ce 
grand virtuose 4 donner une seconde séance le mercredi 
24 avril, 4 9 heures précises du soir, salle des Agriculteurs, 
rue d’Athénes. 

M. Koussewitzky joue la contrebasse, non seulement 
avec une virtuosité inconnue jusqu’A ce jour, mais encore 
avee une musisalité tout a fait remarquable. C’est un 
trés grand artiste, qui vient de se révéler aux Parisiens 
Il a prouvé, d’ailleurs, qu'il était également un compositeur 
de grand talent, an exécutant plusieurs de ses ceuvres, qui 
ont été acclamées par une foule enthousiaste. 

Jacques VANZay. 
L’AUTORITE. 

Le succés colossal qu’a obtenu, mardi soir, le contre- 
bassiste Sergei Koussewitzky a décidé ce grand virtuose 
a4 donner une seconde séance le mercredi 24 avril, a 9 
heures précises du_ soir, des Agriculteurs, rue 
d’Athénes. 

M. Koussewitzky joue de la contrebasse, non seulement 
avec une virtuosité inconnue jusqu’a ce jour, mais encore 
une musicalité tout a fait remarquable. C'est un 
trés grand artiste qui vient de se révéler aux Parisiens 
Il a prouvé d’ailleurs qu'il était également un compositeur 
de grand talent en exécutant plusieurs de ses ceuvres, qui 
ont été acclamées. 


PARIS NEW YORK HERALD. 


Le premier concert, donné hier soir a la salle des Agri- 
culteurs, par le contrebassiste 


salle 


avec 


Kussewitzky, restera une 
des curiosités artistiques, un des plus intéressants souve- 
nits de cette saison. 

Cet artiste était précédé a Paris d’une réputation qu'on 
n’avait en rien exagérée. Nous l’avons entendu, hier soir, 
dans un concerto pour contrebasse de Haendel. dans un 
autre de luiméme, enfin dans des morceaux 
divers. Parmi ces derniers, je retiens |'impression 
traordinaire produite par une “Berceuse” de Laska. 

Impossible de concevoir une exécution plus parfaite 


concerto 


ex- 


M. Kussewitzky tire des sonorités surprenantes, des effets 
invraisemblables d’un instrument qu’on a l’habitude de 
voir trés utilement, mais aussi trés modestement, rélégué 
dans les masses orchestrales. Un résultat aussi étonnant 
est non seulement l’ceuvre d’un musicien consommé, com- 
positeur de talent, mais aussi le résultat d'études et de 
labeurs acharnés. Le succés a été, hier soir, un triomphe 
comme on en voit peu a Paris. 
LE PETIT JOURNAL. 

Le succés colossal et sans précédent qu’a obtenu, mardi 
soir, le contrebassiste Sergei Koussewitzky, a décidé ce 
grand virtuose 4 donner une seconde séance, le mercredi 
24 avril, 4 9 heures précises du soir, salle des Agriculteurs, 
rue d’Athénes. 

M. Koussewitzky joue de la contrebasse, non seulement 
avec une virtuosité inconnue jusqu’a ce jour, mais encore 
avec une musicalité tout a fait remarquable. C’est un 
trés grand artiste qui vient de se révéler aux Parisiens. 
Il a prouvé d’ailleurs qu'il était également un compositeur 
de grand talent en exécutant plusieurs de ses ceuvres, qui 
ont été acclamées par une foule enthousiaste. 

La Bampe. 

Kussewitzky’s programs at his two concerts intro- 
duced the master in these works: Concerto, Handel ; 
concerto, Kussewitzky ; concertstueck, Stein ; sonata 
(for double bass and piano), Handel; intermezzo 
and tarantella, Gliére ; humoreske and andante can 
tabile, Kussewitzky; berceuse, Laska; tarantella, 

sottesini; “Kol Nidrei,” Bruch. 

Kussewitzky’s next appearances will be in London. 
where his first concert is scheduled for May 22. 
o-—-—- 

INVITATION CONCERTS. 
Paris, April 26, 1907. 

At the “Salome” performances no seats can be 
reserved because there are no ways to get out print- 
ed tickets with locations properly figured out, and 
therefore you can only enter your name and then 
you can call and get your slip, and after that you 
can go to the Chatelet and stand in the crowd until 
you reach the high desk, where the three men are 
seated with high hats on their heads who will assign 
your seats to you; and everybody is notified to be 
in*place at 9:30, when the doors will be closed, and 
the doors cannot be closed unless people will begin 
to demand their assignments at seven o'clock, which 
they will not do, and coming about nine to get their 
assignments, the doors cannot be closed even at ten 
o'clock! Such is the system here, and it is a good 
system, for if it were not good the Parisians would 
put an end to it, and as they do not put an end to 
it they must like it. 

The invitation concert ticket is one of the mani- 
festations of this evidence of supreme idiocy’ on the 
part of an intelligent section of an enlightened peo- 
ple, for, let me say again, tickets for concerts are 
not sold in Paris, because people do not buy them, 
and this is the practical illustration of an old the- 
ory announced 1149 B. C. by the philosophers of 
Chalcis, who, in drawing up a law for a Scythian 
king (who had heard of their political acumen ana 
demanded some advice on a gerrymander he pro- 
posed to carry out on the banks of the Blue Danube 
of which the other Strauss writes) put their 
advice on cuniform and it reads: “Never sell any- 
thing which nobody will purchase, because it will 
reduce the price still lower.” It has reached the 
point in Paris that, unless a person giving a concert 
will personally go out into the wicked world and 
sell the tickets himself, herself or itself, no one will 
even attempt to hurt the keen susceptibilities of the 
concerting giver by suggesting that a ticket should 
be sold to said one. Hence it now is the modus 
occupandi to send out a list in possession of the 
manager—and there are many managers of such 
list—printed slips announcing the concert, whatever 
or whichever or whenever, stating thereon, besides, 
that two seats will be assigned to the persons ac- 
companying said slip. The person or persons go 
to the Hall, mostly a Hall seating from 100 to 350 
persons (sometimes 410), and there, together with 
other slips shod the same way, the young or old 
men with the high hats, at a salary of four dollars 
a week for the evening’s work, will strike off, or 
rather on, to the slip the seats to be taken inside. 
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The musical artists coming to Paris to give these 
invitation concerts—and they are all invitation con- 
certs—pay the manager the mailing costs for the 
expense of sending by post office these printed in- 
vitation slips, each manager having a highly fla- 
vored list of invitators, backed by another lot which 
the piano house floats about by mail, for there is 
always some piano -used at a concert—for nothing, 
too! For these mailing expenses the concert artists 
must pay, but in order to allow of possible discrep- 
ancies the managerial manipulator mails in one en 
velope to each of his free list supporters the usual 
batch of invitation slips, and in an unsealed en- 
velope, thereby gaining the lowest mail rate at 
wholesale, for which he charges the highest mail at 
retail to the concert artist when the account is made 
out. Added to these mailing costs come the cost 
of little posters gingerly distributed, so that as few 
people as possible may be able to learn anything 
about the concert, and one hundred frances to the 
manager, and the 100 to 300 francs for the hall, 
light, attendance, police and poor funds, and there 
is your Paris concert all arranged in good shape, 
and, unless you notify your friends here that you 
are to give a concert, no one except the invitation 
deadheads will ever know that such a concert is to 
take place. Any one anxious to cover for a newspaper 
a week’s concerts here—not the few large orchestral 
concerts—would be compelled to spend a week or 
more among managers, halls and piano warerooms 
to secure the list of attractions. As the invitation 
deadhead list is divided among groups, each group 
representing one manager, the one group that 
knows of threatening events knows nothing of th> 
others that are impending; and as this invitation 
system has been a fixed method for years past, mu 
sical people would be astounded if they were ever 
asked to pay to attend a concert or to hear a great 
artist, with the exception—the rare exception—of 
a half dozen artists on this globe, and they manage 
to manage their affairs here by sending a persona 
representative in advance, who puts a somewhat 
different complexion on the concert. Yet the finan- 
cial results even then are absurd when compared to 
the receipts of an average recital at Worcester or 
Wichita, in the United States, the invitation system 
here having replaced fully any method that may 
have prevailed formerly—centuries ago, probably 
when Parisians might have paid to hear these small 
concerts. Most of the artists play at the orchestral 
concerts without any charge whatever. 

In many concerts pianos are used that could noi 
be sold in the United States except to feed a fire, 
although there are also excellent instruments heard. 
What I mean is that the thump and wire boxes 
that are heard would not be toleratéd in an Amer- 
ican concert for a moment. A well known singing 
teacher here—generally known—uses an upright 
piano during his lessons that has never been in tune- 
a little $100 box; and the fact that this thing can be 
tolerated by him, the fact that he is not repulsed by 
its cacophony, must prove to every intelligent pupil 
that he certainly cannot distinguish tone and cannot 
be a musician; but he uses the sad box constantly 
and his accompanist does not even protest. © 
course, persons taking singing lessons under those 
auspices certainly must not expect to escape the in- 
fection such an audition is sure to produce. 

All this must read wonderfully to the world of 
music, but it is not at all strange to the world of 
Paris, which accepts it with that indifference, com- 
plaisance and graciousness that indicate the temper 
of cosmopolitan life, where there are no surprises 
if for no other reason than the bad form such a 
thing as a surprise betrays. To such an extent has 
custom now cultivated the concert system here that 
no one expects ever to realize a sou from a concert 
—except a very few artists who occasion a detour 
at very rare intervals, about once in three or four 
years. 

Beethoven Monument. 

A site has been found by the Municipal Council 

for the projected Beethoven monument here, whose 


sculptor is M. José de Charmoy. It has been re 

ferred to before by the regular Paris correspondent 
of this paper. Charmoy made the Baudelaire tomb, 
the bust of Saint-Beuve in the Luxembourg Garden 
and the statue of Zola. The description and details 
will be reported on later, at the dedication. My 
reference to it here is to show that, notwithstanding. 
the absence of practical support of music, there is 
a profound, a deep seated idealism in Paris that 
protects and advances art and gives it a fragrance 
not attained elsewhere. Within two minutes from 
this desk there are streets named after Pergolese, 
Piccini, Weber, Lalo and “Well, what 
does that amount to?” will be asked. It all amounts 
to nothing, except that the selection of these names 
indicates the possession of the idealism 
which there could be no art. That is the reason 
Strauss is coming here to produce 


Berlioz. 


without 

“Salome” and is 

taking financial chances. Would he produce it any 

where else without a guarantee of cash in advance ? 
Receipts of Operas. 

The gross receipts of the opera houses and thea 
ters in Paris for 1906 have just been made public 
and I give them translated into dollars. Ninety- 
five places of amusement: 


oe ee cue $8,386,790 


Gross receipts, 1906... 8,041,035 
Gain Over 1905..... stv aveaidsc dewinante Kas 255.145 
Gross receipts during r900 (Exposition Year)... 11,584,725 
Gross receipts Grand Opera, 1906 (open all 

SOREN: ch vncths pithes 60 sauder cabdadaess : 638,120 
Gross receipts Opera Comique, 1906 (open all 

year) See eee eee eee ee eee eee oe 507,020 

That is, the two great opera houses here, in a 


year’s receipts, together do hot do as much as one 
opera house in New York does in receipts in a sea 
four and a half 
opera houses in New York City did each about as 


son of only months. Our two 
much in four and a half months as the two in Paris 
did in twelve months. During May, June, July and 
August, when tout Paris is out of town, the receipts 
for opera in Paris come from Americans—at least 
one-half. 

The salaries here are very much less than on 
half—in fact, not one-third—of those paid in New 
York. 


priced the article the greater the public attention on 


That reduces the receipts. The higher 
the part of that public which is willing and even 
anxious to pay. After all, suppose we point the 
policy in another direction and support the artists 
for 
Things run by contraries. 


higher salaries in America. 
It might help along to 
end the high salary crime and call for still higher 
prices. BLUMENBERG. 


in their demand 


——- eo 
NO REST FOR LIVE MUSICIANS. 


What easy going Americans call “the vacation 
months” is not altogether a period of rest for live 
musicians. Pianists, violinists, singers and teach- 
ers travel much, but their peregrinations are due (o 
a restless desire to be seen and heard in new places. 
The live musician rarely thinks of “resting,” al 
though he may seek change and variety in his sur 
roundings. Nearly all of the American singers oi 
reputation are going to find this present summer 
one of great activity. Many are going abroad, and 
many more are to study with masters of renown 
across the Atlantic. Most of the teachers are to 
as bees, for they will have summer 
It promises to be 1 


be as busy 
schools in and out of town. 
summer of work for the live ones in the musical 
profession. 

The end of May will call Bessie Abott, Charlotte 
Maconda, Ernestine Schumann-Heink, Claude Cun- 
ningham, George Hamlin and other artists to At 
lanta, Ga., for the music festival in that progress- 
ive city. Later some of these singers will go to 
Europe. 

Corinne Rider-Kelsey, Francis Rogers and Her- 
bert Witherspoon will be on the ocean within the 
next four or five weeks for a summer in England 
and the Continent. Witherspoon and Rogers are 
booked for concerts in London and elsewhere. 








George Sweet, accompanied by a party of pupils, 
ltaly This 


master will establish a school of singing and opera 


will sail for tomorrow ( Thursday). 


in Florence. 
lished in THe Musical 


The plans have been previously pub 
COURIER 


Madame von Klenner will reopen her summet 


school at Point Chautauqua, N. Y., on the first day 


of July. She will again have teachers from the 


South and West to enter her advanced class of 


vocalists. 
Laura P. Morrill will continue to teach during 


the summer, and very soon will be located some 


where near Boston, with several of the best singers 
in her class for another term. 


! 


lali Esen Morgan will again hold the musical 


fort at Ocean Grove, N. J., where for many sum 
mers he has made art a feature. 

Edward Morris Bowman, pianist, organist an! 
director of Calvary Baptist choir, will travel some 
and later go with his family to his country home, on 
beautiful Squirrel Island, Me. 

S. C. Bennett, the vocal teacher, will divide his 
vacation time between his classes at ‘Asbury Park. 


N. J., 


Berrick von Norden, the tenor, is now singing at 


and the metropolis. 


festivals in the West. 

Maud Powell, a star in the violin world, left New 
York last Thursday morning to fill an engagement 
in Richmond, Va. She will rest at some rural re 
sort during the summer months and resume het 
next season's work with a trip through California 
and the Northwestern States. Beginning on Octo 


ber t Miss Powell will give thirty recitals in six 


weeks, 

Glenn Hall, the American tenor, who has been 
singing with pronounced success in Germany and 
Kngland, is now in London. Mr. Hall expects t 


return to America this summer 

Elsa Ruegger, who recently closed a tour of the 
United States, is now one of the attractions in 
London, 

Kitty Cheatham, who holds a unique place in the 
lyric world, is in London, and next month will sing 
at several recitals, under royal patronage. 

Rafael Joseffy, prince of resident pianists, re 
larrytown, N. Y. 


Alexander Lambert, teacher of many pianists, 1s 


mains in his fortress at 


abroad. 

Mr. and Mrs. Edmund Severn, who have pupils 
in piano, voice and violin, in New York and Spring 
Mass., 
these cities until late in June. 

Many of the music teachers in the Empire State 
will be in Elmira the last week in June for the 
annual convention of the N. Y. S. M. T. A. 

This week the National Federation of Musical 
Clubs (the only women’s clubs that ought to be 


held, will continue making trips between 


taken seriously) are holding the biennial meeting at 
Memphis, Tenn., under the auspices of the Beetho 
that city. 


Miltonella Beardsley will keep her Carnegie Hail 


ven Club, of 


studio open until late in June, and then the pianist 


will announce her plans for the remainder of the 
summer. 
William R. Chapman and Mrs. Chapman wiil 


have to devote much of their summer preparing for 
the Maine festivals at Portland and Bangor. Calvé 
is to be one of the stars 

Florence Mulford will sing at late May concerts 
in New England, and this artist has other bookings 
ahead for the summer. 

Madame Ogden-Crane will have a summer school 


Hall 


Marie Hall, the young English violinist, is mak 


at Carnegie 


ing a tour in Western Canada, en route to the Pa 

cific Coast, where she is soon to sail for Australia 
Madame Cappiani will have pupils studying with 

her this summer at her villa in Switzerland 

Paul for six 


Mrs. Venth, 


Venth, who has been in St. 


there, with 


Carl 
months, will 
for a trip to the Pacific Coast. 


soon leave 


Richard Burmeister, now a fixture in Berlin, is 
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in London, where the pianist will play at a number 
He will go to Wilhelmshohe, near 
Cassel, for July and August. 

Mrs. A. i 8 
lass for serious music students, at Carvel Court. 


of concerts. 


Mr. and Goodrich have a summer 
\fter the term these musicians may go to their 
summer home on Lake George. 

Mr. and Mrs. Henry Holden Huss, who own a 
cottage at Lake George, will doubtless pass a part 
if their “resting” weeks in this picturesque spot. 

William C. Carl will not be able to settle upon his 
summer travels until after the .commencement of 
the Guilmant Organ School the first week in June. 

Frederic Martin is making a tour in the West. 

Anna E. Ziegler, president of the National Asso- 
ciation Teachers of Singing, may go to the 
mountains after she closes her New York studio, 

Tue Musica Courter will be glad to hear from 
all its readers who have decided upon their pro- 


ol 


grams for the summer months. 

\ NEW-BORN python at the Bronx Zoo has been 
called Salome, a circumstance which suggests con- 
siderable sly humor on the part of the keepers there. 





Emm Paur sailed for Europe yesterday, May 7. 
It is said that he will engage abroad the new con- 
certmaster and first cellist for the Pittsburgh Or- 
The 


Pittsburgh Musical Union does not view the pros- 


chestra as well as some of the lesser players. 


pect with favor. 
Farrar, Scotti and Fremstad 


Iritzi1 SCHEFI 


tiled for Europe last Thursday on the Lorraine. 
Weed, Burgstaller and Goritz departed yesterday 
May 


brich 


7) on the Kaiser Wilhelm der Grosse. Sem- 
14 aboard the Kaiser Wilhelm 


Il. Calvé left on May 2 by the Pannonia. 


will leave May 


ie kind words printed in “Variations” two 


ks ago about skylarks, thrushes, roundelays, 
sunshine, boat rides and decoy verdure are here- 
with recalled wntil the North blast stops blowing 
The 


for review last week will 


and the frost melts from the window panes. 


spring songs” sent her« 


be returned to the composers with contumely. 
ViENNA is a “wide open” town, but it is doubtful 

if the Mannerchor from the Austrian capital now 

visiting New York ever saw anything to approach 


the marvels of Coney Island. Tonight (Wednes 
the Singers of Manhattan, Brooklyn, 


Newark, Hudson County, N. J., and Long Island 


day ) United 


Lity are to 
Park. 


of liquid refreshment that will be consumed at this 


entertain the Austrian guests at Luna 
No one will venture to predict the quantity 
unique joilification between’ twilight and morning. 


Muscicar 


\L anniversaries for the second week in 
May oth, Giovanni Paisello, born in Tarento, 
Italy, 174i; Julius Rontgen, born in Leipsic, in 
1855; Dietrich Buxtehude, died in Liibeck, in 1707 ; 


1oth, Claude Joseph Rouget de L’Isle, born in Mon- 


taigne, in 1760; Wilhelm Bernhard Molique, died 
Kannstadt, in 1869; Ferdinand von Hiller, died 
1 Cologne, in 1885; 11th, Alexander Nicolai Ser- 


off, born in St. Petersburg, Russia, in 1820; Kas- 
Firstenau, died in Oldenburg, in 1819; Otto 
Nicolai, died in Berlin, in 1849; 12th, Adolf von 
Henselt, in 1821; 
Jules Emile Frédéric Massenet, born in Montaud, 
in 1842; Bedrich Smetana, died in Prague, in 1884; 
13th, Arthur Seymour Sullivan, born in London, 


pat 


born in Schwaback, Bavaria, 


in 1842; John Sullivan Dwight, born in Boston, in 
1813; Paul V. 


Daniel-francois-Esprit 


Klengel, born in Leipsic, in 1854; 
died Paris, in 
1871 ; Herman Levi, died in Munich, in 1900; 14th, 


\uber, in 
Johan Fedor Emil Hartmann, born in Copenhagen, 
Beethoven 
1812 


in 1805; completed his seventh sym- 


phony, in ; Alphons Czibulka, born in Szepes- 
Varallya, Hungary, in 1842; Ferdinand Beyer, died 


in Mayence, in 1863; 15th, Claudio Monteverde, 


NOTICE TO ARTISTS. 


Musical people in Europe who are approached by 
American traveling agents with the suggestion or 
request for money to exploit them in America in 
advance of their appearance in concert, er other- 
wise, are advised to enter into such agreement only 
when the agent is willing to or capable of giving 
them as security the endorsement of a European or 
American bank or banking house. No doubt the 
traveling agents will be most willing to do this, as 
they are always sure of the success of the musicians 
or singers from- whom they demand the money in 
advance, for otherwise they would not approach 
them with the proposition for America. Whenever 
these agents, therefore, are ready to go to the bank 
or banking house and get it te guarantee the 
amount, the musician, singer or instrumentalist or 
composer can safely pay them the sum demanded 
for American exploitation. The guarantee of the 
bank is recommended merely as an ordinary busi- 
ness proposition, for otherwise the agents might 
claim that the money paid was insufficient and 
some more must be paid before the aftist can go to 
America. Therefore, to male sure that you are 
going, secure the guarantee of the bank before you 
pay any money to the agents. 





born in Cremona, in 1567; Michael William Balfe, 
born in Dublin, in 1808; Stephen Heller, born in 
Pesth, in 1814; Giovanni Croce, died in Venice, in 
1609. 

op 

“Salome” in Paris. 
(By Cable.) 
Paris, May 7, 1907. 
To The Musical Courier: 
“Salome” was a real and overpowering success 


in Paris at the first production last night. House 
sold out. Strauss and Destinn given sensational 
ovation. B. 


( 
OscaR HAMMERSTEIN sailed for Europe yester- 
day, May 7, on the Kaiser Wilhelm der Grosse. 
eee 
Tue following news item was published recently 
by a London newspaper, without comment or emo- 
tion: “Mr. Ebenezer Clark, of Colchester, went 
home after attending a concert and hanged himself 
in the dining room.” The fact that this can hap- 
pen in England shows that Landon Ronald’s lecture 
not long ago, “Is England Musical?” could be 
answered affirmatively. At any rate, the suicide, 
being after the concert, was not preconcerted. But 
why in the dining room? And whose concert was 
it, and what the music played there? These ques- 
tions must be answered before anything more can 
be said on the subject now. 
NN 
AN article that appeared some weeks ago in the 
Chicago Inter Ocean, discussing a question of piano 
technics, raised the following point: “In the musi- 
cal world it is not uncommon for the man who 
steals the ideas of another to go unpunished.” Oh, 
no, not at all. A jury is very apt to award money 
damages to him if he sees fit to sue where he can get 
We have heard of such cases. We have 
never heard of any punishment for the practice. 
Look at old Handel. He took the ideas of others 
as a winegrower snatches grapes—by the bunch— 
and yet he is not yet punished, and never will be, 
and had this paper been published then and said so, 
no doubt, notwithstanding the truth of the utter- 
ance, a jury would have awarded him thousands 
of dollars as damages to his wounded feelings. 
Look at the hundreds of cases of actual bodily musi- 
cal thefts and no punishments dreamed of. Does 
any one suppose that a newspaper can afford, after 
experiences such as this paper has had, to assume 
judgment on a question of that nature? Why, the 
pirates would get money to boot, and it is our opin- 
ion that the very article in the Chicago Inter Ocean 
from which we quote gives to the musician referred 
to as a pirate a fine opportunity to sue for libel, 
which no doubt he will avail himself of, as he can 
collect the money, It is seldom that a musical pirate 
gets punished; it is in the interests of the pirates 


money. 


that he should escape, and, more than that, that he 
should be paid in the bargain for being called a 
pirate. 





Leipsic Notes. 

Though Leipsic has but one conservatory, there are 
many private music schools in the city, generally termed 
music institutes. The Julius Nestler Institute, established 
1878, is among the oldest and largest of these private 
schools. At the exercises closing the school year in 
March, three student programs were given on successive 
evenings. These programs were given in the concert hall 
of the Bonorand, and a total of thirty-two students took 
part. There was no orchestra to accompany in the con- 
certos, but these parts were played on second piano, sup- 
ported by a string quartet. 

The first program brought forth only easier teaching 
compositions for various instruments, played by fifteen 
students. The second program also contained much easy 
teaching music, movements from easy violin concertos, 
piano sonatas by Haydn and Mozart, also movements 
from a Mozart piano concerto. The third program 
brought the Beethoven E flat and movements from the 
Mendelssohn D minor -piano concertos, parts of a Vivaldi 
concerto for three violins, the Vieuxtemps ballade and 
polonaise and the second concerto, besides songs and arias. 
The pupil nomenclature represented Johanna Neumann, 
Else Oehme, Hans Zimmermann, Wilhelm Schneidt, Fritz 
Sartorius, Siegfried Landau, Hans Herbold, Dora Fuhr- 
mann, Auguste Bartenstein, Bernhard Bartfeld, Max 
Fischer, Leni Krieger, Hans and Theodor Valentiner, 
Eva Schréder, Erika Fischer, Johannes Flotow, Walter 
Bennewitz, Marguerite Lohse, Walter Richter, Otto Macht, 
Hans Gottschalk, Elisabeth Stellwagen, Alma Nicklisch, 
Margarethe Seyffarth, Gunther Bennecke, Georg Schopper, 
Curt Obst, Hans Riemann, Fritz Bunge, Gertrud Har- 
rassowitz and Gertrud Marx. 

eS & 

The Leipziger Signale fiir die musikalische Welt, pub- 
lished by Bartholf Senff, has issued its volume for the 
year 1906 in book form. The year had brought seventy- 
seven numbers under the editorship of Dr, Detlef Schulz. 
The volume is carefully indexed with respect to the con- 
tents of each number and with respect to the new works 
reviewed, while an alphabetical list shows the names of 
composers whose works are reviewed. Among the mass 
of several huudred pages of material an occasional article 
may be found to have value for reference. 
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The Leipsic mezzo-soprano, Elly Schellenberg Sacks, 
gave a recital of songs composed by her husband, Walde- 
mar Sacks, who played her accompaniments on this oc- 
casion. A number of the songs were composed to original 
texts. The entire program showed the composer possessed 
of a mind for melody, which is a tendency very much 
needed in the German song literature of today. These 
songs generally contained the plainest forms of counter- 
point, yet considerable suggestion and invention in defer- 
ence to phrases of the texts. But in looking for the melo- 
dious, the composer has in some instances approached 
dangerously near the popular, and only the general good 
taste of his works saves them from such a classification. 
Among the titles represented were: “Sehnsucht,” “Der 
Sandmann,” “Verborgene Liebe,” “Hochzeitslied,” “Nach 
dem Abschied,” “Es ist ein Herz versunken,” “Rococo” 
(MS.) and “Dammerstunde,” the last of which was prob- 
ably as valuable as any on this program. A number of the 
songs were repeated in response to applause. E. E. S. 





An Interesting Song Recital. 

The little concert hall of the Institute of Musical Art 
overflowed with appreciative music lovers Saturday night 
of last week, the occasion being a song recital by Matja 
von Niessen-Stone, the distinguished singer and teacher. 
The program consisted of three parts. Part first was made 
up of a group of songs by Schubert; part second by eight 
songs, constituting the cycle, “Frauenliebe und Leben,” 
op. 42, by Schumann, and part third, of four songs by 
Brahms. All of thes¢ were sung in German. Mme. yon 
Niessen-Stone disclosed a very high artistic style. Her 
pronunciation and enunciation are above reproach, and her 
phrasing is excellent. She sings with correct expression 
and never strives after exaggerated effects. A most in- 
telligent interpretator, she brings out the beauties of the 
songs she sings. The program afforded much variety and 
there was nothing monotonous about the recital. 

The accompaniments were skillfully played by Anna 
Lockwood. It was a delightful entertainment, keenly en- 
joyed by all, 





Birdice Blye’s Engagements. 

Birdice Blye will give a piano recital before the bien- 
rial meeting of the Federation of Musical Clubs, at Mem- 
phis, May 11. She will then fill engagements in the Mid- 
die West, returning to the South for some festivals in 
Mme. Blye will then go East for some recitals, 


June. 
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Carl M. Roeder’s advanced pupils united in a concert 
at Carnegie Chamber Music Hall, April 29, Cora E. Guild, 
J. Ralph Stamy and Hans Kronold assisting The 
Standard works by 


New York, 1907 


Roeder 
pupils always make a good showing. 
the classic and modern composers were on the program, 
performed by Adolph Schuetz, Elsie Becker, Bessie R 
Crane, Alevia R. Lynch, Anne R. Brown, Sydna Edythe 
Rauch and Samuel Mensch. All these played with con 
fidence, discreet pedaling, from 
memory, gratifying progress being observable in those who 
were heard last year. Mr. Roeder is content 
his pupils playing simply the but 

them dig underneath; the consequence is highly enjoyable 


clean cut technic, and 


not with 


correct notes, makes 


playing, and the audience, which filled the hall to over 
flowing, realized this, and was generous in applause. 
Miss Guild is a highly intelligent artist, possessing a bril 
liant soprano voice, and Mr. Stamy’s bass voice should 
yet bring that young man to the front. Both singers 
earned encores 
se & 

Albert Gerard Thiers conducts the Cantata Club, women 

singers, and at its concert, April 29, in the Duryea Hall 


the club had the assistance of Richard Arnold,. violin; 
Hans Kronold, violoncello, and the Arnold String Sextet 
Part songs by modern composers were well sung by the 
club. Part second of the program contained “The Fisher 
Maidens,” a cantata, by Smart, with incidental solos, The 
Arnold Sextet pleased greatly. Mr. Kronold, as usual, 
was called on for encores, delighting all by his playing 
Mr. Thiers sang a group of three French songs 
.  & 

Irwin Eveleth Hassell, pianist; Madame Lorraine, so 

prano; Emma Ames Dambmann, contralto, and Wilfred 


baritone, united in a concert in Carnegie Lyceum 


Mr. Hassell's playing of pieces by Chopin and Liszt 


Edge, 
May |. 


evoked expressions of praise. He plays with fire and 
finish, Mme. Lorraine sang an aria from “Der Frei 
schiitz,” and Miss Dambmann one by Verdi, “O Don 
Fatale.” 

C & 

Pupils of Emil Rhode, assisted by Martha Henry Tim 
othy, soprano, gave a recital at Duryea’s April 26. The 
program contained twenty-eight numbers, and took a large 
share of the afternoon to perform. Mr. Rhode would do 
better to have fewer pieces on his programs 

 & 

Otto Paul Schubert’s concert at Tenafly, April 29, was 

attended by the aristocracy of the town, and the singer 


His voice has grown rounder and 
exponent of the 
were admired, 
“Wie bist Du 
heart cf the 
he was repeatedly recalled 


was warmly received 
fuller of late. He is 
school, His English songs 
In Brahms’ 
reach the 
“Gloria” 


an Decsi vocal 


and he had to 


meine Konigin” 
and after 


Master 


sing encores, 
to 
Buzzi-Peccia’s 


he seemed people, 


mezzo; Emel 


Anna 


this con 


Mrs. J 
harpist; Siegfried Broeder, 
the 


A. Carpenter, 
cellist, 


P. Tallerico, pianist ; 
Jewell 


Grey, and 


at the piano, completed roster of artists of 


cert, 
Cod 


_s 
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Irene Collyer gave her closing pupils’ recital at 


April 24. She, 
May 25. 


studio with some of her pupils, will leave 
for Europe 
Gt 
al - 
Hassell played piano solos at the banquet given 


Hotel 


Irwin | 


by the executive committee of the Peace Conference, 
May 2. Wherever this pianist plays he 


admirers. 


Astor, wins new 


eS = 
The Art Society of New York” 
ganized last week with a large charter membership, 
board of 


“International was or 
and a 
comprising prominent members of the 


The 


reterence, 


clergy, noted musical people and others society aims 


to be instructive, protective and social. It will endeavor 
to prevent the constant call for free services of artists, and 
to obtain for them proper fees. Men and women are mem 


bers and may join upon payment of the dues, $3 annually 
Marks, 


J. Christopher organist and choirmaster of the 


Church of the Heavenly Rest, has been elected director 
= @& 
Fred A. Shadell, tenor, has a voice of even quality. He sings 
sacred music particularly well. May 9 he will sing at the 


musicale to be given in the Marks Conservatory of Music 


in Harlem 
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A Niest! Lenoir, baritone, related to leading vocalists 
of Europe, sings equally well in English, Italian or Ger 
man. He has had experience as a church singet 
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Mary Winston Somerville issued cards for a musical 
for April 20 Florabel Sherwood, soprano and Stella Hal 
loway, contralto, were to sing. Miss Sherwood was, how 
ever, ill, so the entire program was sung by Miss Hallo 
way, a St. Lous girl. Miss Sherwood will leave New 
York for a summer's stay in Europe soon 

Gt Rea 

Eva Emmett Wycoff substituted as soprano soloist at the 
Clinton Avenue Congregational Church, Brooklyn, last 
month, greatly to the pleasure of all concerned, including 
Organist Riesberg and the congregation. At a few hours’ 
notice she took up all the solos and sang them well 

@ & 

Felia Dario’s classes in vocal music in Hudson, N. Y 
recently gave “Pinafore” in superior style, Mme. Dario 
conducting, and the following quotations show what th« 


press think of her work 


To place such a production on the stage was po small wndertak 
ing, but Madame Dario was equal to the occasion and gave Hud 
sonians a musical treat that was much enjoyed. She has never di 
appointed the iblic in what she undertakes and her interest h 


been manifested. Columbia 


Republicas 








WITHERSPOON, 


The Art Society owes its inception to Madame Dario and she 
should receive great credit for having caused such a delightful pro 
duction to be giver Her efforts and those of ber lieutenant, Ray 
mond Mullens, were most noticeable in the precision of the choruses 


and of the general spirit and finish noticeable in the performance 
throughout Both the above named have been untiring in thew 
efforts to make the production successful, and they may rest as 
sured that their efforts have b appreciated Madame Dario 
showed herself to be a leader of resource Hudson Register 

Qt e& 
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Charles E. Davis, bass, and Minnie Castle Davis, so 
prano, located in Alliance, Ohio, have sung much in that 
region m concert, each also busy as church singers. Mrs 
Davis is again in New York, pursuing special vocal studies 
with Frank J. Benedict, her former teacher 

eS & 

Abbie Clarkson Totten, soprano, gave her annual concert 
at Hotel Endicott, May 7, assisted by Lillian L. Lamson, 
reader; F. W. Kretsmar, violinist; a mandolin and guitat 
quartet, and Mrs, Kretsmar at the piano 
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Tomorrow (Thursday, May 9) the Amateur Glee Club, 
Frank Seymour Hastings, president, will give a concert in 
the Berkeley Lyceum Theater 

ot ae 
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Thursday evening, May 9, J. Christopher Marks and Mrs 
Marks will give a recital in honor of the Rey 


Mrs 


Thomas B 


Gregory and Gregory 


A Furious Eruption 


Itching, Bleeding Sores Covered Body—Nothing Helped 
Her—Child Cured in Five Days by a Set of 
Cuticura Remedies. 

After 


granddaughter of about I 





my seven years had been 
cured of the measles, she was attacked about a fortnight 
later by a furious, itching and painful eruption all over her 
body, especially the upper part of it, forming watery and 
bleeding sores, especially under the arms, of considerab 
size. She suffered a. great deal, and for three weeks wi 
used all the remedies we could think of. Nothing would 
help We then sent for Cuticura Remedic and after 
twenty-four hours we noted considerable improvement, and 
after using only one complete set of the Cuticura Remedi 
in five consecutive days the ttle one had been entirely 
cured, and has been well for a long time Mrs. F. Ruef 
nacht, R. F. LD. 3, Bakersfield, Cal, June 25 and July 20 
1908.” 
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Curcaco, IL, May 4, 1907. 
ry concert of this season’s Music Hall series, 
lirection of F. Wight Neumann, was given on Sun- 


April 29, by Rudoiph Ganz, assisted by Julia 
Mr. Ganz was in fine form and 
dash and brilliancy the following 
flat, 20; 
sharp minor and C 


C77 soprano 
th a captivating 


program: Beethoven sonata, A op. 


dies by Dohnanyi, in F 
by Grieg; 
Birds”), 
; Debus- 


sonata, one of 


G minor, 
‘Oiseaux Tristes” (“Sad 
Death of a Child” 
Liszt “Dante” 

Miss Heinrich gave two 
the 
interpreting them in 


llade in form of variations, 


and “Pavane on the 
que” in G, and the 
of the 
by Mr 


season, 
‘ Ganz first a German group, 
in English group 


manner 


a very 
rtist 
+ 2s 
- — 


Dickinson 
Thursday evening, May 


Art Society, Clarence director, 


T excellent program on 


_-s _—-s 
‘> ‘= 


ning of ensemble music was the concert 


Ernesto Consolo, Emil Heermann, Hugo Heer 
Leopold de Mare, at Music Hall, on May 2. The 
presented was of exceptional interest, containing 
ly sonata for violin and piano, heard for the first 
rica, played by Emil Heermann and Mr. Con 
Brahms trio for piano, violin and horn, and the 
for violin and piano. The D’Indy work is 

f iteful” inspiration; it is in four movements, 


charm 
and 
1 played by Hugo Heermann 
Thi 


onata everungs given under the 


lacks he Brahms trio proved 
the the 


Con 


closing number, 
Mr. 
was the closing concert of 


number, 


and 


( njoyable 


auspices of 


( Musical College, by Hugo Heermann and 
» ( oO ind it the wish of all earnest music 
the artistic and educational sonata evenings 
ed next season 
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Durno-Colling will be the assisting artist with 


the Chicago String Quartet in the last concert of this sea- 
son’s series, at Music Hall on May 5. The program will 
be: Quartet, B minor, by Joseph Miroslav Weber; andante 
from op. 11, by Tschaikowsky; “Italian Sere- 
by Hugo Wolf, and quintet for piano, two violins, 
viola and cello (op. 81), by Dvorak. 


cantabile, 
nade,” 


te € 
Elgar's “Caractacus” was sung by the Evanston Musical 
Club, P. C. Lutkin, conductor, on April 30. The soloists 
were: Sibyl Sammis, soprano; Alfred D. Shaw, tenor; 


Forrest Dabney Carr, baritone; John T. French, bass, and 
thirty-five men from the Thomas Orchestra. This magnifi- 
cent work was sung with a thorough understanding and 
dramatic force by the club, and in the chorus, “Come! 

Seneath Our Woodland Bow’rs,” requiring delicacy and great 
finish, the club’s ‘work was exceptionally meritorious. The 
title role of this work calls for a baritone of more than 
ordinary attainments, and in Forrest Dabney Carr the nec- 
essary quality of voice, musicianly understanding and dra- 
matic fervor were superbly fulfilled. In the “Lament” for 
Caractacus and chorus (the best aria of the work), and in 
“Heap Torment Upon Torment” Mr. Carr was equal to the 
sublime sentiment and character, and a most effective in- 
terpretation was the result. The soprano’s role, Eigen, 
as sung by Miss Sammis, revealed all its beauty of theme 
and romantic sentiment. “When the Glow of the Evening” 
was especially well sung, and also“O, Hush Ye, My Maid 
with its fine orchestration. The orchestration of this 
work is not always satisfactory; it oa richness, and falls 
too near like accompaniment work. In “The Triumphal 
Procession” one recalled “Pomp and Deere with 
the wish to install it right here for balance and a fine tri- 
umphal climax. 

The tenor role, Orbin, was interpreted with great taste 
by Mr. Shaw, who was equally satisfactory throughout. 
Mr. Reed, as the Arch Druid, ete., was noticeable for his 
excellent enunciation and fine conception, and completed 


ens, 


one of the best quartets heard in ensemble work this 
season. The thirty-five men from the Thomas Orchestra 
were an insufficient number; the whole orchestra of 100 


men should have been used for proper tonal balance. 
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The DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Building, CHICAGO 


The officers of this society are: President, C. Neilson 
Stevens; vice president, James A. Patten; secretary, Wal- 
ter B. Smith; financial secretary, John H. Hilton; libra- 
rian, Carl Songer; directors: Chancellor L. Jenks, H. B. 
Wyeth, E. B. Quinlan, Mrs. F. S. Shaw, Winifred Hull, 
Mrs. W. A. Locy. Music committee: Edward Darvill, 
John A. Miller, Esther Miller. Social committee: Anna 
Smith, J. I. Leigh, Esther Miller, Dr. J. N. Mills, 
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This season has been the busiest in the career of John 
B. Miller, who has booked some excellent dates for next 
year. The following are a list of Mr. Miller’s April and 
May dates: April 1, concert, Chicago; April 6, concert, 
Chicago; April 12, concert, Peru, Ill.; April 21, concert, 
Chicago; April 23, “Israel in Egypt,” Aurora Musical 
Club, Aurora, Ill; April 25, recital, Music Hall, Chicago; 
April 28, concert, Chicago; April 29, recital, Madison, 
Wis.; April 30, “St. Paul,” Jacksonville, Ill; May 2, 
“Rose Maiden,” Joliet, Ill; May 9, ‘Elijah,’ Omaha, 
Neb.; May 16, “St. Paul,” Davenport, Ia.; May 21, con- 
cert, Cedar Rapids, Ia.; May 24, opera, Auditorium, 
Chicago. 

tt 

The Dunstan Collins Musical Agency furnished the en- 
tire musical program for the benefit concert given at the 
Auditorium on April 27 for the Norwegian Old People’s 
Home. Those forming the program were: Wilhelm Mid 
delschulte, organist; Edna Richolson, pianist; the Steindel 
Trio; William Beard, baritone; Ragna Linne, soprano. 
The Steindel Trio and William Beard filled an engage- 
ment at the East Normal College, Charleston, Ill, on 
April 26. John B. Miller and Marion Green, at Jack- 
sonville, IIL, on April 30. The following people are now 
booking with the agency: Sibyl Sammis, Ragna Linne, 
Minnie Fish-Griffin, Gertrude Luella Chilson, Jennie 
Thatcher-Beach, Marie White Longman, John B. Miller, 
Holmes Cowper, Charles Sindlinger, Clarence Pease, Wil- 
liam Beard, Marion Green, Jeannette Durno-Collins, Edna 


Richolson, Hugo Heermann, Emile Heermann, Enrico 
Tramonti, Clarence Dickinson, Karl Grienauer, Mare 
Lagan, Blanche Irwin, Marie Ludwig, Meriam Larkin, 


Graham Smith, Lewis W. Petersen, the Hugo Heermann 
String Quartet, the Chicago String Quartet, the Steindel 
Trio, the Grienauer recitals, and Rudolph Ganz, by special 
permission of F. Wight Neumann, manager for 
United States and Canada. 
CE 

F. Wight Neumann will sail for Europe the latter part 
of May, for recreation and health. Mr. Neumann's book- 
ings, which are all made for next year, include many of 
the old favorites. 
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On May 29 the Gottschalk Lyric Club will sing Oscar 
J. Deis’ sacred cantata, ‘“The Paschal Joy.” 
te € 
The recital for two pianos given by William H. Sher 
wood and Georgia Kober at Music Hall, Fine Arts Build 
ing, on May 3, was the occasion for the hearing of some 
very interesting two piano arrangements. The program 
was: “Dance Macabre,” by Saint-Saéns; “Andante and 
Variations,” in B flat, op. 46, by Schumann; waltz in C, 
op. 15, by Arenski; “Espana,” by Chabrier; “Theme and 
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“VOICE PLACING” BY CORRESPONDENCE, 
The first true analysis of the human 
voice. A revelation in the tone world, 
This Course treats of tone form, which 
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Variations,” op. 24 (first time), by Robert Eilenberg; essentially Irish in character is, however, an mteresting Page McDevitt, and a piano solo, “Improvisation,” was 
“Adagio from Sonata,” in C minor, by Mozart-Grieg; choral number, and served as a vehicle for some very played by Miss Allum. The club numbers sixteen mem 
“Les Preludes” (arranged for two pianos by the com- good work by the society bers, as follows: Miss McDevitt, Miss Wright, Miss Hard 
poser). by Liszt. Both Mr. Sherwood and Miss Kober e a Miss Sands, Miss Pettitt, Mrs Helgenstein, Miss Waite, 
are talented pianists and were heartily applauded by the Jessie Lynde Hopkins was the contralto soloist with the Miss Ludwig, Miss Dement, Miss Hutchins, Miss Joyce 
audience Aurora Musical Club, Clarence Dickinson, director, om Miss Funk, Miss Brower, Miss Corlon, Miss Hinsken and 
= = April 23, when Handel's “Israel in Egypt” was given. On Miss Rankin EVELYN KAESMANN 
Mrs. Theodore Worcester, pianist, will be the soloist April 25 Miss Hopkins gave a private song recital a 
, . : . 4 = ree : 
with the Chicago Symphony Orchestra at the Aurora 4 *™d 5 Miss Hopkins will be lta sada oa ‘ Janpolski in Many Cities. 
Sa eee : ’ . - the Green Bay Choral Club, when Mendelssohn's “Elijah : 
May Festival to be held in Aurora on May 24-25. Mrs i a Green B Wie. on the ath, and at Och Engagements kept Albert Janpolski on a busy schedule 
forceste ; ay > “echaik . - P w x” 5 a sree ay. s., C e , and 3 s - : 
Worcester will play the Tschaikowsky concerto, B flat _— during the month of April. This favorite baritone appeared 
Pn kosh, Wis., on the 5th. , Fast :W Datenain. @ , 
. M! in many cities Fast and est =xtracts from his press 
at et ) 
ee » - -> - - 
= & . es ; notices tell of recent successes in Detroit, Cleveland, Syra 
: : ; a Che Columbia School of Music will present Ralph Law ‘ . 
Ella Dahl Rich, pianist, is spending a few days in Bos : 2 = cuse and New York City as follows 
- : : ton (of the faculty) in a piano recital on Tuesday evening, 
ton and will later visit New York. Mrs. Rich, whose me ; 
_ 3 3 Ma ae abic a q awto r€ etroit Symphony rchestra gave its final concert f the 
E ye , ' ' May 7, at Cable Hall. Mr. Lawton will be heard in pre The D s } Orel ! ' 
rome i evanston, “re » has z ve ( anc : , a > . ° on 
me s ead where — portion nee ate “ 10 a lude and fugue, C major, by Bach; “Pastorale,” by Scar- season at the Light Guard Armory Tuesday night before a very 
a clientele of promising pupils, will be heard in much ns Y : large and enthusiastic audienc } cipal soloist for t on 
I _—e PS latti-Tausig; Beethoven scherzo, from op. 2, No. 2; [@*8* aid enthusiastic audience. The principa & for the eve 
public concert work next season ms ot « ing was Albert G. Janpolski, who sang the prologue t Pagliace: 
pre Davidsbiindlertanze,” by Schumann; two Chopin preludes, i, the first part of the program and later gave a group of thi 
, ; and nocturne, op 48, No 2; “Arabesque, by Leschetizky ; songs His unusually agreeable baritone voice and the feeling with 
Brahm van den Berg will be located in New York City intermezzo, by Brahms; “Harlequin,” by Bartlett; duetto, by which he sang commanded a generous round of applause after the 
next season. On September 1, Mr. van den Berg will Mendelssohn, and “Gnonemreigen,” by Liszt. prologue. * * * His second numbers were even better received 
open his New York studio, where he will receive a limited St Set Detroit News, April 24, 1907 
number of pupils. Mr. van den Berg will also be fre At the recital given by Samuel Bollinger, at Recital Hall, ree PT ; Pte ae 
i Rotts, ae . 2 card Rubinstem ub concert m evelan 
quently heard in concert next season Auditorium Building, on May 1, Virginia Listemann was 
act ae Several treme! t t bers were sung by Albert ja 
‘= ‘= the soprano soloist. singing a group of songs by Mr. Bol a - ~ mely —— —_ Phang = z nae: . t ’ 
. . = L : - rolski paritone orak’'s y 1¢ ers o fabylon re 
Emma Drought, a recent acquisition to the Chicago linger with much taste and finish. Miss Listemann will re- cendered with dignity, and the Russian folksongs were exquisitel 
musical fold is a graduate of the New England Conserva- cyme her tour with the Innes Band in June given with a delightful pianissimo and with a repressed intensity 
tory of Music, and was for two seasons instructor in CE which made one feel the inarticulate love of country even behind 
voice at the Halifax Conservatory of Music, Nova Scotia An interesting concert was given at Kimball Hall, on ‘¢ "™™teligible words-Cleveland Plain Dealer, April 10, 1 
Miss Drought, who is now accepting pupils in voice, will May 2, by the Gottschalk Lyric School, when pupils from 
be heard = a ork Peete ? e <j - Syracuse Liederkranz sang itself into the favor of more than a 
ve heart concert work next season the various departments were heard. At this concert Oscar “ety ’ —— 5 ’ 6 om 
‘ thousand people in the Alhambra last night Albert Jan 
fe & J. Deis presented two piano pupils, Martha Camann and __ polski, baritone, proved himself an artist. Mr. Janpolski has a big 
Kenneth Bradley, director of the Bush Temple Con Nina Armando. Miss Camann played la Capricieuse,” rich voice, and he sings with remarkable feeling and expression 
servatory, will deliver a course of lectures throughout by E. Schutt. and Miss Armando a waltz, by Moszkowski, T>* sems of his two groups were the Russian folksongs, which he 
the West and Southwest, beginning on May 18 at Texas Ct aula & ‘ Ve  meeey Gets ia 
' ; erald, April 16, 1% 
Mr. Bradley’s subjects cover a wide range of thought, Isaac Levine, pianist, was heard in piano recital of - 
embracing the history, the esthetics and the harmony Assembly Rooms, on April 29. Mr. Levine played compo Albert Janpolski, the baritone, made one of the great hits of the 
branch of the art of music. In July, Mr. Bradley will sitions by Beethoven, Brahms, Liszt, Moszkowski and ¢vening with his Russian songs sung in the original tongue, Hi 
be in Seattle, Wash, for a week, and will lecture on “Art Chopin in a very musicianly manner sooathun yg ro ‘sty _ — < orp — : : 
4° > «an . ‘ . ° © 9 rew arde« yy thunderous applause Syracuse ‘ost- Standard 
and Climate”; “Comparisons of the Schools of Music” and eZ & eine 
“pn T ” a . ries w > » aT xy ‘ - 7 -_ “¢ 
General Rone Later this same seric will be deliv The Cosmopolitan School of Music announces four pupils Ob tis qxabieniadilidtaea: ithe Wi Decals ti Siti tetenen 
ered at Portland, Ore., and at San Francisco, in August, of Victor Heinze in a piano recital at Auditorium Recital quatified most admirably. To him was allotted the vocal part of 
from 14th to 19th. Mr. Bradley’s new work, “Harmony Hall, Saturday afternoon, May 4—Louise Cozad, Grace Christ. The several solos which he delivered, each having organ 
and Analysis,” just published, is one of the most concise Sloan, Adele Laue and Lena Ruegnitz Miss Cozad will iccompaniment, served display to the fullest advantage a voice 
: . of rat power and sweeping rs . ithal marked sewee ess of © 
and comprehensive works on the subject of harmonic play andante by Beethoven and ballade by d’Albert; Miss _—s = 2 y* ty sae ” " - “a i 
‘ Asi ? 2 . . pression are in att oca ratory ank 0 “t ” predate: 
construction, Sloan will play sonata in E minor by Grieg; Miss Laue will operatic—circles have an acquisition, M, Janpolski’s rendition of 
= = play a Chopin group, and Miss Ruegnitz will play “Spin- the music of Christ in the Hartmann oratorio was an appealing 
The Irish Choral Society, Thomas Drill, conductor, ning Song,” by Wagner Liszt: “March Militaire,” by Schu feature of last evening's premiere New York Evening Telegram 
gave the fourteenth concert of the fifth season’ at Or- bert-Tausig, and concerto by Rubinstein April 4, 1907 
chestra Hall on April 28 The soloists were: Rose Ze & 
Lutiger Gannon, contralto, and Arthur Middleton, basso, The Woman's Song Club, Margaret Salisbury, director Festival concerts are being held at Reading, Eng., in cele 
assisted by an orchestra of thirty-five men from the and Greta Allum, accompanist, gave an interesting program ration of the 1ooth concert of the Reading Philharmonik 
Thomas Orchestra. The program in part first was mis- at Cable Hall, on April 19. Among the numbers sung by Society and the twenty-fifth year of the Reading Orpheus 
cellaneous, containing the “Irish Rhapsody” for orchestra, the club were: “Spring Has Come,” by Maude Valerie octety. 1 Walter Parratt, Master of the Musicke to the 
by Sir Charles Villiers Stanford; part second was the White; “Snow,” by Elgar; “Songs My Mother Taught King, will play an organ concerto in D, composed by Dr 
first performance of the Irish cantata, “King Connor,” Me,” by Dvorak, and cycle, “Across the Fields to Anne,” ! J. Read, musical director of the festival. A choral and 
hy Joseph H. Adams. This work, though it fails to be by Clough-Leiter. Two solo numbers were sung et Edna orchestral force of 250 will assist 
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Frederick Blair's Cello Recitals. 


lrederick Blair, the cellist of the Schubert String Quar- 

is ben giving recitals in Springfield and Worcester 
great succe Some criticisms follow: 

I ot of that music lovers are afforded the op- 

f ig to a recital of anything like the sort of music 

} i last night It was, in the main, thoroughly 

€ or really adapted selections being the C sharp minor 

Chopir vhich Mr. Blair bas charmingly arranged for his 


3] number was a new suite by David Popper, 


The remainder of the program was de 


artist is in no question, 


He 


i That Mr. Blair is a trae 


ri every clvaracteristic of the genus musico. 
ind repose and at the same time alertness and elasticity. 
4 th and ropy, his staccati and pizzacati crisp and 
He |} with force, freedom and elegance. He is con 
does, and does not allow his imagination to run 
ks to hi t, ever placing the composer before the 
he B i; number Blair played in a fine, clear cut manner, 
mposer continually call and which is so seldom 
Cradle Song by Klengel, proved a real mother 
nning Song” of Popper, which closed the concert, 
i ythne of execution very exceptional 
k ue difficult scherzo the passages and harmonics were un 
\ ‘ le ra 
I eci V given in the Art Museum by Frederick 
j Mr. I playing was much better 
progra contained several interesting things that 
ard he ite by Popper is new; it shows this clever 
t ze n tl the gay little dances which he 
ably It is not a great work, but it is pleasing, sub- 
written-—a valuable addition to the literature of the 
[he piano part, like most of Popper's piano parts, is 
teresting Mr. Blair's second group contained an ef- 
bit of nm lrama, arranged from Mascagni’s opera, “Rad 
A is played with feeling and a fime tone quality; a 
t 1. by Moszkowski; “La Guitarre,” written originally 
t for cello by the same composer; a “Cradle Song,” 
I a scherzo by the same composer, which gives an 
portunity for technical display rhe closing group 
ou from Bach's third suite, arranged with piano 
M Blair played it neatly but with too conscien 
ind not enough contrast in the flowing legato of 
Much better were the transcription of the Cho 
le, which he plays affectionately, and the Popper 
g * » dainty bit of left-hand work which he executed 
field Republican 
Schuber Quartet Winning Favor. 
chubert Quartet, of Boston, a highly artistic or 
n, is winning favor everywhere. These string 


avers ha very bright prospects ahead for next season. 
of their more recent press notices follow: 

1 enthusiastic audien it the W. M. I. last night 

wubert String Ouartet, of Boston The exquisite 

f tone held the udience pellbound, and an almost 

h enabled the musicians to give some of the finest and 

ilt amples pur harmony possible So clear were 

nite etations that e audience as a whole was swayed and 

1 1 me eloquent voice playing upon the emotions 

Londor Conn.) News 


t String Ouartet, of Boston, appeared at the Williame 


a series of 


M rial Institute Tuesday evening, giving the first of 
¢ course rranged by the Alumne Association of the 
t The program of the evening was opened by the quartet 
Ree en, which was given with much delicacy of 
} sartet nd hearty applause greeted the ending 
n 
Me 1 1 and Gr provided the next number, a duo for 
from Spobkr’s of 38 These duos seldom appear on 
being more freely used in stud o work, but their adapt 
blic re neg va ibly demonstrated by the two 
| ‘ ' bed by Mr. Blair for string 


quartet, evoked a more than ordinarily. hearty outburst of applause, 
amounting to a decided encore. 

Mr. Blair's violoncello, an allegro from Valentini’s tenth sonata, 
a selection composed for an instrument of five strings, written abom 
1690, so pleased the audience that an encore was insisted upon until 
tlair. The Dvorak qvartet in F major concluded the 
New London Day. 


given by Mr 
program. 

These young men by their industry and perseverance are making 
a place for themselves among the first quartets of the country, and 
playing an important role in the permanent establishment of 
this music as a feature of the season’s program. Monday's recital 
was the fourth they have given here, and the size of the audience 
demonstrated that their former work had not been forgotten, but, to 


are 


the contrary, the impression created here had borne fruit. The 
Haydn quartet, op. 76, No. 5, was given with a freshness and spon- 
taneity that evoked enthusiastic applause, the beautiful slow 


movement (largo in F sharp major) being especially well received. 


Mr. Loud’s rendition of the Viotti twenty-second concerto received 
many recalls. 

The little Russian novelties and the terzetto of Dvorak proved 
likewise especially interesting. The Rubinstein quartet, so seldom 


furnished a brilliant ending to an evening of much enjoy 
On every side could be heard only the highest praise for the 
Norwich Bulletin. 

Every number on the program was beautifully played and evi- 
dently gave great pleasure to the large audience present. To like 
the playing of a string quartet-has been generally called a mark of 
distinction, for this is universally conceded to be me purest and 
highest form of music. The Schubert String Quartet is winning 
for itself honorable distinction as performers of chamber music, 
and a warm welcome is assured them on their next visit to New 
A duo for two violins is an unusual number on a concert 
program, but the Spohr played as they played it proved to be 
very interesting, and gave the players an opportunity to show their 
admirable technical skill. Special mention should also be made of 
the charming little cello solo played by Mr. Blair; an allegro from 
by Valentini in 1690 for an instrument of five 
now so delighted the audience that an 
was demanded. The most interesting number was the 
It will need but a few more recitals like that of 
music.—New 


played, 
ment. 
work of these young artists.- 





Britain. 


a sonata written 


strings, obsolete, which 
encore 
Dvorak 
last evening to create a positive demand for good 


Britain Herald, 


quartet, 





Anna Otten Quartet in Albany. 

The Anna Otten Quartet played for the Adelphi Club, at 
\lbany, April 25, and for the Young Men’s Hebrew As- 
sociation, at Philadelphia, April 30, scoring decided suc- 
cess at both places. Edward Elliott, manager of the quar- 
tet, is now booking it for next season and anticipates a 
busy fall and winter for this splendid organization. 

On June 11 they are to play at Well’s College, Aurora- 
N. Y. Following are extracts from Philadel- 
phia notices: 


on-Cayuga, 


The 
String Quartet, of the 
which justified its reputation by finished and eloquent performances 
of Beethoven's quartet in C minor, op. 18, No. 4; of the slow move- 
ment from Schubert's D minor quartet, and of numbers of Bach 
and Haydn. Miss Otten also played with force and fire Saint-Saéns’ 
rondo capriccicso and a dance by Hubay.—Philadelphia Inquirer, 
May 1, 1907. 


was the appearance of the Otten 
among organizations of its class, 


the 


one 


feature of program 


best 





The Anna Otten String Quartet, of New York, was the feature 
af the concluding entertainment given in Mercantile Hall last night, 
under the auspices of the Y, M. H. A. An instant impression wa: 
made on the large audience by the playing of these charming musi- 
who rendered Beethoven's C minor quartet in a graceful and 
Public Ledger, May 1, 1907. 


cians, 


sympathetic manner 





Letter for Dr. Percy Starnes. 


There is a letter in this office addressed to Dr. Percy 
Starnes, care THe Musicat Courier, New York. 


Frank Ormsby as Samson. 

More opinions, on the tenor, Frank Ormsby, in the part 
of Samson, have been taken from the newspapers of 
Rochester : 

The part of Samson, second only to that of Delilah in importance, 
was taken by Frank Ormsby. He has a tenor voice of power, yet 
exceptionally pure. Unlike many singers of reputation, -he is so 
clear in his enunciation that he is easy to understand and his 
rendition of the part was greatly enjoyed by the entire audience. — 
Rochester Evening Times, April 25, 1907. 





Interest in the solo work centered largely in the appearance of 
Mr. Ormsby, who was substituted for Dan Beddoe, owing to the 
latter’s illness. Mr. Ormsby was equal to all the requirements.—- 
Rochester Union Advertiser. 





Mr. Ormsby is not a tenor of heroic mold, but he is a capable 
and painstaking singer and he sang with earnestness and fire.— 
Rochester Post Express. 





Frank Ormsby, who sang instead of Daniel Beddoe, who was 
indisposed, came as a pleasant surprise. His work as Samson was 
excellent and his voice responded splendidly to the various moods 
of the music.—Rochester Herald. 





On account of the illness of Daniel Beddoe, Frank Ormsby cf 
New York, sang the part of Samson. He was equal to the task, 
with his ample tenor voice and his exceptionally pure articulation.— 
Rochester Democrat. 





George Hamlin in Handel's “Belshazzer." 

The following lines about George Hamlin, tell of the 
tenor’s success in the performance of Handel’s “Belshaz- 
zer,” in Boston, by the Handel and Haydn Society, of that 
city: 

George Hamlin was a famous Belshazzar.—Boston Globe, April 
1, 1907. 





George Hamlin was a dramatic Belshazzar, and he was assisted 
in this by his brilliant tenor voice.—Boston Post, April 1, 1907. 





Mr. Hamlin sang with intelligence and artistic results. His voice 
is a free and open “tenore robusto,” and he gave great satisfac- 
tion.—Boston Journal, April 1, 1907. 


Mr. Hamlin disported himself with the accurate agility of sound 
schooling and recent practice in Belshazzar's light and florid rou- 
lades.—Boston Evening Manuscript, April 1, 1907. 





George Hamlin sang his numbers with artistic finish.—Boston 


Daily Advertiser, April 1, 1907. 





Bookings for Edward Johnson, Past and Future. 

Bookings for the tenor, Edward Johnson, for the past 
spring and summer included: April 2d, Brooklyn; 4th, 
Philadelphia; 8th, Guelph, Canada; 1oth, Watertown, 
N. Y.; 11th, Syracuse; 15th, Newburyport, Mass.; 16th, 
Salem; 17th, Taunton; 18th, Brockton; 19th, Lynn; 2oth, 
Chelsea; 24th and 25th, Spartanburg, S. C.; 28th, New 
York City; May 1st, Worcester; 2d, Boston; 4th, Hacken- 
sack, N. J.; 6th and 7th, Saginaw, Mich.; oth and 11th, 
Ann Arbor, Mich.; 13th and 14th, Oberlin, Ohio; 15th 
and 16th, South Bend, Ind.; 18th, Mount Vernon, la.; 
20th, Mitchell, S. Dak.; 22d, Lincoln, Neb.; 24th and 
asth, Cedar Falls, Ia.; 27th, Indianapolis, Ind.; 28th and 
29th, Richmond, Va.; June 3d and 4th, Norfolk, Conn. 





Helen Gauntlett Williams, contralto, has accepted the 
position in the choir of the Congregational Church, at 
South Norwalk, Conn. Of many applicants, Miss Wil- 
liams was chosen after a first trial. 
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What constituted both a charming musical and social 





afternoon was the program rendered on May 1 by Mary 


Montgomery Brackett at her studio, when she sang fully 
aA © a dozen and a half songs, each one displaying a truly 


poetic and musical intelligence in the various schools they 








represented. The singer's voice was in admirable trim, 





fresh and brilliant and sympathetic where needs be. As 


H * ~~ HAM, pin pieces. Mr. Platt announces a recital by some of his the program advanced the interest of the guests waxed 

SUSTON ass., Ay 4, 1907 ’ ‘ 
T 1 of -tild ' New York pupils in that city later in the month stronger, and several of her songs had to be repeated, 
re seventeenth annual festivz f the Choir Gui an . 2 ly” 
ente 1 al festival o € ruil Gt tor example, Chadwick’s “The Maiden and the Buttertly, 


the thirty-first.annual festival of parish choirs began May - , » 
5 bist SR : With the close of the Symphony concert season the an Manney’s “I Love and the World is Mine,” and Mes 
I, and constitutes an event of special moment to the mu ae CLOSE « © sym ; . . e ; ae ee 
Sagers “Si ) avais vos ailes,” all interpreted and sung so 


¥ re . , “p > . > i . " 
sical side of the prominent Episcopal churches in the nual revival ot the Pop” concerts takes place, and the delight fully Dictinn tent : 
diocese. There are forty-three choirs connected with the Change is doubtless good for even the stolid musician, who & We . » moods and color were excellent, and 
. are ) . , : wher sssie Gaynor’s “ Shoemaker” as ung, its 

Guild, and the number of choristers is about 1,400, but passionately dotes on symphonies and such like for his Some, Se . The Shoemak was sumg, © 

» a s abo 7409, catchy Iittle humor brought out b rs. Bracket ‘ 
of the membership a limited number each year make ap- Witter and spring diet. The present will be the twenty- ‘****”- tle humor brough it by Mrs. Brackett mad 
oi « as . . , it necessary to be repeated Few singers are able to give 
ic: 7 : . second season of these concerts, which will continue for J 7 are ; f 
jlication to sing at this festival, the primal object being ccos , —_ 

I g att es the | objec & just the kind of program which Mrs. Brackett furnished 


aoe Bu = t eight weeks, imstead of the usual nine The conductors 
to develop new ideas, a new stimulu for the study of Ait fa WO the A Bierdih | Bleed! Pose. and: ‘Custer Its variety shows her artistry and versatility The num 
good music, and a general upliftment musically which “™ . oo oo a. ; bers included Salvator Rosa’s “Star V (1615). Har 
such festivals would bring to a number of choir boys Strube, with an orchestra of fifty-five Symphony men tel’ eg : oo —T aoey. Aone 
y . . : as dels air trom “Par ‘ llowed | th yroup 
many of whom live in small towns, and never hear any Mr. Adamowski announces several novelties to be played at K “ arthen pe ; tollowed by ne =RroUP, 
an) l » é er an) , , ‘ “Komm ir Wandeln” (Peter Cornelius) \uftrage 
. _ ~~. cm ‘ ' ’ ; the “Pops,” on which he has been busily occupied during is), ‘ 
other music aside from their own church work. The ob i (Schumann), “Primula Veris” (Griez), and “Botschaft” 
ject, then, is striking, and is appreciated enough to have the past winter Che list includes a military march by ; y Stars ; 
ject, a ‘ ig, 3 : ‘ ‘ , i cae aid : eR PAS ek a 
been materialized in a number of successes. On May 1 Richard Strauss, written in his younger days; Luders’ ‘”* uhm : lhree other groups, varied in kind and style, 
a 5S 4 > a ” 
. . wa ‘ ’ a wer »B ur est chose “~gere S t-Saens tl 
the Church of the Advent (Boston) was the scene of The Grand Mogul”; and suites Nos. 1 and 2, Bizet; selec- . , oat est chose Legere” (Sain nace: eee 
. > ‘ : fay tions from “Madam Butterfly” ‘end “Tosca.” Puccini; fan- Ytlin obligato; “Pastoral” (Bizet), “Si j’avais vos ailes” 
action, when five choirs sang under Albert Snow, choir res iy be ; “igs » (Messager), “Mermaids’ Song” (Haydn), “Phyllis” (Old 
master, and Walter N Kilburn. organist. The present ‘2% ‘“ oppelia,” “Le Jongleur de Notre Dame,” “Manon, , x ' 
aster, am aiter N, uburn, Organist. € prese : ‘ ; » t = ” Masct English), “Shepherd Thy Demeanor Vary” (Dr. Arn It 
festival facindes shout 160 voices. The second one fol- “*¥e2: Dall’ Italia,” Acerbi; “Dans les Fleurs,” Masch j y 
2 ine & » a 2 a ee, ‘ ' " PTR Gs . » the final group was “Poplar Leaves,” a beautiful number 
eroni; “Kinkerlitzchen,” Morena; “Entrance of Gladiators, . 


lowed at St. Paul's, the third at the Church of the Ad 
vent, and the fourth and final one will take place at the 


. : Glikh ye “har se,” leuro : i 

Church of the Messiah, with William Alden Paull, choir ilikh; “La Charmeuse,” Fleuron,; A Day in : , , : , 
; ; : Nevin; waltz, Ziehrer; “Cupid’s Waltz,” Lehar; “Ver- ° Chadwick's, and numbers by Gaynor, Woodman and 

master, and Walter Kilburn, organist. On Mr. Paull’s Manney, the last with violin obligato, which Daniel Kuntz, 


, : +. #9 “ , ye n F i | indl lo ' mposer 
Fuscik; “Suite Nuptiale,” Hoffman; “Lustspiel” overture, et m manuscript and kindly loaned by the comp 


Venice,” Margaret Lang, followed 


yy one of Whelpley’s, anoth 


: } . . e”" “Ni j , altzes Lineke; 
evening, Wednesday, May 15, his own choir, which has ™* hmahte Liebe and “Nachfalter waltzes, . f the § ee i 
y» y 4D Cunid’s ( len.” Eugene: “Les Marionettes Laume: Of the Symphony Orchestra, played, while Lida J. Low, 
been most excellently trained, will sing with the choirs = ee _ +: Gore et ; ‘ i ’ 
) : ' : u an , that excellent accompanist, furnished admirable assistance: 
of St. John’s Memorial, Cambridge; Holy Trinity, Mar! Marche-Tartare, Ganne 
. ) al, Ci ge; ) y, Mari St oe to an admirable program 
: ‘ . ‘ ¢ ¢ 
boro; St. James, New Bedford, and Christ Church, Hyde Gt ee 
‘ ‘ ¢ ¢ 
wae ' : : : ’ The second Pension Fund concert at Symphony Hall 
Park. Mr Paull is said to have one of the finest and Sy i. A joint program of instrumental vocal music by 
best trained choirs of boys in the city These children seemed to appeal in many ways to Boston's public, for , } j } 
‘ ) ; John Orth’s pupils and several of Arthur Hubbard's fur 
know how to use breath and their diction is exceptional there was a packed house from gallery to pit, and standees : n 
q an " é a hel ; ne , nished an unusually interesting evening at Steinert Hall on 
The » | > an “@ TT . _ © » sufh oO justi iF t ! ner 
Che order of the service follows: Organ prelude, chorale Sate ytd ye Pemeptine Bedoge “th 1 as | the 2oth It was generally conceded by a crowded h 
i "ési ranc “$s i > > J on 3 yuunt of actual love and commuseration for the Fun« 
in A minor, César Franck; processional, Psalter, Psalm, te . enter a th ' ; W that it was far in advance of what is generally known as a 
‘ “Ms icat,” i ; ; 5: “N ~ Pp .” and its significance, or wholly tor the erudite agner, 
118; “Magnificat,” in B flat, Tours; “Nune Dimittis,” in ‘ Sans oa pupils’ concert, and the Hubbard singers did some of 


, fiz Tours: : “ » Beseec e ( ‘ ” whose memorable works made up the entire program. It 3 
B flat, Tours; anthem, “We Beseech Thee, O Lord, — * I most creditable singing ever heard by pupils and by som 


lest: ; . Stain , ‘ . “The i as what is known as ‘peated program, having been 
West; anthem, Stainer; hymn, anthem, “The Lord is My Was what ts known as a repeated prog , & calling themselves professionals. Mr. Provendie gave th 


Shepherd,” Smith; offertory, “Cantilene Pastorale,” Higgs; s!ven by Dr. Muck earlier in the s« seapes a couple of the famous Prologue from Pagliacs and Whelpley ’ 
‘Te Dewm Laudamus,” in E flat, Brewer; recessional, regular Symphony rape and was played with marked Know a Hill” with good effect. Grace Pierce and Winni 
Parker; postlude, fugue in G minor, Bach. brilliance, causing the Wagnerites to respond cof fred Lakin also showed a special training in diction and 
et eS dial ly The Wagnerites! There are many in Bos sone treaties. - meusical ishiiiomes otis am 

A very promising young French-Canadian girl of fifteen ton, although it can be recalled how slim the audiences adel er rere Hildach’s eee ol 
years gave a program at the residence of Richard were at certain grand opera performances here a few sea Bicds.” was beautifully siven by Mies Pierce and Mi 
Platt, on Saturday afternoon. Mr. Platt considers her as sons since—that is, whenever Wagner works were given McCarthy—beautiful in production and finis! kw 
possessing exceptional talent, and her rendering certainly But there are performances and performances, be it lengthy program Mr Orth s piano pupils showed ps af 


showed it. She has mature technic, uses much intelligence granted The fund’s program included the overture to rides since last heard, and the numbers were exceedingly 


and gives her emotion the right value. Her program was “Rienzi,” “The Flying Dutchman,” “Tannhauser,” preludes ori leteen 


for pupils On account of the length of the 
received by the guests present with great enthusiasm. Her to “Lohengrin,” “Tristan and Isolde,” “The Meister program there were no encores given, but applats« w " 
numbers were: D'Albert’s gavotte, a barcarolle by Rubin- singer, “Parsifal,” and the “Funeral March” from “Got- Joo. iicictone ‘The vocal recital. at which Liza Lehman: 
stein, a novelette by Schumann; Debussy’s “Arabesques,” terdammerung.” Dr. Muck was repeatedly enone ind fn = Pesslen Gerdes” wee te he beard and tecked tx 
another Rubinstein number, Godard’s “Cavalier Fantas- after the extraordinary rendering of “Tannhauser,” the yy, . 27, by Arthur Hubbard, has been postponed unt irly 
tiques,” Liszt's * ‘Liebestraum,” No. 3, and a couple of Cho- orchestra arose to its feet and emer the ovation. in the autumn 














ae mt ee 


v= 


SOPRA IN oO BOSTON BREVITIES. 


Concerts, Oratorio, Etc. <a ‘ 
Mihi. - t the reymon of the Salon Francaise of Boston, last 
Care Afmuco! courier, Hotel Nottingham, Beste oo Woy 


— wottian on account of her exceeding prohietency 1 


& the language, gavé a monologue most cleverls Ruth Cady 
a pupil of Marie Everett ing several charming Frene}l 
air 

es ae 

Ss €& 
. Ihe last morning recital by pupils of Marie | Fveret 
; bled The: 


most forbidding, a number of gue isseni 
Who has made her Amerikan Debut this Season ‘at the Boston Symphony Concerts, will tour the United States in 1907-08 were English, Italian and French song Ruth Cody 
ENGAGEMENTS NOW BOOKING, NOVEMBER, 1907, TO THE END OF MAKCM, 1908 





orth MacGregor, who is called a very 














Kansas girl, did some charming work. especial! ' Vl 
Managers, Clubs and Musical Organisations - ™ ae “5 
are cordially invited te pancake is Sylvia?” and Charpentier Depu e Jour 
I ! 
Regarding Dates, Terms palall pevdindior’ Louise” ) Her diction was e@ood and het jice round 
I have known many artists in my life, Her performance was one of rare bril- In everything there was revealed a ’ RB wsed Mas Hobl — , 
many soloists, but the true musician-artists liance. She was recalled again and again. highly dovtegel and remarkable technical “" W' sata “arian Fiooms excelied im Ner singing 
I can count on the fingers of one hand; — Boston Herald. power combined with healthy musical feel (jodard’s Arahnan Song ind closed the program with 
@Al Ysaye, Paderewski—to these Dr. Muck smiled ‘as though he enjoyed mg and finely educated taste-—Musikai : ; agra ; oe 
——.. now add Miss Goodson.—Arthur the tributes of appreciation towed upon isches Wochenblatt. Nuit resplendisante,” Gounod, which she gave a briiliant 
—_<" > the English visitor —Boston Globe. —e 
In Miss Goodson the technical and in- : , She has a rare power of emotional er 
terpretative qualities are balanced to an un- She has a technic at her command which pression which never degenerates into at Faelten Planoforte ‘Scho ol 
common degree.—Boston Transcript. obeys her sovereign will as if it were a fectation.—London Times. 
trom the very first phrase the perform- oo nl of course.—General Anzciger, Dus- soe ~y 
was full of authority. There was a sescor i sdson i tist of Musle ts at a ren cy there "training “ 
remarkable breadth and a di of wrist Throughout her epee a of Schu- Bi. Mh Oe her onion ae age: oe with Teac ~ . os ay « Pens lg a 
action such as rivaled "PA himself. mann she showed a fine sense of tone color sieiitih, Diemendionn” ay ee ren el, 
perv 24 great sonata in A flat was an estadlis hemeclves Send for stalogue a 
wildest tise and recall after re- and artistic taste.—Leipziger Neueste Nach- stonishing performance—Musicat Covs samekiet ca Peciten Sete Bleventh , 
call followed.— Daily Advertiser. richten. ~q r ar will open Septem Pn soe ae 1907 " Opportuait ‘ 
Tae Masow amp Hamitw Piawo at att Goooson Concerts. summer study. A COMPLETE MUSICAL EDUCATION 
20 HUNTINGTON AVENUE, BORTON 
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Lillian Goldstein, another girl with marked 
% ing. She showed a most marked elegance of dic 
did all of the singers. Miss Everett’s programs are 
~ ¢ i and show the wide range of work being 
3 t! pup 
- 4 ae 
eS & 


n True, who has been heard in several out of town 


citals in seasons past, “announces to friends” a per- 


“Creation” by the Choral Society of 
Chelsea May 15, at & 


attractive “presence,” and it is 


Haydn's 
as it Armory, street, 


has 
wns a beautiful voice 


a very 
She will be the soprano solo 
Blaisdell is to be the con 


occasion, Henri G 


es 
vv 


4 
i) 


Edith Noyes Porter 
A new aria 
Parker; 


were 


of the 
recent compositions played 


t her last “at home season, 
: l of het 
a words Dy Walt 
Somebody” 
yy Mr 


Whitman) was sung by George 


“Sweetest Girl,” two 
and Emil Ferrir, of the Symphony Or 
Mrs There 
and literary people 


this 


and new songs, 
Rice, 


} 
everal 


of 


stra, wave viola solos of Porter's 


rush musicians and social 


present, and praise was abundant fot clever woman 


nposer 


-- 


C4 
“= v 


Muck Muck have issued cards to a 


ver of the 


and Mrs 
and fashionable people for a 
the Dr 
May 14 to spend the sum 


musk al 


Tuesday, May 7, at luileries and 


il for Germany on 


toad 
T= 


A 
vv 


Carl Baerman will give recital at the Somerset 


May 6, 


Deutsche 


1 plano 
a meeting of the 
give Mozart's 
in F minor, 


occasion being 
He 


sonata 


the 


Gesellschaft 


onday 
toner will 


fantasia in C minor; Beethoven's 

7: Liszt’s “Legend of St. Francis Preaching to the Birds” ; 
f Chopin's etude, op, 25, No. 6, Baerman’s 
No. 7; flat major and 


| t iiungarian Rhapsody,” 
pay. 
fe 


op 
and barcarolle ; 
Field’s nocturne in FE 
No. 12 


ot 
— 


Bartlett 
mo Beacon street, 


Gardner Clarke 
it her residence 


May 


announces a_ pupils 


recital stucio, for 


the afternoon of 12 
os 
‘= . 


cellist, 


s2 
vv 


Frank Watson, 
on the 


by 
Hall, 


with a 


Heberlein, assisted 
will give a concert in Steinert 


Agnes B 


bis rmann 
evening 


of 


Goddard assists group 


ZS €& 

Mrs. Robert N Mme and 
adjudged by sound critics as being the 
‘ will be heard 
Mas oon, Mrs, Listet 
sok 


Lister, a pupil of Feilitzsch, 
“com 
a song program in Spring 
holds, the 
in Piedmont Church 


ea 
= 


in 


for fourth year, 
vist 


ced 
vo 


he pdac iS SsOpranc 


Walton 
} / prano voice ot 
\~ > Wedne April 


Song,” 


mae ithel woman with a most attractive 


YOURK 


excellent timbre, gave a program on 


Lowell, the songs including the 
\ China 
Vale,” 


interest 


day, 10, 
Denza; 


“Down 


in 
Tragedy,” Thomas; 
Moir. Miss Wal 
by a very large 
gave Maine recently 
and while fast becoming a professional, Miss 
studies with Effie L. Palmer, 
with whom she has studied for sev 
a voice now of exceptional beauty 
eS & 


Chromatic 


pring Love 


Swallow Cowen; the 


listened with much 


She 


to 


the same program in 
wit uccess, 
1 still continues her at 
the Pierce Building, 
eral seasons, showing 


the 


lub 


Club, 
the Empire, Common 
we 1 avenue, recently Muck, Mrs. Richard 
lamlin Je Carolyn King Hunt, 
pianist, and Bertha Cushing Child, were among the guests 


= Mit Orcutt, of gave a reception 
members at 


Mrs. Karl 


s, president of the club; 


era { the 


Mary Fay who recently sang so pleasingly at 


the 


Sherwor vd, 


Heinrich's morning musicale, at Tuilleries, 


group of songs 

was given in City 
28, Everett E 
are under the 
the of Buffalo, 
official organist. The 
the 
and finally presented to the city 


concert 
April 
concerts 
of 
Fleischmann is the 
Mr 


ican Exposition, 


ond free 
Hall 


Boston 


thirty-sex organ 
Buffalo, 
I he se 


Council 


on by 


ette rt 


given 


of the Common City 


which Simon 


rgan on which Cruette played was built for 


il \mer 


Thomasius Str. 


| ARTHUR JAistH = 


= COACHING FOR LIEDER AND OPERA 
28, 


, GLENN HALL 


PERMANENT ADDRESS: BARBAROSSA STR. 43 


Mr. Truette’s program included 
in F, Bach; intermezzo, 


by Hon. James N. Adam. 
the following numbers: Toccata, 
in D flat, Hollins; fifth sonata, C minor, Guilmant; 
“Pastorale,” in G, op. 103, Merkel; “Die Antwort,” Wol 
stenholm; first movement of sonata, in A minor, Whit 
ing; “Vision,” in D flat, Bibl; “Benediction Nuptiale,” 
Dubois; “Paraphrase on a Welsh March,” Best. 
eS & 

The withdrawal of Willy Hess from the place as con- 
certmaster of the Symphony Orchestra savors of other 
changes. What will they be and do they relate to the 
disbandment of the Symphony Quartet? 

eS = 

The fourth annual festival, under the auspices of Acadia 
Seminary, Wolfville, Nova Scotia, proved of unusual bril- 
lance this season. The chorus consisted of nearly a hun- 
dred and fifty voices under the direction of Mr. Emery. 
Che soloists were Mrs. Andrew Hawley, of Boston, and 
a former pupil of Gertrude Franklin Salisbury, and Edward 


Strong, tenor, and Frederic Martin, basso. “‘Gallia’’ was 
one of the numbers given. 
 €& 


James Whelan, organist of the Cathedral, gave a recital 
in the large ballroom of the Tuileries last Tuesday morn- 


ing. Lilla Ormond assisted in a group of eight songs. 
 & 
The annual meeting of the Cecilia Society was held 


the Vendome on May 2, when B. J. Lang, the retiring con- 
ductor, was tendered a brilliant reception. 
eS & 
There is announced for May 16, at Jordan Hall, the first 
performance of grand opera in Boston by negro singers. 


The program will include the first three acts of “Aida,” 
with Daisy Allen Kelly Armstead, James Worsham, Theo- 
dore Drury, William Richardson, Edward Rollins, and the 
first scene, second act of “Carmen,” with Genevieve Lee, 
\ddie Taylor, Theodore Drury and Edward Rollins as the 
chief singers. Theodore Drury makes the announcement. 


 & 
Some of the operas to be produced by the Castle Square 


Opera Company during the summer are: “Cavalleria Rus- 


ticana,” “Faust,” “La Traviata,” “Carmen,” “The Bohemian 
Girl.” “Lohengrm,” “I] Trovatore,” “Pagliacci,” “Dorothy,” 
“The Mikado,” “Chimes of Normandy,” “Erminie,” “Trial 
Jury,’ “The Mascotte,” “The Gondoliers” and “Pina 
fore.” 
fe & 


A series of receptions in the nature of a “housewarming” 
was given by Morris Burke Parkinson at his beautiful new 
studios, 603 Boylston street, on three afternoons last week, 
of Mr. Parkinson's artistic work was viewed 
by over a thousand invited guests, including the State’s and 
The music was furnished 
including: Lilla Ormond, 


when some 
city’s most distinguished people. 
by many well known musicians, 
contralto; Olive Whitely, violinist; Louis Schalk, baritone, 
and Bertha Wesselhoeft Swift, soprano. 

eS & 

Olga von Radecki, the pianist, appeared with the Boston 
Symphony Orchestra at its sixth and last of the season's 
on May 2. The program included 
“Euryanthe,” Weber; concerto for piano, in 
Arensky, and Symphony No. 1, in C minor, 


concerts in Cambridge, 

the overture, 

F minor, 

Brahms. 
ee & 

Caroline Hooker, soprano, and a pupil of Arthur Hub- 
bard, was one of the soloists in the “Creation,” which was 
sung by the Rochester (N. H.) Oratorio Society last week. 

et & 

Carl Sobeski leaves early in 
Western tour of song recitals. 


June for an extended 
He will be heard in Seat- 
tle, where several musicians have induced him to give a 
limited number of voice lessons at. intervals during the 
summer. Mr. Sobeski, as is known, received strong en- 
couragement from Mr. de Gogorza, the distinguished bari- 
tone, and with whom the former coached for a season. 

fe & 

The Male Choir, of the Orpheus Musical Society, gave 
a concert in Jordan Hall last week, being assisted by the 
Beethoven Orchestral Club and Mr. Upham, the cellist. 

e & 

The Manchester (N. H.) Choral Society has engaged for 
its first festival, which takes place May 14 and 15, the fol- 
lowing singers as soloists: Genevieve Clark Wilson, 


BERLIN: 


Saturdays and 
Mondays After 
September 16. 


STUDIO AT 


S0- 


LEIPSIC —_pahanm St, 42 
TEN O Et 


Address Concert Direction Hermann 
Str. 1, Bertin Wr 








prano; Katharine Ricker, contralto; Edith Castle, con- 

tralto; Dr. Ion Jackson, tenor; Stephen Townsend, bari 

tone, and Frank Croxton, bass. Rossini’s “Stabat Mater,” 

“The Wedding Feast of Hiawatha,” and ‘“Hiawatha’s De 

parture,” and Berlioz’s “Flight Into Egypt,” will be given. 

There will be a couple of evening concerts and one afternoon. 
eS & 

The Nashua (N. H.) Oratorio Society's sixth annual 
festival comes May 16 and 17 with Florence Hinkle, so- 
prano; Edith Castle, contralto; Frank Ormsby, tenor; 
Emilio de Gogorza, baritone, and Thomas Boulger, bass, 
assisting artists. 

eS = 

Tryphosa Bates Batcheller, whose personality and voice 
have won her scores of friends on the other side of the 
Atlantic, it is said will write another book to be called 
“Castles and Country Seats of Italy.” Mrs. Batcheller 
has recently been invited to give a program at the royal 
palace of Her Majesty Queen Elena, who has heard the 
former sing and was enthusiastic over her voice. 

ee 

Olive Watson Greene, Emma Bailey, Lillian Noble, all 
pupils of Eben Howe Bailey, have formed themselves into 
the “Bailey Trio,” and are booking some excellent 
gagements through New England, as all of the voices are 
well trained and balance admirably. 

3 

Mary Desmond, the English contralto, has been 
heard to advantage in Boston in her own recital, in a 
Cecilia concert, and in one of the Sunday chamber con- 
certs, will return to London on May 30, to be heard there 
during the “season,” where she has always been an un- 
precedented success and favorite, both musically and so 
cially. Wytna BLancHEe Hupson 





en 


who 


The Motleys in Opera. 

Francis Motley will sing the principal bass parts in the 
operas to be given at the West End Theater, May 7, and 
Mrs. Motley appeared as Santuzza in Carnegie I yceum 
last week, winning laurels for herself, both as singer and 
actress. She is also to be with the West End company. 
Following is a press clipping of Mr. Motley: 
hears 


Francis Motley sang the Seldom one 


such a fine bass voice in this part.—Translated from New York 
Staats-Zeitung, June 9, 1903. 


part of Fernando. 
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GEO. W. SWEENEY, 


Hirens Vocal Studio 


306 FIFTH AVENUE, NEW YORK CITY, N. Y. 
Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 
Send 12c. tor ‘* MY VOCAL METHOD” 


FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridian St.. indianapolis 


MRS. CARL ALVES 


CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


w,| Leipsic, 61 Kaiser Wilhelm Str., 1. 
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Wheeler and Blitz Class in Church. Dr. Duffield will give his third lecture on “Hymnology” College of Music Students’ Concert. 
Frederic Wheeler, baritone, was the special soloist in this week, preceded by a students’ recital Students of piano, violin and voice of the New York 
the Brahms evening, May 5, at Central Baptist Church, William C. Carl will give an organ concert by invitation College of Music, Carl Hein and August Fraemcke, direc 
the Rev. Frank M. Goodchild, D.D., pastor; F. W. Ries- of the city council of Buffalo on the Pan-American organ tors, gave a program of nine numbers at the hall May 1 
berg, organist, singing two standard songs, and the solo me Conpentvon Hall, next Sunday afternoon This will be the following participating: Samuel Scheinkman, Alice F 
in an anthem. Dr. Blitz’s chorus of women singers sang Mr. Carl's fourteenth concert on this organ and his fifteenth Wcismann, Marie Kroger, Marv Davis, Irene Bade, Xaver 
the “XIII Psalm,” conducted by the doctor (Mr. Keese “PPe@rance in Buffalo On the following day Mr. Carl will Kalinowsky, Hannah Eshenbrenner, Charles. Brandt and 
at the organ), and these special features were greatly — his third ae recital before the. students of Lake Sylvia Schorn. Of these worthy of especial mention are 
“Erie College, and in the evening deliver a lecture on “The Marie Kréger, who sang “Elsa's Dream” well; Mary Davis 
Oratorio of Elijah,” with illustrations. Henry Seymour who showed herself a first rate pianist; Xaver Kalinowsky 
Schweitzer, a post-graduate of the Guilmant Organ School, whe played the violin with effect, and Sylvia Schorn, wh: 


enjoyed by the large congregation. Under Organist Ries 
berg his choir of twenty-four voices sang “I Would Not 


Live Alway” and “How Lovely is Thy Dwelling Place.” 


“. , 0 a p ‘ be will officiate at the Old First Church next Sunday showed special talent in Reinhold’s impromptu in C sharp 
1e next musical service will occur Sunday evening, 
June 2 — minor Tomorrow evening, May 9, Carl Fiqué will give a 
Synthetic Guild Little Students’ Recital. piano recital and lecture; subject, “Robert Schumann.” 





Che annual spring recital of the Synthetic Guild’s little 
students at Carnegie Chamber Music Hall on May 4 


Guilmant Organ School Lectures. 


\ miniature organ, with specimens of the various pipes 


a an, <3 mesa ; * brought forward a program of thirty numbers, which, 
CLIOWS, etc ». was irepare V { eorge i 1down . ’ 1] 
renee ted ps peared: 9} = nate 2. Auds ©Y however, passed off with such celerity that it was all over 
or ms concluding lecture on “Organ Construction, 7 ’ . ’ " littl 
. . ne se ypg) de in less than two hours’ time. The teachers, whose littl = 


livered before the students of the ¢ ant Org: : . : 
€ etore € uden the Guilmant Organ School pupils played, were Agnes Paradise. Grace G. Powis, 


last Thursday. These Jectures have been of large ac > . , 
tical val howi ‘th aaa h is en oe a Ethel Blankenhorn, Amy J. Tomlinson, E. K. Lente, Flor 
cal value, showing the various methods of org: z . , 
& the ES Memes OF OFKaN DUNGINE, ence Carman, Martha E, Lamb, Hazel Ross, Lila M. Hall, 


illustrated with diagrams and models, bringin > subjec : » . . © : 
ee ae “. . ; m cry sae . -d t ie gr May I. Ditto, K. L. Taylor, Caroline S. Simpson, Ella 
‘ cleariy veTore ne min ot ‘ach one Mr é 1 4 r . } 
: 25 or —. sain to be W. Hazeltine, Mary H., Gillies, Mabel H. Despard, Clara 
congratulated upon having arranged this course of lectures , > . ; . 
Krauss, Anna J. Euen. These teachers’ pupils who took 
part in the program were, in the order of their appear 


ance on the program: Mildred Johnson, Mary Post 


will hay . 4 oe , , Schuyler Crunden, Elsie Dardek, Frederic Cromwell 
’ ave a class in Organ tuning and repairing this month. . ; oe 
S . P 5 Sy ae Helen Carpenter, Helene van Zandt, Caroline Mesick 


Helen Littlefield, Erma Brainerd, Alice Lawrence, Durant 
L e A A D 0 R | A D Ee vi \ c Maynard, Margaret Henderson, Ruth Davenport Chas« 
Kenneth Holt, Edith Riggles, Priscilla Hall, Esther Car 
VOCAL INSTRUCTION (Lam Methoa) “ . 
Teacher of BLANCHE DUFFIELD. Cylqeatuea Gepenm Sousa's ™An, Mary Gray, Gillespie Erskine, Alice Haven, Dorothy 
Band several seasons, Herbert Orchestral Concerts, etc. ; MARIE srame ~e “ave ‘bb, E en ells 
IERSD ORFER, Soprano, Metropolitan Grand Opera Co., Italian rainerd, Alice Beaver Webb, EGkh Adair, Heary Well 
rand Opera, Italy; ARIE LOUISE GEHLE, Contralto; CLARA Worothy Lydecker, Carolyn Hall, Eleanor Fields 
M. HAMMER, Coloratura Soprano, National Grand Opera Co Besthoft M ay Tay! 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura esthoff, and Murray laylor 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, —_—_— 
fm (Ola First ane terian Church); : ASSUNTA DE BOCA, ©cle. 
ratura Soprano an IE ABOTT, Soprano, Metropolitan Grand Quartet’ . 
Opera Co ,Grand Opera, Paris, and canny other succsnatal singers Schabert ot's Summer Plane 


Studio, 136 Fifth Avenue, New York City "Phone : 3633 Chelsea 


and creating an interest among the students in the subject 
S. Archer Gibson preceded the course with a lecture 
on “How To Make Organ Specifications.” Gustav Schlette 


= 
Mabel 


rhe Schubert String Quartet, of Boston, are planning 
to spend part of August and September with Mr. Loud, 


THE MEH A N STUDIOS the first violin, at his summer home in Maine, where they 
will be very busy in preparation for their coming season _Q 
i oeenenneeeeneseinenenn 


CULTIVATION OF THE VOICE AND ARTISTIC SINGING work 





—_@ _ 


























MR, and MRS. JOHN DENNIS MEHAN They intend to produce many novelties, such as quar 4 
In The 
AND ASSISTANTS : . + Ae ee » / 
S j ] tets by Lalo, Sinding, Godard, Chevillard, Richard Strauss 
pec a Summer Term, July 8 to Aug. 3 and the one by Verdi, which cannot fail to be of interest America GREAT 
During which period pupils will be received b i and ™ rs of “ras . ll also devo 
iden. Mehan, the. Glee end tee Deschbeck’ A _ to many admirers of his opera They will also devote from VIOLINIST 
ments for Summer Term should be made by letter or A one. considerable attention to our American composers, namely, November 
OFFICE OF STUDIOS, ROO 50, CARNEGIE HALL, NEW YORE Chadwick, Converse and others who have offered valuab) 
whens, spot Gafusties. additions to the quartet literature 1907 Tour 
WE HAVE your WE HAVE YOU! ees Until ew 
R y Frown Lines. Sagging Cheeks. y 
p Mouth-to-Nose Lines. c Deeagine a Lesley Martin Artist-Pupils. May os 
Flabby Eyel @ Imperfect Nose. Nellie Hart, mezzo-soprano, recently sang a Sinding song ng 
m Crow's Feet Wrinkles at Flabby Neck. , , ) 3 K 1908 
Pock Pittings, Scars. Bagsy Chin with expression and taste. Estelle Ward, soprano, sings 
0 Pimples, Birthmarks. R Fal Eyebrows Weil's “S . ”" Bohm’s “Stille Wie Die Nacl | 
v - see £ Cheek or Eye Hollows. ells opring Song, Onn S title i« 1 acht ind 
E ¢ oe ie are. the Stern waltz song with rare brillhancy and sustamed ® @ 
T . T Imperfect Facial Contour cantilena George P. Gillet, tenor, another Martin pupil 
IMMEDIATELY PERMANENTLY took part in the performance of “Cavalleria Rusticana,” in 
CALL OR WRITS FOR FACE BOOK HO, 4, PRES Carnegie Lyceum, last week, and of his singing the Sun 
DR. PRATT, FACE EXPERTS, Registered Physicans and Surgeons ps a 4 . 
c ay Sé 
NEW YORK PITTSBURGH MILWAUKEE CHICAGO BOSTON r 
1122 Broadway 432 Wood 121 Wisconsin 214 State 160 Tremont It is doubtful whether a more pleasing Turiddu has ever be 
" presented on the amateur stage than that of George I’. Gillet, whe 
sings tenor at the scotch Presbyterian hurch M & t wa 





liked by the spectators 


Summer Session a Se ab | 
a sthoff a pil. 
Vi r g ? ! Ss Cc hr oO oO j Little Mabel Besthoff, pupil of May L. Ditto, of the American 


Institute of Applied Music, Kate 5. Chittenden, dean, gave 


oO f M u SS j Cc a recital in the parlors of the school, May 3. The child has 


June 27th to August ist, 1907 pronounced piano talent, playing with animation and mu 
. 
A. K. VIRGIL, Director 


Mr. Virgil goes to London in August and the session begins 
a little earher than usual in order that he may be with us Ravina, Schumann, Chopin, Haydn and Raft were all repre 
the entire season 


sical feeling, clean cut, and everything from memory, which 
never once failed her Bach, Kuhlau, Heller, Mayer 





sented on the interesting program, and the close attention 








Enroliment, Jane 25th and 26th of the listeners was the best compliment to both the littl 
arerdepelicencae +6 ge dnote igrraythen sina pianist and the taithful teacher. Margaret McCalla, pupil Management : 
New Address: Broadway Studio Building of Mr. Lanham, who accompanied her, sang several songs HENRY WOLFSOHN 
Broadway and Soth Street, New York by modern composers, in Frenc h and English, displaying a 
Telephone, 2432 Riverside Etevator on Soth Street sympathetic voice and musical instincts, as well as pleasant 131 East 17th Street 
personality. New York 

















WATERHOUSE #222 | 
yi PAGANINI CYSTEM OF OF {OLIN |NSTRUCTION 


THE METHOD THAT HAS REVOLUTIONIZED THE STUDY OF THE VIOLIN. 


prond 
















ftv an elaborate aystem of compound Gngerbeard disgrama, the vielinist quickly acauires an infallible mental image of the entire contents or chromatic notation of the 

rhoard, thereby automa ticalty training the mind to control the abstruse and complicated technics of violin playing In THE MUSICAL COURIER of March 20th. Mr 
Francis Maecmillen aye: "<A treatioe containing every eseential detail.’ The Literary Digest of April 1th, sare The t of Pagenini's methad of violin playing has 
been brought te light by an American.” 

Price, $2.00, Postpaid and Registered. NOTE. — A reward of $100.00 will be paid for information leading to the detection of any parties infringing this cop; right. 


ROBERT E. WALKER, Publisher. 129 Main Street, Paterson, N, J. 
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Music in Cincinnati. 
Cincinnati, May 4, 1907. 
Musical to a decidedly 
last night »n the 
nen'’s idea, who modeled it after the society bearing 
New York 


crowned the 


Art 
Auditorium 


rhe first season of the Society came 


Its organization was 


ne me in 
The 
the first part being exclusively religious, 


al concert season's work program was 
wit! ‘ ir pose 
strung character. 
obvious In the 
Bach's motet, “I 
of Christ 


and “Ave 


econd of a miscellaneous though high 


tional advantages were quite first part 


Mater Dolorosa,” 
motet, “The 


Liszt, “Easter Hymn” 


¢ Pale “Stabat 


Pra 


and two hymns by 


trina’s 


Eccardi’s Presentation 


faculty, presented 
April 29, in the 


onservatory of Musi 
Monday 
One thing impressed most in his recital 
Mr. 
his previous playing, and there never was any 

poetry, but he have 
lelightful quantum of emotional faculty. His 
three ideas being dominant— 


Doug Boxall, of the ¢ 
pianistic program night, 
Conservat neert hali 


it w ery decided gain in temperament Boxall’s in- 


k of refinement, good taste and seems to 


tructed masterfully, 
modern and the best distinctive type of the 
The classic was represented by Schubert's 
the Beethoven E flat 
Adieux.” Mr. Boxall has a predilection 
that he 


amore 


G ma op 8, and sonata, major, 
played this wonderfully 
Schubert is 


His 


hert ’ t is wonder 


1 contrasted generally 


ound Mr 


f it ne of broad, classi 


sonata con 


Boxall stood it superbly interpre 
mosaics 

year at the College of 
Wednesday 
in the professional debut of Mary Lowe Akels 


Albino 


ses of the academix 


1 nite 1 most interesting chapter, evening, 


saduated under Gorno in 1905, and 


that 


Signor 


ut time has continued her studies under distin 


give the recital of 
will be 


strings, 


Music, will 
May 18 He 


! | Helen Browr and a septet of 


Marien J. A 


ollege of 
‘ 

ions at the Odeon, assisted 

soprano, under 


Homan. 


Granville and Newark, Ohio. 


Ohio, 


May 1, 1907 
Ohio, 


has an 


CsRANVILLE 
Newark 
Arthur I 
Schumann-Heink, 


ng Festival of and Granville, will 
May 1-22-23-24 Director 
Madame 
yprano; Cec 


Ellis P 


violinist 


Judson 
contralto; 
: Elizabeth 
Arthur 
Wagner, cellist 
a children’s chorus 


Alex 


the followme artists 
r { rk-Wil ‘ 

I n Wils« contralt 

Mto Meyer 

a local orchestra of 40 


of fitty 


James, tenor 


Legler, basso Leroy 


Franz There 


f x 
if 300 


{ ul e Chicago Symohony Orchestra pieces 


conductor 


Arthur I Tudson, who 


assistant 


direction of 
concertmeister and director of 


and V. R. Nold 


\ssociation Mr. Judson 


assistant chorus direc 
and Mr. Nold 


ed over 1 chorus and orchestral rehearsals, have trav 


lirect choruses, and have managed twenty con 


Certainly a ereat record for two towns whose en 


ition does not together exceed 45 people 


Minster, Ohio. 


Minster, Ohio, April 30, 1907 
standstill, A 


recital by 


Ohio are not at a 
Wapakoneta, an 


organization of a 


Th it rthwestern 
by Effie Nichols of 
ww Masor f 


by the Catholi 


organ 


Delaware, and the new 


Church choirs of this diocese, are some 
Miss Nichols, 


r debut at 


(rrace 
The 


under 


nt events who is a pupil of 


Theater 


oa 


Brown's 
studies 
Wesleyan 
Methodist 


is ft w going abroad to continue het 


ky in Vienna Mr 


l r ty te ted the 


Mason, who is a professor at 


new organ lately installed in the 


( t Wapakoneta 


Montreal. 

May 4, 1907 
Grace Clark 
Dalton, 


| 1 Mart s¥O sopran Ethel Harvey, contralto; 
Hanson 
Art Gallery 

Marlo 


Sinding 


baritone, and Sydney C 
Miss Martin was in good 
Dalton, Old Italian Folksong, 


Masse 
pretation of the 


und Denza in a most 


“Tewel 





Her inte Song,” from 


« ‘ 
raise worthy She was called out several 


give an encore Mr. Dalton, who appeared in a 


pianist and succeeded in 


As a pianist, too, he 


accompanist, 


played the romance in F sharp, 


flat, by staccato 


and 


wrabesque in A Leschetizky, and 
Rubinsteir 


rofour understanding, and was compelled to play an encore, while 


with refined and delicate musical touch 


paniment 


lesired 

Conservatory of Music, of which C 
a concert in the Stanley Hall in aid 
The “Fingal’s 
Mendelssohn, were performed by the 


were all that could be 
Montr val 


gave 


The pupils of the 
is the 
Maxwell Memorial 
Blas,” by 


spirit 


cireetor 


Sarah Fund overture, 


nd “Ruy 
which reflected great credit on Mr 


ne tolks with dash and 


Scifert Dolly Lucas. the most talented young violinist in the city, 
nlaved the cavatina, by Bohm, and the gavotte fiom the suite, by 
Ri . quality of tone and feeling. Miss Mills was alse 


ith a macurka by Wieniawski, and all the others likewise 
concertmeister of the 
Art Gallery 


was opened with César Franck’s sonata for violin and 


Emile 


his 


Or the same evening Taranto 


Orchestrs, gave annual recital in the 





An an- 
Lalo; an “Appassionata,” by Leroy, Mr. 
Taranto; “The Zephyr,” by Hubay, and polonaise by Wieniawski, 
completed the list of offerings. 

The pupils of Alfred de Seve, violinist, gave a concert in the Royal 
Victoria College on Thursday evening. Albert Chamberland, last on 
the program, of whom I have spoken before, gave a broad and 
the “Faust” fantasia by Wieniawski. 
Eva Gauthier, the 
clear 


was at his best in the Vienxtemps cencerto in A minor. 


dante, by dedicated to 


fascinating performance of 
Juliette Gauthier (sister to 
played “UHejre Kati,” by 
and commendab'e 


contralto) 
solid 


famous 


with a musical tone, 
Mr 
panied by his sister, and Miss Gauthier was accompanied by Miss 


The sat- 


Hubay, 


technic bowing. Chamberland was accom- 


Lichtenstein other pupils distinguished themselves 
isfactorily. 

H. Percy Woodley gave a most successful recital recently in the 
Presbyterian Church at St. Lamberts (suburb), for the Ladies’ Aid 
Society. Mr. Woodley is one of the most popular vocalists in the 
city. 

The artists who gave concerts here this season were: Schumann 
Heink, Dona!da, Mabel Barker, Charlotte Maconda, 
Niessen-Stone, Clark Wilson, Antoinette Cote, Enid 
Martin, Irene Levi, Rachel Dawes, Amy Eastwood, Le Grand Reed, 
Paul Dufault, Kelley Cole, Percy Woodly, Clarence B. Shirley, Her- 
bert Withersnoon, Arthur Blight, Marie Hall, Dolly Lucas, Rapha-l 
Kellert, Edward Dethier, M. 
Mateff, Rosenthal, Lhévinne, Ger- 
trude Alfred 
Hans were 
performances by 


Eva Gauthier, 


Genevieve 


Emile Taranto, Albert Chamberland, 
Anton Hekking, J. B. Dubois, 
Ellen Ballon, 
Harhan, Sydney C. Dalton gigantic 
Pittsburgh I certainly hope Mr. 
Paur with his organization will pay us a visit annually 


Lonie Laliberte 


And 
Orchestra. 


Peppercorn, Sasche, 


there two 


the 


Harry B. Conn, 


Toronto. 
Toronto, May 1, 1907. 
Dr. Torrington announces that the performance of Max Bruch‘s 
cantata, “The Cross of Fire,” will not be given by the Festival 


Chorus until November. 

announcement of the death of Dr. Joseph Persse 
Smith at Jacksonville, I!l., has been received here with regret. Dr. 
Smith was well known in Great Britain. In this city he was for- 
merly organist and choirmaster of St. Thomas’ Church. 

The Sherbourne Street Methodist Church organ has been greatly 
enlarged under the clever direction of Arthur Blakeley, organist of 
the church. Novel crescendo and other effects have been introduced, 
and their results will be tested for the first time in public tomor- 
row at the Sunday services. 

Almae Beaumont Butler has been appointed soprano soloist at 
the Parkdale Presbyterian Church in this city. 

Arthur Ingham gave one of his artistic twilight organ recitals at 
Central Methodist Church on April 6. 

Pupils of the successful vocal instructor. Arthur Blight, gave a 
recital at Nordheimer Hall on April 13, Hope Wigmore, pianist, a 
talented pupil of W. O. Forsyth, assisted. 

Announcement is made in Toronto to the effect that Dr. A. S 
Vogt and the Mendelssohn Choir have secured the Theodore 
Thomas Orchestra, of Chicago, seventy-five strong. for their series 
of concerts next year. 


The recent 


Heloise Keating, the Canadian harpist, has played with so much 
success in Toronto and elsewhere of late that it would not be sur- 
prising to learn of an extended American tour being arranged for 





her, with possibly one or two other artists, next season. Misa 
Keating’s recent concert at the Toronto Conservatory of Music 
was a particularly artistic and interesting event. Good har~ists are 
rare. 
St. Louis. 
Sr. Lot 1s Mo., May 4. 1907 

Much has been printed lately concerning the vresent status of 

the Choral Symphony Society and its future. Tt may b+ authori 


tatively stated that the Sym~hony Society has been too k ne a dis 
tinguishing feature in the musical world here. and is too near the 


heerts of St. Louis peorle. to be allowed to go down or even 


decline in importance; it will continue—will go onward and uoward 





: Milwaukee. 


MitwauKee, May 2, roo7. 
The German-American High School of Music. of which Anna 
Serette is the director, gave its initial nurils’ recital at the 
Wisconsin Conservatory Hall The following is a list of 
rurils whe took part in a program of s-ecial attractiveness: Else 
Rloedel. Bella Fiebing, Belia and Pattie Landau. Frna Pierron. 


Elsbeth Pankoke, Flérence Sayle, Minnie Ta Rudde 
Fila Krauthdfer. Charlotte Peege, Francis Schade. Marion Walker, 
Lizzi Forster, Emma Wantz, Ella Hiimme. O. R Pieper, Elisabeth 
Ruestrin, Emmy Raumbach, Hattie Rest. Clara Brand, Alma Deuster. 
Erna Schmidt, Pant Fasoli, Ralph Oberndorfer . 

Assisting Mrs. Sprotte were Florence Oberndorfet, piano: Walter 
Fried, violin, aad Harry Schenuit. Anna Sorotte’s training was 
gained under Marchesi in Paris, in vocal, and Professor Hohlfeldt 
of Prague. in piano. 

The work of the Jaffé String Quartet in its Avril concert, given 
in the Athenaeum, was in every way u» to the hich standard of this 
excellent organization. The program consisted of Havdn’s quartet, 
in D; Reethoven’s trio. in D (serenade, en. 8). and Dverdk’s quar- 
tet. in F, a most grateful off-ring by way of novelty bere. 

The following named musicians co-o~erated at the benefit for the 
Milwaukee Maternity Hosvital. at the Wisconsin College of Music. 
Avril 6: Hans Bruening, Hattie Schlichting. Ida Bismarck. Frank 
Olin Thomrson, Charles Lurvey, W. Leonard Jaffe, Harry Raccoli 
and Elsa Dernehl. 

Pupils of the late Julius Klauser, united in a great program a 
few days before that accomplished mvsician’s death Those who 
maved included Helen Adler, Claire Tabor, Gertrude Schlesinger, 
Eugenie Fink, Elizabeth Bradford, Alice Mayhew, Phebe Teufen, 


T. E. Disher, 





ORRESPONDENCE. 


Gertrude Tapping, Frances Adler, Josephine Holstein, Janet New- 
ton, Anna Lee, Frances Bach and Elizabeth Lohmann. 

The following took part in the program given at a musicale at 
the Athenaeum recently, at which Mesdames H. A. J. Upham and 
Howard Greene were the hostesses: Charlotte De Muth Williams, 
violinist; Mary Lyman Young, mezzo contralto; Mrs. Norman Hoff- 
man, accompanist; Alexander MacFayden, accompanist. 

Grand Hadley, baritone, and Charles Moerenhont, violinist, were 
the soloists at the concert given by the Milwaukee Mannerchor, 
recently, Albert S. Kramer, director. Hugo Kaun'’s “Daheim” was 
sung by Grant Hadley, a vocalist of sterling worth, Mr. Moeren- 
hont’s success was immediate. The hit of the evening, by the 
chorus, was an old gem of a chorus by Orlando di Lasso (1526- 
1594), arranged for Mannerchor by C. Hirsch, German text by 
Franz Schumann. 

The Arion Club presented Elgar’s “King Olaf” recently, 
with Corinne Rider-Kelsey, Daniel Beddoe and Herbert Wither- 
spoon as the trio of soloists.. Daniel Protheroe was the conductor. 
W. H. Williamson was at the organ, and Charles W. Dodge at the 
piano. 

Perry & Clos, of Milwaukee, have made the best design for the 
new Auditorium, and work on the building will soon begin. 

The Aschenbroedel Club gave its eighth symphony concert at the 
Pars Theater last evening, under Hugo Bach's leadership. The 
soloists were Gretchen Gugler, Lillian Way and Willy Jaffe. 

Concerts and recitals in the Wisconsin Conservatory Hall, as well 
as dramatic performances, are becoming so frequent that the dates 
are coming very close upon one another, and the hall, which has a 
seating capacity of over so00, is generally filled with an interested 
public, The following events took place during April: 

April 11—Recital by pupils of Miss Kelling. 

April 20—Comedy, “The Arabian Nights,” by members of the 
dramatic department, under the direction of Edith R. Weil. 

April 22—Dramatic reading by Kurt Starke, Mrs. Berthold Sprotte 
and Miss C. Marbach. 

April 26—Oratory and annual exercises by pupils of Professor 
Pratt. 

April 27—Thirteentb recital. 

Sunday, April 28—Fourteenth recital. 

The May concerts are: 

May 5, 3.30 p. m.—Organ recital, pupils of W. Middelschulte. 

May 11, 8.15 p. m.—recital, pupils of Mrs. Norman Hoffman. 

May 12, 3.30 p. m.—Recital, pupils of Dr, L. G. Sturm. 

May 14—Dramatic evening, “A Blot in the ‘Scutcheon” 
Robert Browning); direction Edith R. Weil. 

Creatore and his band played at the Pabst Friday and Saturday. 

Ellery’s Band is filling an extended engagement at Schlitz Park. 

Madame Schumann-Heink’s recent appearance before the Deutscher 
Club, was a fitting and crowning close of a series that included 
artists like Petschnikoff and Roscnthal in its list of attractions, The 
great diva was in splendid spirits and voice, and sang a program of 
exceptional interest and high musical worth, 

Two pupils of William Boeppler, Ella Boock of Kenosha, and 
Alma von der Muehlen of Milwaukee, gave a very creditable re- 
cital at Lincoln Hall, April 15, and demonstrated effectively the 
splendid art of their thorough instructor. 

The following pupils took part in a dramatic performance, April 
20, under the direction of Edith Weil, head of the department of 
dramatics in the Wisconsin Conservatory of Music: Arthur Port. 
Walter Kellner, Fred Breithaupt, Walter Radtke, Louise Cook, Flor- 
ence Rogers, Effie Warner, Carol Bender. 

At the fourteenth recital of the Wisconsin Conservatory of Music, 
the following assisted: Mamie La Kock, A. Bumbalck, 
Roddy, Carleton H. Bullis, Laura Kalman, Marie Fossing, Alice 
Silber, Olga Marcan, Henry Winsauer, Frank Effinger. Those who 
participated in the program of the preceding recital were: Louis 
Mueller, Mary Williams, John Wilkinson, Eva W. Wallis, Sidney 
Silber, Henrietta Hamme, Dorothy Patten, Norma Graettinger, John 
and Margery Burke, Elsie Mueller, Grace Debbink, Lillian Toelle, 
Evelyn Schiffer, Armin Schwarting, Frances Rehfeldt, Florence 
Reinke, Adelaide Moore, Duncan Macdonald, David Schnell, Loretta 
Jetter, Elsa Luchsinger, Raymond Kelly, Selma Kremers. 

Two pupils of Adeline Ricker, Consuelo Lasehé and Rosamund 
Witte, give a dual Saturday afternoon, May 4, at Miss 
Ricker's studio. E. A. Stavaum. 


(by 


Marion 


recital 





Ashland. 
Asutann, Wis., April 29, 1907. 

The High School Chorus gave Gade’s “Erl King’s Daugliter™ on 
April 12. William Beard of Chicago sang the baritone soles. 

The following members of the Musical Hisfory Club, Ruth E. 
Hoppin, director, gave an interesting program in Miss Hoprin’s 
studio at their last meeting: Misses Lamont, Bodine, Brace, Olive 
Clock, Isabelle. Sleight, Steffes, Chambers, Charlotte Lamorcux, 
Grace Park, Laura Rogers, Elizabeth Redmond, Erna Zichisdorff 
and Mildred Blake. 





Madison. 
Maptson, Wis., April 30, 1907. 

Clarence Eddy’s recital, given at Christ Presbyterian Church, was 
a great success. 

The sixty-seventh student recital of the University of Wisconsin 
School of Music, was given by pupils on the mandolin and guitar 
of Frank C. Bach, assisted by Lucile Comfort and Frank W. Horst- 
meier, pupils of E. A. Bredin; Maud Green and Sarah Morgan, 
pupils of Miss Regan, and Syiva Meyers and Rhena Stacy, pu ils of 
Miss Fowler. 

Clarenee Bird, but lately returned from his studies in Vienna 
with Leschetizky, gave a piano recital in Library Hall of the Uni- 
versity of Wisconsin. 

Augusta Cottlow, the pianist, was a visitor in Madison recently, 
and played privately at the residence of Mrs. J. M. Olin. She 
played delightfully and gave a great deal of pleasure to every one 
who heard her. 

Genevieve Church Smith gave a song recital at the Guild Hall. 
The program included songs by Hugo Kaun, Strauss, Brahms, Von 
Fielitz, Massenet, Viardot, Puccini and Chaminade. 
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Pittsburgh. 


Pitrssurcs, Pa., 

Genevieve Wheat, contralto, gave a successful 
Schenley, May 1. Harry G. Stratton, pianist, 
C. MeNally played the singer's accompaniments 
a beautiful, 





May 2, 1907. 
recital at the Hotel 
assisted, and Elizabeth 
Miss Wheat 
She 


Italian, 


has 
clear under 
a well arranged program of 
French and English, by Secchi, 
Whelpley, Ronald, and 
chanson. 


voice, perfect control 
songs and 
Bach, 


Russian 


was heard in 
German 


Wade, 
French 


arias in 
Holmes, 


old 


Meyerbeer, 


two folksongs and an 


Great interest is displayed in the re-appearance of Fidelius Zitter 


hart, one of Pittsburgh's composers and pianists. After years of 
retirement, Mr. Zitterbart will be heard in joint concert with 
Autumn Hall, the young girl violinist, at the new lecture hall of 


the Carnegie Library Building, on May 10. 

One of the important concerts of this week was that given by the 
Pittsburgh Male Chorus, 
April 30. The 


Martin, musical director, 


Katherine Ellis, 


James Stephen 


on club was assisted by soprano 


the Mendelssohn Trio, consisting of Franz Kohler, violinist; Fritz 
Goerner, cellist, and Carl Bernthaler, pianist; Carl Malchereck, vio- 
lin; Jean de Backer, viola: Fred d’Angelis, oboe; Pasquale Pagano, 
clarinet; Carl Nusser, bassoon; Richard Klinitz, contrabass, and 
Harry W. Stratton, organist The club soloists were David Stevens, 
tenor; D. J. George, baritone; C. Norman Hassler, baritone; John 
A. Hibbard, bass; J. Gordon Jones, bass, and F. R. Kunkel, bass. 
J. Harry Jones was the accompanist 

Autumn Hall, the young gir! violinist, who has made such a 
favorable impression throughout western Pennsylvania, was the 
principal soloist at a concert given in the Friendship Avenue 
Presbyterian Church on Tuesday evening of this week. Curtis 
Clark, one of Pittsburgh’s good bass singers, gave two groups of 
songs. 


Tuesday Musical Club, 
of the 
to add 
audience and was merely a 


A special piano recital was given before the 
Mr Mrs. 


afternoon. 


German Club 
that 
renewal of the 


by and Lhévinne in the auditorium 


It 
cert was a delight to the 


this seems almost unnecessary the con- 


triumphs already won here this season by Mr. Lhévinne 
its third and last 
of Music 


basso, will 


this sea- 
this Herbert 
be Ad. M 
and dedicated to the Apollo 
public 


The Apollo Club will give concert for 


son at the Carnegie Institute evening. 


the well known the soloist 
“Song of May,” 
the 
will cle 


of Music 


Witherspoon, 
written for 


hret 


Foerster’s 
Club, 
rhe 


negie 


this occasion 
the Car- 


10 


will be 
Mozart 
Institute 


sung for time in 
Club 


Hall 


on 
with a concert at 
ning, May 


E. L. 


me ifs Season 


Friday evs 


Ww 


New Orleans. 

New Opeans 
upil of Mark Kaiser, 
of César Tho 
Monday at the 
reason to feel 


May 1, 1907 


the distinguished local 


Paul Bergé 


teacher 


at first aj 


heard inter 





in a 
The 


reception given 


later 
last 


was 
Theater 
the 


and Ason, very 


esting recital Tulane young vio 


has every cordial 


Eda Filotte, 
Bergé. 


linist pleased at 


him. well and favorably known assisted 


Mr 


The 


as a planist 


New 
the engagements of 
New York 


maturing its plans for 


the musical or 

Adam 
Orches 
a! 


Society of Orleans, new 


to 
Ganz 


Philharmonic 


which has its credit the 


Rudolph 
engaged in 


gantzation 


owski Trio, and the Symphony 


tra, is busily next season 


though no official announcement has been made, it is rumored that 
of 


officers are 


two America’s most fam 


T he 


one of the greatest prime donne and 


ous orchestras will be the offerings the same as 


last year: J. V. Dugan, president; Harry T. Howard, vice presi 
dent, and Harry B. Lo&b, secretary-treasurer 

After a year’s silence the St. Cecilia Choral Society was heard 
in Goring Thomas’ “Swan and Skylark.’ Victor Despommier, its 
leader, conducted with his usual authority. and Violet Hart and 
Bentley Nicholson, who sang the leading soprano and tenor parts 
respectively, were heartily received, 

Marguerite Samuel gave another of her delightful musicales last 
Tuesday. Her two advanced pupils, Berthe Olivic and Li 


Wehrman- Moore, 
made 


both sopranos, confirmed the good impressions 


viously them. 


Fred 


by 


Foxley was the cello soloist at Society's 


Mx 


the Algiers Ch 


concert, mday night. Hargey BL. Lous 


Burra. May 3, to 

Madame Sembrich and Ellison van Hoose sang familiar numbers 
at their concert in Convention Hall Monday night Frank La Forge 
was the assisting pianist. 

Mr. Van Hoose will give some recitals at Chautauqua Assembly 
N. Y., this summer, and the tenor will also have charge of the 
vocal instruction for the six weeks’ session 

Comment on the Nordica-Fagnini concert is reserved for the 
next issue 

There is a big demand for tickets for the concert by the Vienna 
Mannerchor, at Convention Hall, May 13 The visiting singers are 
to be the guests of the Orpheus Society during their stay in Buffak 

Madame Nordica was here this week and sang the following ; 
gram: “Dich theure Halle” (“Tannhauser”), “Now Sleeps 
Petal” (Quiller), “Ariette” (Vidal)), “Im Kahn (Grieg) Se 
nade” (Strauss), “Waldesgesprich” (Schumann) The encores 
were: “Im Wunderschoenen Monat Mai” (Hammond) Mighty 
Lak’ a Rose,” and the song “Alas! It Was My Heart Assisting 
were Emma Showers, pianist; Guglielmo Fagnani, baritone, and the 
child soprano, Mary Fuhrmeyer, a little girl of eleven wh has a 
phenomenal voice fer such tender years. She sang very ttily 
and wae accompanied by her teacher, Harold Adiauff, w! ‘ 
also the local manager of the successful concert 

Vircinia Keen 
Atlanta. 
Artanra, Ga., May 4 , 

The first two concerts given in Atlanta for the benefit f the 
Edward MacDowell fund, were those of the Masters’ Club and th 
other by the Theodora Morgan and Erwin Miieller violin schools 

So sanguine are the hopes of the May-June Musical Festival 
Company, that application for charter was made April 6, by Dr 
J. Lewis Browne, F. A. Akers and W. C. Humphries It is for the 
promotion of yearly festivals The capital is $5s,o0« with the 
privilege of raising it to $25 Berarua Harwoop 

Birmingham. 
Binminonam, Ala. May 

The first concert of the Treble Clef Club, of Birmingham, took 
place at the Majestic Theater Adolf Dahm-Petersen, the conductor 
was highly >raised by the Birmingham press and blic for work 
in training the singers Mercedes Hamil s pupil of Mr. Dal 
Petersen, was the accompanist lohannes- Magendat ‘ ne Ge 
man pianist, was the assistant soloist The club sang be ' 


Mendelssohn, Rubinstein and Neidlinger 


Ann Arbor. 





Ann Arpor, April 30, 1907 
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J. LOUIS von der MEHDEN, Jr. 


Musical Director, Com r and 
Arranger. Teacher of Harmony, 
"Cello and Piano. 

RESIDENCE: 
204 West 98th Street. NEW YORK CITY 
"Phone, 100g Riverside 





LAURA LOUISE 


SOPRANO 


faageeest: WOLFSOHN BUREAU 


servncs BY Mme. LIL 


TENOR 
Authorized Pupil of JEAN de 
Therough lastruction in Vocal Culture 
22 BAST 224 STREET, NEW YORK 


S Horten wnrssionst—venver 


LIAN ADAMS ens idress care Dramatic Mirror 


West 424 Street, N.Y. 


RESZKE 


ENGLISH DRAMATIC 











MILLER 


TENOR 
WOLFSOHN BUREAU 





131 East 17th Street 
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PIiAWwWiIaoaT 
ADDRESS 
5216 Washiogton Avenues 
CHICAGO 
PITTSBURG, PA. 
. Address F. BUNT 
Im America Season 1907-8 342 W. 234 St 
FLORENCE MULFORD us fics 
i 4 iW oy 
Germany CONTRALTO Boston ine. 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, alco fifty teaching rooms. 


Aah 7 etond: 





ts of all countries. 








Founded by F. M Bartholdy in 1843. Yearty 


Students received at Easter and Michaclmas each year, but foreigners received st any time, in ac- 


cordance with page 9 of the regulations. 


The course of tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or- 
chestra, and sacred music, theory, composition history of music, literature and esthetics. 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIOM of MUSIC 


ose 





DR. ROENTSCH 








KARL W. HIERSEMANN, Bookseller and Publisher, 3 Kénigsstrasse. LEIPZIG | 


LUDWIG VAN BEETHOVEN | 


Original Manuscript of op. 96, Sonata for violin and pianoforte entirely | 
in the handwriting of Beethoven and signed by himself 
Price, 


| 
Prospectus in English and German sent upon application | 


KARL W. HIERSEMANN, Bookseller and Publisher. 8 Kénigsstrasse, LEIPZIG 


| OFFER 


$10,625 











CONCERT DIRECTION DANIEL MAYER 


THE LEADING AGENCY IN GREAT BRITAIN 


Chatham tiouse, 


Cable Address: KEYNOTE, LONDON 


GEORGE STREET, Hanover 


Square, London 
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Spokane Miss Owens, formerly of this city, now studying in New York, Some Musical Limericks. 

° hs om 

a re. Waal RP ars se was heard to good advantage in the aria from “Carmen.” She was : : ‘ 2 3 a) 
SPOKANE ash., Ap » 4907 greeted with the applause due one who has so many times delighted My only license in offering these “pomes” to THe 


Bernstein, the yianist, of New York, who won many a : “ . . i . us 
. , pan Utica audiences with her charming voice. The aria was well given MusicaL Courter readers is a poetic one. I am aware 





n Spokane last fall by his work, will return here in June sad Shake a ; “ae : : : r 
ar showed the improvement of continued study and a very sympa- that I am usurping the prerogatives of the spring poet 
ngton.” a new. song, the music by Franz Mueller and the ‘thetic rendering. Miss Owens was heartily encored, but bowed her a ardhte’ who ic evel Gow vawelee ‘his Odes @ corn 
Albert Urbahn, has been published in Spokane. The knowledgments, Further satisfaction was granted the audience Z . : 3 ping ‘ —— 
sil saat during the cantata, “The Lady of Shalott,” in which she was soloist. If, however, he is permitted to yawp on spring, | see no 
* The soprano solos in this were given artistically and yalid reason why [ should not spring my yawps: 
Sang 1, whic as among its member with beautiful tone qty 0 tica mend Press 
un goo trained singers, will hold its summer festival in cntesnnaetmanitpneare ws. 1 
or August, having accepted the invitation of the ‘ ‘re -e il of Lisz 
rth Petes cag Hee . —_ Schenck eee Concert. The re once was a pupil of I szt, 
SD eS eee Se ; F ; Who in rhapsodie two sprained his wriszt; 
lhe following are some press opinions about Elliott ‘ , ; 
E. P. Holman is organizing the Treble Clef Society among ¢ , , : So he grabbed up his chair 
. chenck’s conducting of the following program: : 
1 teachers in Spokane, and it is expected to give And thumped out the air, 
f tert Overture, Fingal’s Cave. Jevees reececeees+sMendelssohn ess roma : ” 
eric of entertainments soon ’ a “ ake . a ‘ - 
Air : s pape eons; Saying, “This is as good as my fiszt. 
H. L. Lilienthal, of Spokane, has just received from the Unfinished Symphony ‘ Schuber 2 
e words and music of her two compositions, The title Funeral March (arranged and orchestr:ted by Elliott Schenck)..Chopin There oo <i 3S a , fiel-i-en 
en Lights Grow Dim.’ rt was sung by Mrs. A. A Symphonic Poem, The Wheel of Omphale.... ... Saint-Saéns = WER ORCE B: YOURE ” oo ; 
Kraft { the manuscript at the musicale last summer, by Mrs. Aria, Dich Theure Halle oe ‘ .... Wagner Who thought he could play the pian’; 
Peytor 1 program with Bernstein and Sasiavsky, and made Qverture, Tannhauser ... Wagner But he pedaled so bad 
Phe othe iybell,” has never been st : : . j ; 
. : Mé . v cee — = Mr. Schenck conducted last night so as to win the full confidence That his hearers got mad; 
; of his public ae Now he peddles the luscious banan’ 
= 5 Bdions ne” ie Swedi Quict in manner, aye, alert, every motion that of attention, he 
t Coeur d'Alenc, Idah innounces that under the showed commanding power 3. 
e musical department of the college a chorus will be The orchestral arrangement of the “Funeral March” was by Mr There once was a critic-musician 
‘ resent “The Messiah” each year. Professor Bronell Schenck. Slowly, in full majestic rhythm, the drum beats roll, one Who aspired to social position; 
sae tha nedlesnmeans oe sees the column advance, and then sounds the hymn full of pathos, H ink : 
the knell of bells, the tread of marching feet were all heard lng gave a pink tea 
. . . , . . . fo the powers that be, 
Kokomo, Ind fhe overture (“Tannhauser”) was played by the orchestra, whose And then wrote them up on commission, 
a ie . performance will long be remembered. The conductor led them 
oKxomo, Ind pril 30, 190 
\ \N aT ys aaa lnen path em, Sia for the greater part without reference to the score, and the musi- 4. 
‘ é , it the Alhambra, under the auspices cians and leader, and audience also, felt the spell of the music. (To the spring poet laureate. ) 
Jers ( oO g - 
Orat Societ Che soloists engaged are Marie Zi Jersey City Journal Now the vernal mollycoddle 
" . iward Strong lward Towne atid ee ee ts . 
Madan on lward Strong, Edward — Gins to bore us with his twaddle 
t The Chicago Symphony Orchestra will assist in ngs nca ischma 
EI | iH tha’s Wedding Feast.” Nine So by Bia Fle na. On the blooming blooms, 
f lijal ane iawatha’s edding Pas s - > 
P Rauch ie the lecel conducter, The orchestral works Bianca Fleischmann, of Buffalo, has issued through the And gentle breath of spring; 
Beethoven or Brahms symphony, a tone poem Ashmall Press, a book of nine songs, containing these What he needs is a new noddle, 
1 Wagner prelide, to be announced later titles: “Little Cricket,” “The Bosary of the Night,” And an urgent prayer that God'l! 
“Cupid,” “Dear Love Across the Sea,” “Swedish Slumber Give him brains enough 
M. Eleanor Owens Wins Favor. Song,” “I Know a Little Rose,” “O Maiden With the To work some other thing 
{ eanor Owens, the soprano, sang recently in con- [tyes so Blue,” “The Crocus,” and “Lullaby.” The music —Wilson G. Smith. 
rt in Utica, winning new laurels in her home city. She to these lyrics is cleverly arranged by Miss Fleischmann, = — — 
lied with Helen von Doenhoff for two seasons @ sister of Simon Fleischmann, former organist and city 
id her progress under this teacher is especially councilman, and lawyer 
dt he Teno ew ween LRRD Te VIOLIN VIRTUOSO 
ice been missed since she went Ethel Crane Engaged for Holyoke and Elmira. Pupil of Rozé and. Thibaud, 
York, was wa greeted and loudly ap lauded, * * Ethel Crane, the soprano, has been engaged to sing at “She is a born artist. Her technic is impeccable and her delivery 
the t in the cantata, and fulfilled the highest ex : ns s full of soul.”—Thibaud. 
iH ce is growing stronger and more Gexible under ‘0lyoke, Mass., May 29, and at the New York State Music Concert Engagements and Instruction. 
ta ng.—Utica Herald-Dispatch Teachers’ Convention, Elmira, N. Y., June 26. 488 ST. NICHOLAS AVENUE, NEW YORK 














| AGNES GARDNER ITALY SOPRANO 

__— | TURNER-MALEY =225=--° 
VITTORIO CARPI Phone: 117 Riverside 

° gi VOCAL bat ee ga OF SINGING 

24 (Mme. ETTA EDWARDS, -===— 

iy ae ANTONIO CAIRONE ' um ee 

ie SOLO PIANIST MAESTRO DI CANTO. Soloist Boston Festival Orchestra 

> geile KUBELIK TOUR, 1905-06 unpostazione una pein LOUISE ORM SBY we wera Fenn 

Available October, 1907-May, 1908 Piazza Borromeo 5, Milano. UU 5Cs For Dates and Terms Address 

J. E. FRANCKE eo tA) , HAENSEL & JONES 











1402 Broadway, New York PITTSBURG. SOPRANO 542 Fitth Avenue, few York 


STEINWAY PIANO USED a nein CONTRALTO 
JAMES STEPHEN “MARTIN, MTD Braixe Toon 
LEAN SS: SIN CEAER | voice curture AND ARTISTIC SINGING @ East 16th Street: New York 


INSTRUCTION In PIANO and THEORY . 
Special Pde nn in Theory and Ear Training for Studios: 6201 Walnut St., soo iy Pa 


Piano and Vocal Students. , its. —— oie TEACHER OF THE 
Studies. Carnegie Hell, New York, 564 Hancock St., Breokive Bar ai) LAMPERTI METHOD 
pare: a Ry ~ RR Lambert. THE VON KUNITS oo 
— SCHOOL OF MUSIC AND ART. 39 W. 330 STREET 


Luigi ven Kunits, Concertmaster of the Pittsburg B Ps iP T ON] E 
MRS. go: South Highland Ave., East End, Management ALBERT 8. PATTOU 
VOICE, VIOLIN, PIANO Pittsburg, Pa. e 26 East 23d Street 
Studio, 131 West 56th St. Phone, 2503 Columbus ie 
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PARIS. T BASSO 
LLEWELLYN RENWICKIALBERTO BACHMANN, | & DANI es 


Organist of the American Church VIOLIN VIRTUOSO and THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


(Rue de Berri.) PROFESSOR, ected tec Whe Wisiadscubiiclesiaen Stina 
ers’ Course preparing for 
PIANO, ORGAN AND HARMONY | 208 Boulevard Péreire, ._. PARIS] a. x. ZIEGLER. P Pres’t. A, DE GUICHARD, Vice-Pres’t. M. KNITEL-TREUMANN, Treas. 
cance teeth neetinte MSS 163 West 49th Street, N. Y. 





6 Ville Michon (Rue Boissitre), Paris. m BAI DEL { LI IE se 
BASSO BARYTONE 


Ss Principal European Opera Houses. Opera, Oratorio, Concert 
MAISON ERARD | Ciutmiueeomesae |GEORGE S. MADDE as 
Telephone: 2742 J Bedford 


18, Rae du Mail, PARIS 6R Eul h x 
ue Euler (C jampe Elysées) Paris. 31 D tur Street BROOKLYN, N. ¥- 


Maltre LEQNARD BROCHE | eee oicee: oct 
Pure Italian Method. Complete c Sta 
practice. Voice, lyric, aaclentatien: lengunge, ~ SOPRANO 
Professor of Singing lege, en some mune, mis-en-scéne. Management 
. ones o on mn Class and single lessons. Patt 
COMPLETE OPERATIC RE “ERTOIRE | peuies gente, three years. Terms moderate. : 4 Street 
1 SGethclen. ramercy 


Tuesdays, 0-11 A. M., and Saturdays, 2-5 P. M. go rue St. 
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ALMA WEBSTER -POWEBLL, Author of “Advanced School of Vocal Art,” { : 
GUGENIO Di PIRANI, Author of “ High Schoo! of Piano Playing,” ¢ Musical Directors 
A. JUDSON POWELL, Business Director Telephone, 616 Prospect. 

CONCERT DIRECTION ARTHUR 


| BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS',” 


TORONTO 


HERMANN WOLFF 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwelistrasse 1 
Cable Address: Mesikwolfi, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Halil, Berlin. 
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A. B. CHASE 


PIANOS. 


Highest Type of Artistic instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tuz Musicat Courier 











rs of more than 400 artists, includ 

ing Joachim, d’Albert, Ysaye, Ansorge, Thibaud, 

Kreisler, Sembrich, Risler, Van Rooy, Hekking, The MONTREAL CONSERVATORY ol MUSIC 

Carrefio and many other celebrities Is (Founded 1893 by C. E. Surrzer.) 

manager of the Berlin Philharmonic Orchestra 

and of Arthur Nikisch pe & cw yen og! , Sent, Montreal, Canada. 
Principal Agency for Music Teachers P C. EB. SEIPERT, the Musical Director 





WEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drreectors: Cart Hein, Aucust FRAEMCKE. 


Iastruction given in all branches of music from |; Special Departments for Beginners, Amateurs and 
Gret beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced| Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE, 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 


Full courses or single branches. Principal 
Admission granted also at other times. 





116 Instructors 


Education from beginning to finish. 
admission times begin April and Septem ber. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! 


ORCHESTRAL SCHOOL (comprising all solo and all or 


Complete Training for the Stage , 
chestral instruments) SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kiatte, Hans Pfitzner, Prof. Philipp 
Ruefer, Prof Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohl 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A Papendick, Prof. A. Sermann, Theodor Schoenberger, Prof. FE 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmueh!l, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladysiav Sei 
OPERATIC CLASS—N. Rothmuchl, VIOLIN—Prof. Gustav Hollaender, Alfred Witten 


demann 
berg, Max Grunberg, &c., HARP—Franz Poenitz 
Director. "CELLO—Joseph Malkin, Eugen Sandow, &e., ke 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8-9 Kant St., Berlin-Charlot 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
artistic repertoire 

Prospectuses may be obtained 
time. Consultation hours from 


& ORGAN—Bernhard Irrgang, Royal Music 


through the Conservatory and the Virgil School. Pupils received at any 


t1 am toi p.m 





EC LINDWORTH-QCHARWENKA (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Cour 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAL TEACHERS—Pienc: X. Scmarwenka, P. Scmaswenka, M 
Foerster, W. Letrnotz, Ataeeto Jonas, M. ve Zavora, Avucust Srawutn, R. Hausmann, S vow 
Barrxrewicz, K. Kesster, R. Eset, A. Scuumann, H. Larout, S. Niawsrem, R. Kyascn, De. A 
Starx, W. Scmamwenxa, Exrsa von Grave, Martwa Srtesonp, E. Kottserc, Evoewie Hiescu 
Maatua = Pic. Kissa Kusxe, Isotope Scuarwenka, Eanwa Kue1n, Violin FLoRiaw 
Zayic, Isaay Banwas, J. M. vaw Veen, J. Rotmew, G. Zimmemmanw, J. Hore, W. Deriers. Mux 
ScMARWEN Ka-STRESOW, Eusa Daeurnc. Vocal: Mus. Maria Sreet, Marte Biawcn-Perens, Manic Bere, 
Leowrine pe Amwa, Exisaserm Axworp, Syivia Mevexsseac, Awrow Sistzamams, H. B. Pasmone. 
Composition: P. Scnanwenka, R. Rositscuex, E. N.vow Reszwiczex, Huco Kaus (in English). ‘Cello: 
acgues van Liga. Organ: Franz Gauwicxe History of Music: Orr. Lessmanx, Da Kieereco, 
i Letcuewrarrr (in English). Operatic Class: under Diesctors Rositscuex. 

Catatocus Fare on Arrtication. Purits Recetvep at any Time 


Pianist, Member of the 
SCHARWENKA, Mem 


Mayver-Maua, Anton 











OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 


WRIT! 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. 
NEW LOCATION: 


FO! ERMS 








CAWLEY, 
430 NORTH ME 


Director 


RIDIAN STREET 





The Largest and Most Complete S fM : ra \ n r ce West 
EZlocution. MUSIC. Opera. Modern Languages. 
The finest and most cor ete eq 1" t r te t Ame a 
I strated catalog t free 
EDGAR M. CAWLEY, Director 
430 North Meridian St. New "Phone; 2910, Indianapolis, Ina. 
GRAND CONSERVATORY OF MUSIC = 7 oe Pe 











“And we will write the MUSIC; ACHIT’ will make you RICH. 


Spee 
tal Course tor METROPOLITAN MUSIC CO.” St. James Bidit. New York 


Teachers and Professionals 
THOROUGH COURSE FOR BEGINNERS, 
Pull term leads te Mus. Bach. degrees 
DR. B. EBERMARD, Pres't 
562 Central Park West, Cor. 96th St. (Thirty-second Year) 





Manhattan College of Musie 


© WEST 110TH STREET 
COMPLETE Musical Education. All branches ender 
DisTINeUMEED FaoutrY 
Director: LEON M. KRAMER 


DECKER BROS, 


CONSERVATORY 
ST. LOUIS, MO. 


C. VIRGIL GORDON 











The CHAS. F. ALBERT 
Vielins, Violas, Cellos, Bows and Cases 


1 
America 
receive a 
Prize at 
Parts 


CHAS, F, ALBERT, 








206 South Ninth Street 
PHILADELPHIA, PA 


Sole Importer of Alberti Violin 





Strings. Sole Manufacturer 
Albert Patented Specialties and Celebrated PIANIST 
C. & G. Strings 
Used and endorsed by all great Artists Teacher of Virgil Method at Virgi! Piano Schoo! 
Send postal for catalogue : 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appes! to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 


STEINW AY ||MASON & HAMLIN 
mbes peng gta 


PIANOS won 


Exclusive Mason & Hamlin System 











STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories, ARE PIANOS WITH AN 
NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 
REE | A RE A RTT 


Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street. Portman Square, London, W. is recognized and admitted by the Artistic World. 





EUROPEAN BRANCH FACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN COMPANY, 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, B oO ng, -— oO RJ 8 
Long Island City, opposite 120th Street, New York City. 


“KIMBAL 


CHICAGO, ILL. U. S.A. 
De World's Best Piawo 























PIANOS 















a smNABE & CO. 


BALTIMORE WASHINGTON 








THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


= S 0 u M E R in the SOHMER PIANO of today 


It is built to elie the most 











oe cultivated tastes : 2 :iiiiiiss pa appeal to the most critical musical taste, and are 
f eee gs receiving more favorable comment today than any other 
. The advantage of such a piano c of piano offered to the public. 


appeals at once to the discrimi- 
nating intelligence of the leading 
artists sssssissssssssesess 


Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & C 0 : : WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING 1|\Vose & Sons Piano Co. 
“ Fifth Avenue, Corner 22d Street 
160 Boylston Street, Boston, Mass. 


























Blumenderg Press, 214-218 William Mtreet, and 18-20 Rose Street, Mew Bork 





